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ablizzard oflate-nightmovies and music  ,,_,  _

_

POST-HOLLYWOOD DEPRESSION is more than a cult-film series, more than a showcase for innovative live music; it's' an all-encompass/ng way of   
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life every Saturday night during the month of January. Ah, January: formerly the season of lake-effect squalls and car engines that just won't start,  =_V, _

  _._  --,,  '
1  

tit,
now the season of gender-busting girl groups, talking pig~heads, and all-night dance fever. Comfortable seating in an oh-so-bohemian setting allows  =»t=  __

__ _   
you to rest your feet during a classic motion picture, then bounce to the beat of today's "now" sound. Hallwalls members, take note! Your member- _ VV_A.   ,

 

ship card entitles you to free admission all four nights! Great movies, great music: an offer this good only comes along once in a lifetime.  
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Music and Mme by þÿ� �S ¬�,�O�- Fasten Pussycat' K"/» Ki/U tr-T"
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yy ° by Russ Meyer  __  ,~_4» _  
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Music by The Nancy Sinafras    'quuiuil ,,_, __ffj{ if) _
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The New York Timescalled tnem "a warped Peter, Paul 8| Mary."OntheirlasttriptoThe City of `?g%J5daM Januarygo
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. - '~= it  _  Good Neighbors, they took the town by storm - and took last place in Hal Barbers Talent    ~,
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Bonanza," generatingawhirlwind ofcontroversy which has followed them eversince. Theyare _  
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THEHOUSE-O'-PORK(GayleTufts,Thom Huber,ChuckCoggins,andKaren"Bob"Stroker)and gf,   / i  ,  _;- _  _V_. 
they are backin Buffalo to set the record straight. To honorthe opening (earlier the same night) Q" 
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 ofthe Members Show. the Porksterswill pay tribute (with music Si film) to Great Moments in Hog _
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History -and, ifwe're all lucky, add a few chapters to that porcine legacy in the process- First, the legendary Fasten Pussycat, Kiii, Kiiiitnussueyer, 19ee,1zamin.in b|eck&blueoo|or)_
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k||_L THE NINEti ES PARTY at __25335321212-l:=~='f°5'5=5'5§§°°"°:§3§§-.
up svNcH contrast _;§:§ .5 :Q :;:;:E:5
Music with Tony Billoni _~:§:§: _Zz _ 1; §:§:§:7
& Film trailers, shorts, _;:§:;:;: ~§: _ Q: Z;§:§:;;;._
and cartoons _.§:§:§:§:§ I ` "

"°§:§:§:§t
Saturday, January 13 121222:-'-'-'~!'§""""2§I7""1°' "V I §:§:;§-
10:00 p.m_, $3/members FREE ;§;§:1:¢:- - -  "ff

The social event of the decade, if not the
 ° ` ` '  ` ' ' ""

`

century: a party for Hallwalls members  '~'~;v
~

 __ __ _-
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'

('
and their loved ones. Featuring deejay      
Tony Billonlontheturntables,andavast

M

'

selection of classic trailers, short subjects,
and cartoons from the 40s through the 70s
from the collection of John Christopher.
The highlight of the evening will be Hall-
walls' first-ever Lip Synch/Mouth Wres

compete in two categories: Freestyle (you
bring the cassette tape) and Spontaneous
(we surprise you). Entries may be drawn
from anymomentin the history of recorded
sou nd. Surprise yourfriendslWin valuable

prizesl Twenty years from now, people
around the world will be asking each other

This bizarre mixture of humor and horror, satire and social signihcance, is perhaps Meyer'a first

masterpiece of sexploitation. Employing a kinky comic-book style, the film explores the violence

implicit in sexual relations. After the movie, The Nancy Slnatras take the stage. Describing
them selves as "five young queens paying tribute to an old 60s queen," the women ofthls Toronto
band call their act "a parody within a parody," a kind of double-level drag which plays havoc not

only with conventional notions of femininity, butwith lesbian political correctness as well. Julia
Kristeva says: "Great beat, and you can dance to it, tool lglve them a 96."
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WOMEN BAND TOGETHER  
My Degeneration by Jon Moritsugu

`

Music by Fifth Column

Saturday, January 27
10:00 p.m., $5/members FREE

The evening begins with My Degeneration (1988, 70 min.) by Jon Moritsugu, whose DsrElvls 1
is aminorclassic ofpost-scorpio-rising scuzz. MyDegenerationis an American fairy tale, the saga
ofan all-girl band named Bunny Love, which gets "adopted" by the meatindustry, onlyto flnd Itself
renamed Fetish, promotng "meat power" with catchy slogans like "Meat ls Love." This heart-

breaking story of greed, scum, and filth (featuring music by Vomit Launch, Gov't Issue, Halo of

Flies, Bongwater, Poison 13, and Fuzzbombs) is followed by Fifth Column, an all-women bend
from Toronto. The grou p's demonic, chaotic pop sound can be heard on their lp. To Sir with Hate
and on a forthcxaming "homocore" compilation. Neither feminist nor punk, but original lnconoopt
and execution, Fifth Column maybe, in the words of D. Bidini, "the bestthinking-women'eibsnd.
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_ s .Sift la/ly?  one question: "Were you there?"
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Artist Talk: Saturday February 10, 7:00 p.m.
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As Hallwalls beginsthe celebrati 

