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Hallwalls’ second Video Witnesses Festival of New Journalism
tuking place one month after the U.S. started bombing ralds In the
Persian Gulf. Though almost all of the tapes In the Festlval were
produced prior to November, 1990, Festlival audlences wlll inevitably
reference this diverse menu of video witnessing against their
concurrent engorgement with the televislon and print media’s Gulf War
coverage. Recent investments of attention in the mediated spectacle ¢
of the war, and commitments of moral and fiscal resources for or g
against the war, will foreground and inform Festlval viewers’ own *%
inclinations and expectations around witnessing with video. 1 ;zﬁg

The initiatives and urgency apparent in much of the work in-the I&NG
] Festival reveals videomakers who have moved beyond upholstered E?#;E;

-
H v
b1

el

¥ armchairs to struggle with the production and distribution of their YA

W
own insistent and creative voices. Strategies for bullding local or R8s ff
national dialogues on a range of issues have targeted these tapes to %Wﬁ 7-_
audiences of public access TV, PBS, union halls, community centers, A d?“v'

art spaces, as well as this national video festival.

Hallwalls’ interest In organizing the "1990"and 1991-Video ™
Witnesses Festivals has been to probe the range and especially the
margins of video witnessing activity in conjunction with the
proliferation of low-cost consumer camcorders ln recent years.
Award-winning tapes have been submitted by amateur videomakers ;
documenting unanticipated and newsworthy local events, engaglng thelr
Ml camcorders strategically in civic demonstrations, and delivering
editorial commentary, as well as experienced producers and artlsts
constructing independent perspectives on world affairs, documenting g
j agit prop performances designed to reveal the “business” of corporate ‘: &
media, and developing innovative distribution strategles for 7 ¢
progressive messages. g

~—--Yideo Witnesses Festival of New Journalism was conceptualized as
a kind of research project. While award-winning tapes have been
{ showcased both years, all of the tapes submitted are screened during
i the Festival as necessary components In the emerging plcture of new
video journalism. I would like to extend my sincere thanks to all of %
A the producers whose work extends the horizon of "“video witnessing”; - 70 4%
%% to the jurors, Peer Bode and Homer Jackson, who ‘gave inspired Ys
attention to reviewing the tapes and meditating on the ldea of "video gg‘
witnessing”; to Andrew Deutsch and Christy Nicewonger who contributed W
their skills and stamina to produce the "zine®, and to Paul
] Szpakowskli, who designed the solicitation flyer and poster; to Brian
! Springer, Hallwalls’ public access cable producer, Akua Kamau and
i [Langston Hughes Institute, Nelson Madriaga and the SUNY Buffalo Latin
American Students Association, Dennis Sprole at TCI, and Joe Stelnmetz
at Lockport Public Access Cable, all of whose cooperatlon has ;
significantly extended the reach of this program to audlences In
Western New York; to CEPA Gallery, Delaware A-V Distributors, and the
Home of the Future for their generous contributions of equipment and
services; to the staff at Hallwalls whose creative support builds and
sustains projects like this Festival; to Ed Cardonli, acting director
at Hallwalls, whose leadership has provided confidence and guidance

in extremely troubled times; to my colleague Barbara Lattanzi,
co-producer of this Festival, who initlated and constructed the
conceptual und organizational groundwork for this annual 'Video =~
Witnesses Festival; and most emphatically to the articulate, active,

and supportive audience for independent media in Buffalo, with whom
this program is guaranteed a provocative dialogue.