`

its  enth anniversary yearandwe all welcome new I
decade, HISTORY stands as _ --  prorl theme for ourlounh annual members exh o .An

overwhelmingcritique ofhistor . anya allangles(througheithercommemoratlonor ody), _

thisexhibitionprovidesarare
~  eatch etodealwithwhatwe'vebeen,whatweare,an at

-

we may become.
A .gf ,

I
I

l
A111100,joinuSinTheVaultt ~ eandg ttomusicandhlmsbyThe House-O'-Pork, kickin

I off Hallwalls'Januarylate-nightP oll
'_

od DepressionSerleszseebackcoverofcalendar
for details. ,-'-

. 1 '\,°'
    ATESTO DR  FFVISUALART ~' »~ * 

ednesday, J a
I

Thursday, Jan . y4
January 6 - February 2,

'

9 a.m. to 6 p.
_ _

`

(Large work requi ¢ use ofthe fre ~
l elevator must be

Open/ng Flecept/on: Saturday, January 6, 8:00 p.m. dropped on 9 am 12 noon or 1 p.m. arao p.m.)

THE MEMBERS -ff., 'THON <.,,
\'{`-.`j "DS,

(V  Thursday, January4 gf  .

" ~

I

'

8:00p.m., $4/member 5-V E Q. _-

<

'

An epic evening of mus`   s, videot » = eadings, and live pgrfof _

-

- L, 
I YOU,Mr.orMs. ber. We'll  =»  oingaslongasyou do.

'

-';-`*.~
TORY's the eme; make » what you will. l our mark, get set, GO.
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FOR SUBMISSION OF MATERI - S:

Q g

Wednes r_. ,January 3, 6:00 p.m.
I

,_

Q /, Submita t(s) name(s), tape, film, title & length ofwo  rogram notes, etc. tothe EE,
appropri __ curator. Night-of-the-show contributions are ~  lcome (son ot) on a Hrst- '11-
come, li

,
 erved basis.

, f 

PLUS
_

I

EMBERS SHOW FIRST:

 ' , _   . . .

/H gg.,   _= xhrbrtron Catalog
I U~~f-~-A

As a catalog for this season s Q mbers Show the curators will assemble a book
'

containing up to two pages lr ~§  ach artist of art work writing or whatever else
ontributorswouldliketosub ; atis reproduciblein 81/2x11 format. Each artist
'

hing to contribute should . ke 250 multiples (photocopies prints original
dr

'

gs etc.)oleitherone or  81/2x11 pages andsubmitaIl250copies(yes
that s fa ream l) of each pa 

'

y January 3. 250 copies of the catalog will then .

be collat nd bound with th mber of pages to be determined by the number
_

'

~~
'

9 ' 9 P
catalog withth emaindertob ld.Dontbeleftoutofthishistoricdocument.Add »

your page to the book of HIST  Y.

HALLWALLS WINTER HUDDLE

of artists co ributin _ Each c tributin artist will receive 2 free co ies ot the

Thursda January25
8p.m. REE

Continuing a tradition begun last year the Hallwalls stall invites all members to an
I

informal get-together to share hot drinks and spirits of the season and talk about

together in a less formally structured setting than the annual members meeting. Artists
and all other members with ideas suggestions or constructive criticism concerning
what goes on here or who just want to get in out ofthe cold are welcome.
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An Installation b

Hunter Ffeynolds
February 10 - March 9

Ogening Reception: Saturday, February 10, 9:00 p.m
F EE

The political and social crises that plague our everyday lives

are made bearable by the ideological postu rings and ration-

aleswe contrive to ease the urgency of issues which lace us.

Yet certainly our childhood visions of the world seemed less

alienating. We then asked questions and, as most children,

expected that there must be answers. We built individual

worlds tree of internal contradictions. Life seemed an uncom-

plicated affirmation of our very own hopes, and our desires

reached forthe highest possibilities.

Our rude awakening from these childhood dreams is a

predominant theme of Desire and Paradise Lost an instal-

lation by the NewYork-based artist and AIDS activist, Hunter

Reynolds. In a highly subjective meditation
'

on his own

childhood dreams, Reynolds attempts to create an eviron-

ment reflecting the political, social, and sexual tensions he

experiences as a gay man living with the threat of AIDS.

Using a combination of autobiographical material, appropri-
ated images, and activist documentation, Desire and Para-

rfse Losttoregrounds the controversies and inequities sur-

rounding the epidemic. While the installation may stand as a

personal and poetic statement by the artist, it further seeks to

involve the viewer in its indictment ofthe rationalized political
inaction and historical amnesia which have inevitably led to

the loss of rights. A reminder of failed responsibility to our-

selves and toothers DesireandParadiseLostcallsforaction

by asking each viewer 'What are you going to do about it?'

We are no longer able to seek simple answers to the

problems which face us for our childhood paradise has long

slipped out of reach. Any reclaimallon of its semblance

particula -ly amidst the AIDS epidemic requires education

and acti n.

A discussion with the artist in conjuction with this

installation will take place Saturday February 10

7-8:30 p.m. in the gallery.