--Chris Hill, Festival Coordinator February 11, 1991

P . ¥ YT ” . K. i es Sk W
The Medla Program at Hallwalls Is funded In part by the New Yorkj§
State Council on the Arts, the National Endowment for the Arts, the
Sl John D. and Catherine T. MacArthur Foundatlion, Erle County, and the
¥ City of Buffalo.
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The Video Witnesses Festival of New Journalism poses a simple question:
what motivates (or could motivate) people to make their own representations
4 of events? Bertolt Brecht created his didactic plays to encourage "amateurs"
to experiment with the sort of collective behavior that would integrate poli-
¥ tical action and moral reflection. He created a stage for the spectator to act . [
% on...which comes surprisingly close to notions of the possibilities of public- '..
@1 access television. And indeed many of the videotapes submitted for the festival v
({ were originally produced for that venue. .
At the time of this writing, I am in a city where public-access TV finds
{ itself in the historically unique position of being a viable alternative to the
ideological war-time messages of mainstream media. In Milwaukee there have
7] been a stream of viewer call-in programs that model, in diverse ways, the pro-
) cess of witnessing U.S.intervention in the Persian Gulf: deconstructing main-
stream journalism, analytically contrasting videotaped behaviors of pro-war
and anti-war demonstrators, inventing actions done on-air in protest of U.S.
X militarism, etc. If the purpose of public-access TV is community-building, then X
the Gulf War is a catalyst for that venue's identifying and strengthening a com-
munity that can act materially beyond the terrain of symbols on the home-front.
Video Witnessing of the Gulf War even presents itself as an alternative to
the "pluralism" of international short-wave radio transmissions since models
of video witnessing are reflective of struggle, are tactically deconstructive,
* are self-aware of the performative nature of their discourse. If the home-
g jﬁ front is viewed by the government as another battle-front of the war, its tac-
W%y tics are not only on the level of symbols but also on the levels of economic
&5 deprivations and authoritarian social structures. The Video Witness has never
?ﬁﬁé had a better opportunity to assert a public role--a spectator activist who under-
38‘; stands that the aesthetics of the act (in its double meaning) of "seeing with
? one's own eyes" involves a performance against the grain of oppositional para-
! digms of subjective/objective, true/false, fact/fiction that are used to limit
the terms of the debate and neutralize dissent.

If ideology encodes emotive attitudes relevant to the reproduction of
& social power (can you hear not only the obsessive praise of U.S. soldiers, but
17‘ the minute factual details of their activities--to the exclusion of any analysis
%, of "historic mission" or "U.S. interests"?), only an aesthetics of witnessing
i;t can create the conditions to counter such mystific§tiops. g

;5 The Video Witness is involved in struggle, which is to say that in encom-
£} passing a situation, the Video Witness is liberated from be%ng.its vic@im by
*~\ beginning to produce something. Not empathetic, not voyeuristic--to witness 1s, g
rather, to suffer something oneself but, dialectically, to also observe onesglf
suffering. It is that quality of observation on both individual and collective @&
< levels that might redefine the traditional role of the citizen and allow the
emergence of new paradigms of democratic action and political power.

% --Barbara Lattanzi, Video Co-Curator, February 10, 1991
e A A A T e S T
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VIDEO WITNESS AWARDS

$100 AWARDS

--DIRECT EFFECT (1989-90) by C-Hundred Film Production (Lancaster,

PA) .

--THE GENERATION AFTER MARTIAL LAW (1986-90) by Green Team Video

Collective (Taiwan).

--DO Y’ALL KNOW HOW TO PLAY DIXIE? (1990) by Lisa Guido, Susana Aiken,
Carlos Aparicio (NYC).

--SPIRITUAL WARFARE;

Romania).

$50 A

--THEY SAW THEIR BLOOD FLOW, TESTIMONIES FROM EL SALVADOR (1990) by
Rosemary Bodolay & Mary Giovagnoli
--NYC AND THE HUDSON RIVER: DOWNSTREAM AND UP A CREEK (1989) by

THE G.H.0.S.T.

o

Ca).

Educational Video Center (NYC).

--STUDIO OF THE STREETS (1990-91) by First Amendment Network for

(Madison,

Public Access Television (Buffalo, NY).

—-FRAMING THE PANTHERS IN BLACK & WHITE (1990) by Annie Goldson &

Chris Bratton (NYC).

—-WAR, TAXES, AND THE ALMIGHTY DOLLAR (1989) by Joe Gray (Somerset,KY)
--FLAGBURNING CEREMONY (1990) by Jim Hartel (Tonawanda, NY).
(1982-88) by Information Factory (Detroit, MI).

--POLETOWN LIVES!