Funding lor this prtyect has been provided by a special grant [mm
the VlsuaIArtists Program ofthe New YorkSta te Councilon theArts

Mlh additional support from the National Endowment for #ie Arts.
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ARTIST ADVISORY BOARD
OPEN SLIDE PRESENTATION
& DISCUSSION

Tuesday Janua 9
8 00 p m FRE

Continuing its series of open forums the Hallwalls Artist Advisory Board (AAB) will
hold IIS third meeting ofthe 1989 90 season Scheduled shortly after the opening of
HISTORY The Members Show this meeting will afford members of Hallwalls the

opportunity to discuss the concerns raised by the works on view in the gallery and
also to present slides of other works As the group is always seeking new members

participants in the Members Show exhibition and other interested Buffalo area

artists are strongly urged to attend The need fora broad based artists community
has been a continuous prior ity for Hallwalls and the MBIS great way of forging and

sustaining it

OPEN CALL FOR SUBMISSIONS WESTERN NEW YORK SLIDE FILE

Forsome time now Hallwalls has maintainedaregistry otworks byartists from Buffalo
and Western New York In an effort to update and enlarge this resource Hallwalls
Exhibitions Curator and Artist Advisory Board invite area artists to submit a represen
tattve selection of slides and/or photos along with a biography All materials will be
retained and placed on file and will be utilized by the Exhibitions Curator as well as

regional curators and gallensts for future programs
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programming past, present, and future. This event is intended to bring members

\ r r

I

l I
_

I Ji n`r'r-fin". `/" ~  .2 1 f

It '~\\





Feelin  
 

 
coNr=noNr|Nc DIS-EASE rnnoucn

_

`

THE MEDIATED BODY
I

 

Exhibition in me wdbb viewing Room
°

- i  -  _  _

Openirgg Reception: Saturday, February 10, 9:00 p.m.     ' r
_

'

vailable for viewing during gallery hours
'

2* 1

February 10-March io 5 _

_  _
'_ _ E

FREE °

 'Q
And Four Evening Screenings  E

5

e- ei; g
SP

Pro ram0ne:
_

wiibs rEi_i_iivo THE sronvr
Fnday, February is
8:00 p.m., $4/$2members

Work which examines the body as it is constructed within the moral
framework ofthe fairy tale.

Blind Country(1989) by Erika Beckman 8: Mike Kelley
An extraordinary ioumey through the psychological territory of

appropriate orifice training-learning whats missing here, what his in

which hole, the dtterent worlds constructed by smell and sight.
'

Rape Story (1 989) by Margie Strosser
This tape lncisively unravels various stages cl documented sell-

retlection, dreams, and body awareness in response to Strossers

having been raped in an elevator len years earlier.

Let's Play Prisoners (1988) by Julie Zando
Zando rhrects an inquiy into the construction ofpower in and

between women by way of her engagement with a story and

performance by Jo Anstey. _ _

He Once Was (1989) by Mary Hestand
A memorable and disturbing family caricature, with a generational
diiierential setting up a classic punishing father and plaintive child.

The Fairies (1989) by Tom Fiubnitz
Vlhth DanceNoise's Anne lobst and Lucy Sexton and other super-
natural characters, Flubnitz uses this Charles Perrault story to reflect

upon the aptnex of moral choice in a sell-serving world.

Pro ram Three:

THESPHANTOM LIMB: MEDIA ARTIFICE
Fniiay, March 2
8:00 p.m., FREE

Work which fabricates mediated prostheses and somatic transgres-
sions in order to reposition the viewers body.

The Clinic (1 988) by Dale Hoyt
Hoyt conjures up the riveting somatic mamuerade and excess of the
honor film by delivering metaphors of sickness and the unnatural.

'Out'Takes (1989) by John Goss
Scenes are intercut from children's shows in the U.S. (Pee Wees

Playhouse) and Japan (Were Always Making Tmuble), comparing
the possmility ot conscious gender exploitation in both cultures.

Redressing Down (1988) by Tony Conrad
Conrad offers insights on the history of domestic space whle incising
his own body in an eliorl to carve out a new orifice for intimacy with
the viewer, all the while playing with media's penchant for contlating
an artiftce with reality.

Soma I (1987) by Barbara Lattanzi
Symptoms of narrative suspense are offered in the form of obscure
and poetic physiological conditions and the subverted closure ol

jokes.

Pedagogue(1988) by Stuart Marshall
The teacher misrepresents his homosexuality to the camera, all the
while implicitly introducing the homophobic myth ofthe dangerous
gay pedagogue. This tape is a response to Section 28, a British law

forbidding the promotion of homosexuality in schools.

Obedience (1962) by Stanley Milgram
Documentation of Milgrim's 1962 experiments where subjects were

asked to administer increasing amounts of electric shock to others.
An important examination ofthe authority of suggestion and exercise
ofdominance.

Over the last year there has been an increasing banage of images and dicturns issued by the socially and culturally author-
ized commericial media promoting an uncontaminated, highly gender-specific social Darwinism-survival of the fittest:
 survival of the already privileged, survival ot the heterosexuallypure, survival ot the statesanctioned American
nght [sic]/Right. At the same time, the independent and mcreasrnglg marginalized cultural community has cntrqued this

_ _

massive denial of existing cultural, economic, and psychological r erences and continues to explore conditions of physiologi-
cal, social and media disease where they are to be found.

The work in this program pursues the body's conscious and unconscious participation in the construction of its symptoms ol
disease, which erupt at sites of conflict, comradiction, and resistance, and its attendant justifications for experiencing
pleasure and pain. ln engaging this wont, the attentional bodies ofthe audience are shifted through states of ease-

authorized entertainment, nanative focus, eroticized pleasure, and disease-moral containment, unresolved anger and fear,
violation of personal space and autonomy.

P r o 'r a m Tw o

VIDEO ARTIST KATHY HlGl~L lN-PERSON
Friday, Febmaiy 23 ~ - - -

8:00 p.m., $4/$2 members
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P r o r a m F o u r :

KEEQPING ir wiriiiiv ous GRASP
Wednesday, March 7
8:00 p.m., $4/$2 members

Work which sell-authorizes ongoing research into encountered conditions of

ds-ease,

Vel(198687) by Regine Steenbock
West German filmmaker Steenbock reconstrucls footage from various

plastic surgeries-extreme violations of the body in the service of
social oonstructions of beauty.

Scars (1 987) by Loma Boschman
Interviews with individuals who practice 'slashingf culling oneself

ritually or in an attempt to control or respond lo depression or panic.

Safe Sex Shorls(1989) by Gay Men's Health Crisis
These four shorts demonstrate safe sex practices while simultane-

ously conhrming eroticism and the additional safe sex practice of

watching erotic visual material.

Felt Evidence: Jane Cottis 8 Anne Faman Investigate Repro
ductiveTochnologies (1989) produced with Paper iger
Television
An examination of the abuse of reproductive technologies and the

aestheticization of procreation in popular media.

illegal Tender (1987) by Paul Betell
Reinforces the sensual and erotic in the face ot AIDS and the Rights
discourse on contamination and sin.

E
&

.
,

- | _T --_-*gp

Kathy High will be present to introduce and discuss three tapes from
the series Women and Medicine/Voices in My Head.

l Need Your Ful/ Cooperation(t989) dramatizes Charlotte Perkins
Giln\an's 1892 story The Yellow Wallpaoen which portrays the 'rest

cure," a popular treatment for women's depression al the tum ofthe
century, and includes critical commentary by health activist Barbara
Ehrenreich and historian Caroll Smith-Rosenberg, with archival
footage of stereotypical media representations of doctors and patients
from 1905 through the 1950s. Medical practitioners were some of the
earliest users ot htm as a leaching tool.

High will also screen Just Say Yes: Kathy High Looks atMarkeling
Legal Drugs(1 989), produced in collaboration with Paper Tiger
Television, and a new tape concerning the history of reproductive
rights. High's tapes and multimedia installations have been exhhnited
widely. She is a graduate of SUNY Bultalo's Department of Media

Study, and was video programmer at Hallwalls from 197882.
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Ellen Spiro DiAna's Hair Ego

DiAnas Hair Ego (1989) by Ellen Spiro
Documentation ot a South Carolina woman's inventive strategies
around AIDS eduwtion from her hair salon in a Southem community.

Condom Sense(1980) by Michael Castleman
This public health tape about the myths and magic ol using condoms
became an underground classic in San Francisco.
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A Workshop with Gayle Tufts

Sunday, January 7
1
:00 4th rioor

FRE

"Original impulses are often pre-empred by age, experience, and buoy image. Learn to stop your rhner censors,

i'.rr__frl,_ t

Vi   _ fill  

Sunday December 31
FREE admission with $4 Hrst Night button . .

FIRST
_

.

8.30&10:30__p.m.PERFORMANCES  Steve Gri ith presents History and the Metric System  _
-

&
»

4

Frftz Bacher Dnnks Himself to Death  
emmnmmw _

David Daniels' Buzz Box _

Marshall Reese & Anthony Muntadas' Political Advertisements: From
Eisenhower to Reagan
and Tony Cokes's Black Celebration

FIRST NIGHT is a city-wide festival ofthe arts involving dozens of organizations, to be presenbd at various
locations throughout downtown Buffalo on New Years Eve. Besides the perfomtanoes lisbd above. Halhvalls will
serve as the site for a First Night performance by the East Buffalo Media Association. In addition. the 4th-floor

gallery will be open to the public throughout Hrst Night. with the exhibition Literacyan the Table on view.
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and move for yourself! Down on the ground, or up in the sin give yourseffa chance to shakeyour groove thang." \/_,fo zifll'"""*-~_X
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Gayle Tufts was afounding memberofThe School offlsrd Knocks, Yoshflto Chuma's pioneering per~ §i;;;2i_;'/ _T \_ 1. /'tri i L. LJ T-   
fomranceldanoe/theater ensemble; with the company and on her own, she has taught workshops for  jf
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»,_ Q _-_ ___ _ elk;   
thousands ot performers and non-performers alike (of all ages, sizes, shqaes, and backgrounds)  g,   'L _

f..  2=  _J  ;§f§
throughout Europe and the U.S. The focus of this informal Sunday aftemoon session is not performance,  _ __  is'FJ F-   /,egii i" 
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_,»- ,» avi ut era Davi ane  
With your host, Ellie Covan Friday, January 12 `\~