WIi).

--PUBLIC ENEMY? (1990) by Cara Jcpson (Chicago, IL).

--Selections from DEMOCRACY IN COMMUNICATIONS series from Latin

America edited by Karen Ranucci (NYC)

s —~—A HARD REIGN’S GONNA FALL (1990) by Dean Lance (NYC).
--SUNRISE PRAYER AT ALCATRAZ (1990) by Carol Leshne (San Francisco,

Ch).

--WE ARE AT THE BEGINNING OF HAPPINESS (1990) by D.L. Masson (France/

Romania).

--AN OTHER LOVE STORY (1990) by Gabrielle Micallef & Debble Douglas
(Toronto, Canada).

-==DIRTY BUSINESS;

Productions (Freedom,
--INVASION OF PANAMA (1990) by Barbara trent (Santa Monica, CA).

--THE ORISHA TRADITION: THE GODS IN EXILE (1990) by Urban Video

FOOD EXPORTS TO THE U.S.

Ca).

Project, Satellite Academy (NYC).

--...BEFORE IT’S TOO LATE (1990) by A.C. Warden (Washington, D.C.).

Fl Ry %
: 3 fad  [he

P

(1990) by Migrant Media

CAMPAIGN (GRAND HOMOSEXUAL OUTRAGE
AGAINST SICKENING TELEVANGELISTS) (1990) by Carol Leigh, a.k.a.
Scarlot Harlot (Almeda,

--WE ARE AT THE BEGINNING OF HAPPINESS (1990) by D.L. Masson (France/

¥ of
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PEER BODE is an artist/Assistant Professor of Video Arts, School
of Art and Design, Alfred University, Alfred, New York/electronic
videomaker/also participant in the Independent Medla Network, a
trademark referring to the activities of many individual videomakers
who have been involved in the recent recording and distributing of
information concerning the diverting of nuclear waste responsibilities
from national to state accountability, resulting in the increased
speed of so-called low-level nuclear dump facility deployment and
expansion nationwide.

HOMER JACKSON is a multi-media artist with a background in
teaching and social services, residing in Philadelphia, PA. He hosted
a weekly music program and produced "Jazz Monthly Magazine" at public
radio station WRTI-FM, taught classes at Philadelphia area prisons,

i ond served as a program director for a senior citizen center. Jackson
| has received a number of grants for radio production, including ones

from the National Endowment for the Arts and the Pennsylvania Council
on the Arts. He received a grant from Pittsburgh Filmmakers for his
work in video, and also has recelved grants to produce performance
works from the Grant Program for Interdisciplinary Artists through
Painted Bride Arts Center. He has contributed writing to High
Performance and Black American magazines and to Felix: Journal of
Media Arts and Communijcation.

&. 'i,:; A

VAL LOCATIONS & DATES M
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HALLWALLS~--EVENING SCREENINGS

i 700 Main St., 2nd floor Vault,
screening times vary, check schedule
FEBRUARY 15 (Friday)--FEBRUARY 21 (Thursday)

a4 HALLWALLS--AFTERNOON SCREENINGS
- 700 Main St., 4th floor Video Viewing Room, 4-7 P.M.
FEBRUARY 18 (Monday)--FEBRUARY 22 (Friday),
FEBRUARY 25 (Monday) and FEBRUARY 28 (Thursday)

LANGSTON HUGHES INSTITUTE
25 High St. (near Main St.), 7:00 P.M.
FEBRUARY 22 (Friday) and FEBRUARY 26 (Tuesday)

. SUNY BUFFALO, AMHERST CAMPUS
3{ specific location & time to be announced
(call 854-5828 94 885-6343 for info)
FEBRUARY 27 (Wednesday)

PUBLIC ACCESS CABLE IN BUFFALO
TCI--CHANNEL 32, 11 P.M.-1 A.M.
FEBRUARY 25 (Monday)--MARCH 3 (Sunday)

@l PUBLIC ACCESS CABLE IN LOCKPORT
8 JONES INTERCABLE--CHANNEL 10, 11:00 - 11:30 P.M.
Saturdays, APRIL 6--JUNE 29




Unless otherwise noted, evening screenings are al
Haliwalls’ Vault on state-of-the-art video projector at 700
Main St. (near Tupper), 2nd floor.