1 .   
Featuring Linda Mancini and Doug Skinner 8:00 p.m., $5/$3 members

'

~
~ / Friday, January 26  

_ Q  

8:00 p.m_, $4/$2 members
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David Butler and David Kane's "performance installations' create an environment-with projections,
__ _

*
'

sampled audio material, repetitive texts and musical passages, and shadow-box illusions-in which

Q'Fiji Q) theatrical scenes untold slowly, with a trancelike rhythm, inviting audience memberstowanderintoand out

 " _

,_
- ofengagementwith the spectacle at their own pace. Audio and visual elements run independently of each

._
 

 1

othenoneenhancing theother.The"D+D"team'slatestoollaboration,Mysticlndusuyjuxtaposesancient
 

'

; 1

*__
pagan ritual against contemporary social and industrial decay. David Butler is a designer and director;

__  _
_

. - _z
__

David Kane is a musician whose projects include the groups Decay ofWestem Civilization andThemJazz
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#Q P* Beards. D+D Iastappeared at HalIwallsat5in the morning during last September's"25 HourShow,'pelting
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Dixon Place, perhaps the mostunusual venue for performance rn NewYork today, rs the Lower EastSrde -f þÿ�,�_�_ ¬�"� 
. _

home of impressario/den mother Ellie Cavan. The tiny storefront on East 1st Street is quite literally her
_ _DTGSGDIS 8 I'l9W  

' f

_ '}_ ___
home -the stage is her dining room, the dressing room is her study, and the bar is her kitchen. But Dixon Site-Sp9ClflC þÿ�p ¬�f�f�O�f�f�T�l�E�t�f�t�C�9

°
s

tg 4|
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Place is also a home of sorts to a vast community of performers, from well-established artists (incluchng
`

.

_

t

"
1

`

Holly Hughes, Ethyl Eichelberger, and David Cale, among others) trying out new work in an informal Saturday, FEbfU3Ige24 _

.t

 _

£5
atmosphere where critics are not allowed, to relative newcomers making their hrst appearances. 8100 Pfmn $5/$3 mem VS

_

N' T"  ~

_
.

_ __

Location to be announced
`

'

-"=- ~

i

v~ ____8118558 |185

Although it would be impossble to duplicate exactly the ambiance of Covan's living room (where the

evenings entertainment used to be preceded by bingo games complete with fabulous prizes), or to

comprehensively demonstrate the range ol'obscure, in-progress, and risk-taking'workproduoedat Dlxon

Place, the January 12 field trip to Buffalo will at least offer a hint. The evening will be hosted, ofcourse, by
the inimitable aocordian-toting Ellie Govan (who has been committed to the performing arts since the year
she spent on Romper Room at the age of live).
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Together, Skinner, Manclnl, and Covan will provide Bulfalonians withaglimpse across the Empire State

at the space the Wllage Voice calls 'New York theater's most encouraging bohemian stronghold.'

-=;_;..»

"?"~¢-4.

f.. Under increasingglobal conservativrsm, artists andart spaces have been forced into economicblack holes, consumer-

conscious comers, regionalisms of many kinds, and other assorted professional ruts ..__ Gallery workers spend higher
percentages oftheir time wrflmg grants than theydo distrbuting the benefits ofthem. Everyone relentlesslymoves toward

gloss andhype-as a means, possibly to connect theirart to more mainstream culture, topull themselves out ofcultural

marginalrty_ Performance, as an energetic, progressive, and ive cultural force, is being `vkleo-documented-to-package'
 Performance rs notjust a novelq/ act, nor is it always best shown in frantic, overly saturated festivals. lt is essential to

maintain a diversity ofpresentation, a flexibility of context an altemative to frigid bureaucratic circuits and the power of

economic effects. ....

'

(VJ)

Vanessa Jones is a young British performer, sculptor, and bookmaker who is currently traveling throughout the U.S.,

making work in unusual locations (abandoned buildings, deserted public spaces) with the resources (objects, ideas, and

people) she encounters during her stay in various cities. The images she has created in earlier performances- wasps'
nests of abhabet letters made from fat, masses of chart-laden helium balloons, the artist herself emerging from a mass

of plaster-ofeparis wearing a radically altered wedding dress -suggestthat Jones's fiweek residency in Buffalo will result

in work which is provocative as well as evocative.

NOTE: The artist will be selecting the location for herperformance during the course ol her residency. Audience members

may either call the gallery prior to the show to learn where it will take place, or come to Hallwalls by8p.m. Saturday night,
where they will be escorted to the site.

INFORMATION & PERSONAL ACCOUNTS OF 1967
 

» "BUFFALO RIOTS" SOUGHT FOR MAY 1990 PER-
FORMANCE WITH ROBBIE MCCAULEY

The Visiting Directors Series of the Performance Program will be presenting a new.

as yetuntirfed production by Bobble McCauley exploring the "Buffalo riom'of1967.
to be staged in May 1990, The arlistwill be in residence at Hallwalls January 15-20,

conducting workshops with her cast of five Buffalo actors (drawn from the Ujima
Theatercompany and other local theaters),and beginning oral hisbry research in the

various communities affected by the violence. Ms. McCauley and her cast wil be

seeking stories from witnesses ofthe 'riots'; any and all leads from readers of this

publication are welcom e. The performers will continue to work on collecting source

material for the nextfive monms, and Mc'Cauleywi|lret1rm to Buffalo forthree weeks

in May to shape the performances, which are tentatively scheduled for May 24 - 26.

Ms. McCauley can be reached during the January residency (and atothertimes) via

the Performance Curator Ronald Ehmke. The final performances, which will be

highly "portablefwill be designed to travel into the communities where the violence

took place more than 20 years ago, aswell as other sites notcommonly associated

with 'performance art." lf you have suggestions of possible locations for perform-
ances (which will be presented at no charge to the hosting organization), contact

Ehmke by early March, at (716) 85+5828.
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COMING IN MARCH: CAFE TEATRO

Introductory Notes by Zonya J. Rivera, Coordinator

In this, its third season. the series will be undergoing some growth. One ofthe signs of this

growth is reflected in the new name ofthe series, Café Teatro. Cafe Teatro is a Europem
concept that has been established also In many capitals In Latin America precisely for the

purpose ol presenting poetry and prose works to the public. ln the Café Teatro there is a

cozinessbetweentheauclienceandthewriterorperlormer. The audience isverynear, seated

et small round ables in front. with refreshments at hand. The ambiance propltiates the

perticipationoftheautiencemnd sometimesthe same presentation will be made dilierentby
the comments contributed by the audience.

Since Cale Teatro depends by its nature on continuity, the series vnll be presented here in

The Vaulton e regular schedule throughout the Spring, beginning Saturday, March 10.

Café Teetrowlll drawlrom local talent. aswell as bringing outsnndlng writers from Puerto

Rlco andother countries ol Latin America. From Buliato we will present bilingual poet Dawn

Jordan, who writes with eqral force and darity of thought ln botlt English and Portuguese.
_#hl¢|t.tHl11trIrH?orbagueeev|tllbe»tranele\td lnto.Spenlsh.) From~Puerto Rim will come the

tlleeofhlslilmalnadditiontothe reading ofhls poetry. Morales hasbeen anactorfornearly
thlrtyyeers, andhe presents his poems through lhevolce andappealance olvery particular
cheraclrs. His poetry ls very down-to-earth and reflects the life experiences ol modem
Puerto Rican society.

A poet myself, lwlll be collaborating with Puerto Rican poet Henry Pedrdn of Rocheshr D

present a multi-media show of poeay, Instrumental music, and slides Other Café Teatro

progmmswe areworklng on may inciude Juan Antonio Ramoe, Dlnorah Marzan, Omar

Ceetatleda,RoeaLulea Marquez,andSarnuel Molina. The personalities and poetlcworks
ofall our lnvltedwritersare varied, and allare looking forward to performing in the Café Teatro

setting. We hopethatthe Buffalo community. and the Hispanic community ln particular, will

support this third season ol reatingsand ourlirst of Café Teatroso thatallofus can growwith
it. See you all in the Spring.
 -

3`§§=??
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Klniterly Srrllt. who worked atHallwalls during the 1988-89 season as a salaried

Development Intem, a position made possible with a special grantfrom the ArtsSenrlce

Organizations (ASO) program olNYSCA, has joined the staff of Just Buffalo Literary
Center as Coordlnabr of Educational Programs. Hlmmaker Jon Stout, previously a

graduate student In the SUNY at Buffalo Engllsh Department and administrative aide o

Pennsylvania Congressmen Gus Yatron, lolned the Hallwalls staff as full-time Publicist in

late September.

Hallwalls Executive DirecbrChrlethe Tebee has been chosen asa member of the

Leadership Buffalo class ol 1990. Leadership Buffalo is a not-for-proht organization
affiliated vnth the Buffalo Chamber of Commerce which annually selects candidates from

thearts, business, lew. the social service and health professions, and the clergy and

brings t.hem togetherlo learn about one another's lields and the multifaceted Buffalo

community.

Both Halrwells Video C¢>Curators-Chrle Hlll and Barbara Laltenzl, along with painter
and fonner Exhibitions Curator Catherine Howe, are included among 24 artists in the

exhntition The State ofUpstate: New York Women Artists, on view through January 28 at

the New York State Museum in Albany, and opening In March at the Burchlield Art Center

here in Buffalo. Selections from the exhibition will then travel to tl1e National Museum of

Women in the Arts in Washington, D.C. Chrls's work consists ol large-format color photo
works, Berbare's ofa photolaudo installation.

Other Buffalo artists Included in the exhibition are CEPA Director and photographer Gall

Nicholson. photographer Marlon Faller (who has served on the Boards of both CEPA

and Hallwalls), Jule Zando (formerly both Director of Srareaky Wheel and Hallwalls video

eriting coordinator). and Hallwalls member Jody Lalond. These 7 artists and 17 more

from across the state were selected by independent curator Nina Felshln from over 800

who submitted work.

ln a local development ol the natlonelly escalating arte censorehlp crlale, the New

York Stale |Aueeum'e treatment of Julle Zando'e vldeo works In the ehow-verglng
on It not technically constituting ceneorahlp-have led to her (and poeelbly other

ertleta) withdrawing work from that venue, although not from the touring exhlbltlon

lteelt.