Admission to all events: $4 non-members/$2 members
*indicates tapes which won VIDEQ WITNESSES awards

. o

Independant producers from ACNAG (Allegany County,
NY), the 8mm News Collective, the Media Coalition For
Reproductive Rights, and the First Amendment Network
#%  for Public Access TV (Buffalo, NY), and Annie Goldson and
: Chris Bratton (NYC) will discuss strategies for critiquing
-, the construdtion of the news and engaging audiences.
Local adtivists are invited to participate in the roundtable
discussion following the screenings. p

OPENING NIG

HT SCREENINGS AND

A

C-Hundred (Lancaster, PA)
DIRECT EFFECT PSA COLLECTION®, 1989-90, 6 min.

AQNAG—Allegany County Nonviolent Action Group
{Alfred, NY)
CIVIL DISOBEDIENCE PROTEST AT CANADEA SITE
1 IN N.Y. STATE,
1989-90, 20 min.

Green Team Video Collective (Taipei, Taiwan)
THE GENERATION AFTER MARTIAL LAW",
1986-90, 60 min.

Lisa Guido, Susana Aiken, Carles Aparicio (NYC)
DO Y’ALL KNOW HOW TO FLAY DIXIE?*, 1990,

5 min.

8mm News Collective (Buffalo, NY)
NEWS DIARIES, PART 1: NEWS IN THE RAW,

1990, 15 min.
Migrant Media Productions (Freedom, CA) e

DIRTY BUSINESS: FOOD EXPORTS TO THE U.S.",
1990, 15 min.

8mm News Collective (Buffalo, NY)
NEWS DIARIES, PART 2: BURNED BY THE NEWS,
1990, 29 min.
La Autoridad Municipal y la Union de Mujeres (Oaxaca,
Mexica)

NUESTRO TEQUIO, 1984, 10 min.

First Amendment Network for Public Access TV (Buffalo,
NY)

STUDIO OF THE STREETS*, 1990, installati
Rosemary Bodolay, Mary Giovagnoli (Madison, WI) Il sedion
THEY SAW THEIR BLOOD FLOW, TESTIMONIES
FROM EL SALVADOR?®, 1990, 13 min.

B.AA.R.C—Buffalo Artists Against Repression &
Censorship (Buffalo, NY)
DISORDERLY CONCEPT, 1990, excerpts

ol

1
\
W

Rob Danielson, Rick Jungers (Milwaukee, W1)
WALLEYE WARRIORS, 1990, 5 min.

w= & e A A

;X

b A §

gL |

o
FRAMING THE PANTHERS IN BLACK AND ; B 0L eha
WHITE*, 1990, 31 min. L f "'b-' i1

SRR
COUNTERTERROR: THE NORTH OF IRELAND, B2 3 Ry "
1990, 30 min.

Goldson and Bratton will screen and discuss their award-
winning recent work:

kB

R bRETAL, P

"

~

COUNTERTERROR: PUERTO RICO, 1991 work-in-

i
)



SR SR FA TR R

e AWARD-WINNING TAPES—IA'I’II&

Barbara Trent, Empowerment Project (Santa Monica, CA)
INVASION OF PANAMA®, 1990, 90 min.

Olhar Eletronico (Sao Paulo, Brazil)
VARELA IN XINGU®, 1986, 5 min.

Karen Ranucci (NYC)

MAKING WAVES: POPULAR VIDEO IN BOLIVIA,

1991, 30 min.

Jim Hartel (Tonawanda, NY)
FLAGBURNING CEREMONY*, 1990, 13 min.

Cara Jepson (Chicago, IL)
PUBLIC EMENY?*, 1990, 2 min.

Joa Gray (Somerset, KY)
WAR, TAXES, AND THE ALMIGHTY DOLLAR™,
1989, 28 min.

Carol Leigh, a.k.a. Scarlot Harlot (Almeda, CA)
DIE YUPPlE S(UM 1989, 30 min.