This calender le printed on recycled paper.
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HALLWALLS GRANT
OPPORTUNITY FOR ARTISTS'
PROJECTS IN NEW FORMS

For the lourth consecuéve year. I-hllwells will be edntlnisbring e

program ofgrantslorarlistsprolectsvritltfundsprotrldedlolrttlyby
the Rockefeller Foundation and the Inter-Am Program ofthe Na-

tional Endowmentforthekts. I-lallwalls ls one ol 13 organlmlions
acrossthenation provirllngsuchgrantstoartlsmln49states,Puerto
Rico. and D.C., as part of the newly rechrishned New Forms

Regional Initiative. Formerly for 'interdisciplinary artists' projects'
grants will now be awarded for projects in 'newlormsfwhioh use

wntemporaryortradltional artsmedaln innovativeweys, orwhich

deal lnnovatively with emerging currents in the arts or society.
Another explicit goal ol me program is that proiects funded and

artists served should reflectthe cultural tiversity ofthe nation as a

whole and of each region In particular. As such, projects by artists

working innovatively or in contemporary temts with specillcally
ethnic orlolkfonns. aswell ascreativemulti-cultural collaborations

aooss genresanddlsciplines, areespeclaltyencouraged. Projects
ofresearohanddevelopmentln emerglngartstechnologiesare also

a priority of this program.

lnpastyears. Hallwallsadministaered thlsprogramln0hioandWest

Virginia. aswell upstate New York In 1990 the regionshave been

feamnsomaruanwattsnenaawesmeemtmmeernuvenr

only, with the exception ol the llve boroughe of NYC proper.

ThlsmeansthetartletelnLong lelltdandotherdownetate

areaeln pro|:lmltyloNYCprevlouelyelxoIudederenowe|lgIble
to apply. 8 to 15 grants are evellable, ranging In amount from

$1.w0to $8,000. foratonl of$21,000. Since thefive boroughs of

NYC.vrillttl1ewond'sdensestpopulatlonofarttstswlHbeir|duded
lntlte1Q1NewFormeFleglortallnI¥etlvewlthoutaslgnllicentirr-
creasetrrthetotalhntdsevalleblestetewidateoolstttebestclrance

upstataendlionglslandartletsl'tavet|reoeivesupport.Tl-IE
APPLlCA110N DEADLINE FOR THIS Pl-'IOGRAI IS TUESDAY,

"|Y29.AWII§11bfll1SW|'I|18.IIl\UIlgU|dd||lGflVISbflSVIII|bB
available it January. To receive malings orfor further information

on this program, call or write Ed Cerdonl, l-lalwalls Program
Director.

HALLWALLS AWARDS $9000 TO
LOCAL FILMMAKERS

Halhtvallelspleasedtoamouncethe reclplentsofitssecondtiilm
R8Ql8!1\PfDgf8!'|l'f0fIl1@Nf\d6f\fIIIllll11B.I(BfSTBSIC|l\gI¥l Western

NewYorlL Twolurors(TonyConret|,artistandmedlaprofossoret
SUNY-Buffalo. and like Hootboom, independent filmmaker,
Toronto) awarded nine $1,000 grants. This program was made

posslblewlthegrantfrom lheFlIm Progrmn ofthe NewYorkSmte

Council on the Arts

Film Regrant Recipients are:

Fred Bacher, to produce e Super 8 lilm entitled 'Revenge of tlte

Voidflhe second episode In atrllogy ollilmsandvldeos thatdeplct
the ite otalilm directorwho has losthis sight butcontinuesto make

films.

Krletln Boehler, to prcducea 16mm fictional narratve, with non~

synchronous sound. set in a Shaker community.

Lawrence Brose,to produce liveshorttemmexperlmentaltilms
created specifically lor contemporary music scores, either pre-

existing or composed especially for this prolect.

John L Dombrotrrski, to produce "Smlle, Bite, Chew.'a Super
8 ilm which draws attention b the cydic commercial photographic
process used by the advertising lndustry.

Jon R. Hand, ta producea newtemm version ol his Super8 htm

'The Baptism of Elvis Presleyfwhich is pert2 ol a seven-partwork
on Presley which luxtaposes biography with music, perfonnance
with myth.

Henry Jeelonka, to produce 'Synapse.' a narrative lllm based

loosely on J.G. BalIard's Hlghrise, I-Iuyanen'sAgainstNaarre, and

George Batallle's Sbry af the Eye.

Terry Klein. to produce "l'he Dead Dlsvlct' a phantasmagorlc
non-nanative Super 8 lllm exploring personal obsessions and

phobias and utlllzlng both two-and three-cimensional sIngle~lrame
animation.

Carl Wledemln. b produce a short music video. shot on haw

16mm film, setting images of bodes meandering about vacant

urban locales as Indtistrlal dence music.

Julie Zando, D produce'1Jnsafe,'a un-mlnuteb&w16mm sound

tilm parodylng 'TV safe' framing, which offers e critique of current

legislation agelnstardstic lreedornsandpays tribute tolhoseertists

working on the margins.

The Hellwalls video editing facility was established b serve primarily Independent media ALLV¢ALL$I
H0083

GALLERY & VIDEO VIEWING ROOM/4th ltoor
HOURS: Tuesday through Friday 12 noon to 6p.m.

art prolects by offering access at 3/4' edting at low, subsidzed rates. Access lsby
proposal and depends on prior knowledge of the equipment Workshops are offered

regularly In BASIC EDITING, using the Sony RM440 system. andADVANCED EDITING.

using the dgital timebese corrector (TBC) and character generator.
To reserve editing ime or space In a workshop, orlorfurtherlnforma1ion,oontactVtdeo

Editing Coordinators Brian Springer or Marion Ware at Hallwalls, §-#5828, Monday
through Friday. 4 to 7 p.m.

S8lUfd8}1 7 to 5P-"L VIDEO EDITING WORKSHOPS
ADMISSION FREE IN JANUARY & FEBRUARY:

QFHCES/4m goo, Basic Video Edltlng with
3/4" &

RM;-ig System:

House: Mondaymrongn Friday W°""°i°iY~"'""°" °' ' "°"'°

Monday, January 15, 6 ~ 9 p.m.
9a'm' to 5p'm' Wednesday, February 7, 6 - 9 p.m.

Monday, February 12, 6 - 9 p.m.

THE VAULT/2nd floor Fee: $15.00

P@ffQff{78"/09 & §Cf9@f"fl9 SP-20? Advanced setting with video Typewriter
see listings lor times & ticket pnces a otgtrat Tec:

(Hallwalls accepts Arts Council vouchers) Wednesday-Janvwv 24- 6- 9P~m~

Monday, January 29. 6 - 9 p.m.

, 6 ~ 9 _ _

rs|.EPHoNE (716)854-5828 L'xy",§Qf,*jf,;"§;'2' 6,9§_2_
Fee: $10.00

Hallwalls' program.: in the contemporary arts are made possible by gronufrom
the National Endowmuufor the Arts. Washington. D.C., afederal agency; the

 §  y yf New York Slate Council on the Arts; the N¢w Yuri: Councilfor the l~I|uv|n.r|.£nb_r;

Erie County; the City ofBu_§alv; Filrn/Vkleo Arts, NYC; and by convibtuioru
i_" 

from brubtesses, C0fP0fdli0lL\`, andfoundations, thcludllrlg Melropolildn Li#
F undati , C ruer Task Group, Inc., lrdependcnl Healrll,Me¢! the

EITIOYB Banks 0fI'lCG Mal't8g6r C;mpose:I1Na:r;:al Heritage Trust, The Brggizla Foruldatian, Greater Bujfalo

JUIQBIT Btllfllng Film Curator Press. Ha{f& Hay'Trading Co.. Eclczl Flonls! & Ga.rd¢nCu|t¢r, Weill: þÿ�E�l�¢ ¬�l�f�l�2�I�,

Edmund Cafdoni Pmgram Difggpr 5 wfitsfs Cumby Lawley Service Inc., Mattlwws, Barrick & Decker. Inc., Swan- Chalet, Walton

Paul Dickinson Tedtnical Director  U-f'¥=`h;1'Z"flii 
TM

 H-IIOX 0 fl-Oil, OC C 2 f 0l|l&1'|0n. 1 dfgdftf . ¢
Ronald Ehmke Performance cum"

Foundation. Haltwalls is o member ofthe Narional As-.cacakzrion ofArtists'
AlexGelencser Houseldeneger 0

_ _

M
.

"_ Mdccm MC (mm. C .1
chrisine Hi" ` ,I I cwcummr rganzzanons, _

:dia A tance.
.

ft oar

'ing auncr of
_ , Literary Magazines), andan assoclntc member ofCanada s ANNPAC (lla:

  gcdcimmf Association ofNaJIona! Non-Profil Artists Cenlrcs).
e u c ura r

,Raw - Cooro"
_`__`_`_""_`______"_"___

Z°""'"
_ °°'i 7f'""° -

'"""°' I_SUPPORT HALLWALLS; escorts A MEMBER! _I
Kathleen Shenn Exhrbmons Assistant

I d M M _ |
ara" spnnger Cable TV Producer °"°°° ff .'""""" "'

_

_ _ _ $15 Parbctpanng (two days ol volunteer work per_year), I
eviden Earn coordinator I . _

_ _

9
|

sas rmrmcai; $35 t=am»ty;sso suppmng; |Jon Stout Publtctst 310° Assodm; saw U18
ctnietine rms sxeamveotfseor | I

Marla Elena Venub: Technical Assistant ' ' NAME_____ I
Menon Ware Video Edtttng Coordinator I I

acssawraasanrpmmw
I

ADDRESS_-l--_-»

I`

J _ Exh`b`
`

CCharles A Wnght r I :tions urabr

I cm I
INTERNS |

Nathan MacFadyen Computer lntem I STATE' ZIPi

|
Sylvie Poirier Cable TV Assistant Producer TELEPHONE

Taq ssaegman Exnioauonstnom I I
JenniterThomas Perfomance lntem I crtrscosv ______l__,__

I
.runezaunstty Exhibitionslnmm L __________________|
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