B THE mmnmmr URBAN ECONOMICS,, |

A.C. Warden (Washington, D.C.)
..BEFORE IT’S TOO LATE", 1990, 22 min.

Educational Video Center (NYC)

NYC AND THE HUDSON RIVER: DOWNSTREAM ¢

AND UP A CREEK*, 1989,
14 min.

Carol Leshne (San Frandisco, CA)
SUNRISE PRAYER AT ALCATRAZ", 1990, 4 min.

Information Factory (Detroit, MI)
POLETOWN LIVES!*, 1982-88, 60 min.

D.H. Masson (Lyons, France/ Romania)
WE ARE AT THE BEGINNING OF HAPPINESS®,
1990, 59 min.

The Gulf Crisis TV Project (independent U.S. producers)
WAR, OIL, & POWER, 1991, 30 min.
OPERATION DISSIDENCE, 1991, 30 min.

OUT OF THE SANDTRAP, 1991, 30 min.

BRING THE TROOPS HOME, 1991, 29 min.

Fritz Bacher (Buffalo, NY)
WAR AND PROGRESS, 1991, 20 min.

Billy R. (NYC)
WAR, 1990, 6 min.

Norman Cowie (NYC)
LYING IN STATE, 1989, 30 min.

Barbara Trent, Empowerment Project (Santa Monica, CA) 5 :

COVERUP: BEHIND THE IRAN-CONTRA AFFAIR,
1988-90, 60 min.

Carol Leigh a.k.a. Scarlot Harlot (Almeda, CA)
SPIRITUAL WARFARE: THE G.H.0.5.T.
CAMPAIGN (Grand Homosexual Outrage Against
Sickening Televangelists)*, 1990, 30 min.

Dean Lance (NYC)
A HARD REIGN’S GONNA FALL*, 1990, 13 min.

Robert Beck (NYC)
THE FEELING OF POWER: #6769, 1990, 9 min.

. Gabrielle Micallef, Debbie Douglas (Toronto, Canada)

AN OTHER LOVE STORY™, 1990, 30 min.

htd  MAC Attack!! (Media Against Censorship) (NYC)

work-in-progress, 1991, 15 min.

MacTown Strip a.k.a. Bill Smartt & Mark Misrock (San

431 Francisco, (A)

CLASS OF '86, 1989, 10 min.
THE Q.C. GIRLS, 1989, 5 min.

Neil Broome (NYC)
PERFECT TARGETS: VIOLENCE AGAINST GAYS,
1990, 31 min.

Carol Leigh ;.k.u. Scarlot Harlot (Almeda, CA)
TAKING BACK THE NIGHT, 1990, 15 min.




Art Jones (NYC)
KNOW YOUR ENEMY, 1990, 27 min.

C-Hundred (Lancaster, PA)
DIRECT EFFECT PSA COMPILATION, 1989-90,

6min.

Urban Video Project, Satellite Academy (NYC)
THE ORISHA TRADITION: THE GODS IN EXILE®,
1990, 22 min.

Lisa Guido, Susana Aiken, Carlos Aparicio (NYC)
DO Y’ALL KNOW HOW TO PLAY DIXIE?*, 1990,
5 min. !

Cara Jepson (Chicago, IL)
PUBLIC ENEMY?2*, 1990, 2 min.

Neil Lundy (Chicago, IL)
NO RIGHTS IMPLIED, 1990, 37 min.

Annie Goldson & Chris Bratton (NYC)
FRAMING THE PANTHERS IN BLACK & WHITE,
1990, 31 min.

: ,_. - Tuesday, February 26 ;
e lungston Huglles Insmutc, 25 ngh St..
.-_~q

The Gulf Crisis TV Project (independent U.S. producers)
BRING THE TROOPS HOME, 1991, 29 min.

Meryl Perlson (Philadelphia, PA)
mmepere——e—e  SHELTER STORIES, 1990, 14 min.

w2~ Nancy Buchanan (Los Angeles, CA)
ﬁ ONE NAMIBIA, ONE NEW NATION, 1990, 30 min.

:::::—: LATIN AMERICA SERIES

....""‘7—:2 Wednesday, February 27
1 SUNY Butfalo, Amherst Campus-
(location & time to be announced—cal
854-5828 or 885:6343)

— g B hara Trent, Empowerment Projed (Santa Monica, (A)
INVASION OF PANAMA®, 1990, 90 min.

Rosemary Bodolay, Mary Giovagnoli (Madison, W1)
THEY SAW THEIR BLOOD FLOW, TESTIMONIES
FROM EL SALYADOR®,

1990, 13 min. RS -

s 11eat (Boulder, (0) E—— YT T . S
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VIDEO WITNESSES SCREENINGS
HALLWALLS VIDEO VIEWING ROOM P fwegesry . =

. 700 MAIN ST., 4th FLOOR ‘1‘ MWL 5. Kelth Phelps (Covington, TN)
N 4-7 /P .M., ‘DAILY j W SIX DAYS IN APRIL--

THE HATCHIE RIVER BRIDGE DISASTER

TSR, rusll (i 3 1988, 43 min.

e LATIN AMERICA -
o Monday, February 18

4-7 P.M. Video Viewing Room CRITICAL DISCOURSE,

INTERNATIONAL PERSPECTIVES
Wednesday, February 20
4-7 P.M. Video Viewing Room

Catherine Russo (Malden, MA)
FEDEFAM, 1990, 43 nmin.

Toan Le (Columbus, OH)
POMOLOGUE
1990, 8 min.

@ Center for Educational Design &
(¥ Communication (Washington, D.C.)
@l BREAKING SILENCES:

0SCAR ROMERO REMEMBERED

1990, 18 min. Joan Braderman (NYC)

THIRTY SECOND SPOT

(NOTHING BUT THE TRUTH: PROLOGUE)

1989, 1! min.

= Karen Ranucci, editor (NYC)
(8- DEMOCRACY IN COMMUNICATIONS
(compilation), 90 min.

Les Leveque (Hamilton, NY)
GENERATING EQUITY
1990, 3 min.

Bob Hercules & Committee

‘i for Labor Access (Chicago, IL)
Z#@ DID THEY BUY IT?--

NICARAGUA’S 1990 ELECTION
1990, 45 nmin.

8MM News Collective (Buffalo, NY)
NEWS DIARIES, PART 3:

DEATH OF THE NEWS

1990, 29 min.

r Izote (San Diego, CA)

bl THE AESTHETICS OF TERROR:
MURDER IN EL SALVADOR
1990, 27 min.

Barry Summers (Chicago, IL)

A FLAG ON THE FLOOR OF THE SCHOOL
OF THE ART INSTITUTE OF CHICAGO
1990, 37 min.

¢

§, THE ENVIRONMENT, DIET
Tuesday, February 19

4-7 P.M. Video Viewing Room

|
Barbara Abrash & Daniel Walkowitz (NYCﬂ
PERESTROIKA FROM BELOW

1989, 52 min.

Toxxic City (San Francisco, CA)
Bl TOXXIC CITY VIDEO DISPATCH:
THE DAY AFTER EARTH DAY

(videomagazine), 1990, 2 hrs.
Mechthild Schmidt (NYC)

ZWISCHENZEIT/ BETWEEN TIMES
(work-in-progress), 7 min.

Steve McRoberts (St. Paul, MN)
BLOOD SPORTS: THE JOY OF MURDER

1990, 58 nmin.
Johannes Birringer (Houston, TX)

BORDER-LAND (HYPERION IN BERLIN)
1990, 46 nmin.

Educational Video Center (NYC)
TRASH THY NEIGHBOR
1990, 12 min.

Merril Aldigheri & Joe Tripician (NYC)
BORDERS
1989, 53 min.

Paper Tiger Television (NYC)
LOOKING FOR THE GREEN; BILL
WEINBURG LOOKS AT THE CORPORATE
MARKETING OF EARTH DAY

1990, 29 min.

Kelly Hart (Ashland, OR)
SOVIETS, MEET MIDDLE AMERICA!
1990, 30 min.

Robert Byrd (Minneapolis, MN)
TORTURE: SHADOW OF THE BEAST
1988, 56 min.




‘DEMOS, THE ENVIRONMENT, ——
¥ THE POLICFE, DRUGS

M Thursday, February 21

8 4-7 P.M. Video Viewing Room

BEST OF BARTON CREEK SERIES
30 nin.

HEXXON EXXON

1990, 22 nmin.

TX)

Kirk (o-matic) Huntlcr (Austin,
THE MESSENGER

1990, 6 min.

}
2¥W Jenny Clark (Austin, TX)
i

Globalvision (NYC)
CHINA NOW

990, 30 min,

| MANDELA IN AMERICA

1'9.90," 90 ‘min.

SOUTH AFRICA NOW (Episode # N511)
1990, 29 min.

Jesse Drew (San Francisco, CA)
QUEST FOR FINANCE
1990, 3tmin.

Jesse Drew & Carol Leshne (San Francisco)
MEDIA JEOPARDY
1990, 13 min.

Center for Defense Information
(Washington, D.C.)

TARGETING FOR NUCLEAR WAR
1990, 29 min.

td Elizabeth Canner & David Kluft
W8l (Providence, RI)
st ELECTION DIARY
work-in-progress, 20 min.

Michael Niederman (Chicago, IL)
PRESUMED GUILTY

1990, 58 nmin. HEALTH, SEXUALITY, TELEVANGELISM

Monday, February 25
4-7 P.M. Video Viewing Room

Jones Intercable Public Access
{4 (Tampa, FL)
= ﬁ BIG BROTHER’S LATEST LIES
M 1990, 30 mia.
il CRACKDOWN ON COCAINE
Al 1990, 30 min.
‘ﬁ FAMILIES IN JEOPARDY s
2 5 1990, 30 min.

Kathy Desmond (Boston, MA)
RENT/LEASE TO QWN
1990, 5 min.

Maria Elena Barron (El Paso, TX)
WHOSE CHOICE

1990, 3 min.

. TO MY FATHER, WITH LOVE

Jim Ospenson, Meryl Perlson & h
1990, 6 min.

Lisa Marie Russo (Philadelphia, P3a)
TAX DAY ACTION

1989, 5 min. ReproVision (NYC)

THIS IS NOT A FEDERAL RESERVE

Leslie Dustin, Jorge Sanchez, Manton 1990, 5 min.

Heights Students (Providence, RI)
SPECIAL REPORT: AMERICA’S MOST...
work-in-progress, 15 min.

Carol Leigh (Almcda, CA)
OQUTLAW POVERTY, NOT PROSTITUTES
1990, .21 min.

e Karen Peper (Royal Oak, MI)
INTERNATIONAL REPORTS NEVER TO BE FORGOTTEN

Friday, February 22 el R
4-7 P.M. Video Viewing Room

Cynocephalus Productions
(San Francisco, CA)
BEHOLD, I COME QUICKLY
1990 6 min.

David Keiman (Pataluma, CA)
VOICE OF NEPAL
1990,..30 imin:

Tellstar News (St. Paul, MN)
CIVIL AND HUMAN RIGHTS IN THE 1990S
1990,:"30:*min.

Kathy Brew (San Francisco, CA)
MIXED MESSAGES
1990,.. 19 ‘min.



Mark Pierson, editor (Boston,
THE BEST OF PAT ROBERTSON &
THE 700 CLUB PLUS OTHER SUBVERSIVES,
(videomagazine), 90 min.

MA)

Nancy Floyd (Mission Viejo, CA) %n
Deni Ellicott & Bill Fitz (Boston, MA) . ?SH$¥SKTESNSSQQSS CURTAIN o>
A CASE OF NEED h _ -5,
1990, 16 min. i 1990 7 min. ke
- 4
Robert Smith (Sacramento, CA) ~ Fred Lonidier & Labor Link TV i
, 4 gomi (La Jodla, ‘ChAY >
R T RCRAEH T k. JOBS WITH JUSTICE IN SAN DIEGO £y

THE TLC GRADUATING CLASS
1990, 14 win.

iy

1990, 28 min.

B

VEREH )

2

Beverly Peterson (Cornwall, NY)
WHAT HAPPENS NOW

Santa Rosa Junior College 1990, 30 min.

(Santa Rosa, CA)
PERSONAL THOUGHTS ON DEATH

1590),.-5 Min. Andrcw J. Paterson (Toronto, Ontario)

WHO KILLED PROFESSOR WORDSWORTH?

Willian Comstock (NYC) {380 13 Mip.

KAREL’S HOLIDAY HOME VIDEO EXTRAVAGANZA

1990, 58 min. LeAnn Erickson (Iowa City, I&)

i
DYSLEXIC SEDUCTION ?ﬁh
Wallace Woodbury (Delray Beach, FL) 1990, 9 min. &?ﬁ

VIDEO FORUM, TAPE #1
1990, 30 min.

Anne Milne (Hamilton, Ontario)
NEWSMAKERS
1981, 9 min.

HOUSING, LABOR, MEDIA ANALYSIS
Thursday, February 28
4-7 P.M. Video Viewing Room

Ted Haines (Hamilton, Ontario)
TRIP
1988, 12 min.

Karen Sandler & Alex Halkin
(Chicago, IL)

HOUSING, JOBS & GREED IN CHICAGO
1990, 26 min.

Mary McFerran (NYC)
MIRA
1990 10 min.

Dan Janos (San Francisco, CA)>
HEIDELBURG STREET
1990, 28 min.

Wisconsin Labor Video Project
(Milwaukee, WI)

DEADLY DILEMMA

1990 13 min.

Kyle Boyd (NYC)
SIDE TRACKS -
19909;:.29 min.

Len Rosol & Greqg Norris
(Dearborn, MI)
AIRPLANE NOISE
1990, 5 min.




-} INDIGENOUS PEOPLE’S VOICES,. -
QUESTIONS OF TERRITORY i
Wednesday, February 27
TCl-Channel 32, 11 P.M.

Migrant Media Produdtions (Freedom, (A)
DIRTY BUSINESS: FOOD EXPORTS TO THE u.s.*,
1990, 15 min.

La Autoridad Municipal y la Union de Mujeres (Oaxoca,
Mexica)
NUESTRO TEQUIO®, 1984, 10 min.

Rob Danielson, Rick Jungers (Milwaukee, W)
WALLEYE WARRIORS, 1990, 5 min.

Karen Ranucci (NYC)
MAKING WAVES: POPULAR VIDEO IN BOLIVIA, §
1991, 27 min.

Carla Leshne (San Francisco, CA)
SUNRISE PRAYER AT ALCATRAZ*, 1990, 4 min.

0Olhar Eletronico (Sao Paulo, Brazil)

Rosemury Bodoloy, MCIYY Giovognoﬁ (MOJM", wi) VARELA IN XINGU., 1986, 6 min.

THEY SAW THEIR BLOOD FLOW, TESTIMONIES
FROM EL SALVADOR",
1990, 13 min.

ACNAG—Allegany County Nonviolent Action Group
(Alfred, NY)

CIVIL DISOBEDIENCE PROTEST AT CANADEA SITE
IN NY STATE,

1989-90, 15 min.

Celeste Greco (San Francisco, CA)
RETURN TO AQUACAYO, 1988, 16 min.

Jonathan Treat (Boulder, 0)
BASURERO: THE STRUGGLE FOR LIFE IN THE
GUATEMALA CITY DUMP, 1990, 30 min.

Barbara Trent, Empowerment Project (Santa Monica, CA)
INVASION OF PANAMA *, 1990, 90 min.

FOCUS ON AFRI(AN-AMERI(AN (UI.TURE
AND HISTORY

Thursday, March ¥

Tuesday, Felmmty 26 - i
Y 7¢I—Channel 32, 11 P. M.

TC—Channel 32,11 I’.M..

Paper Tiger Television (NYC) o ' Annie Goldson & Chris Bratton (NYC)
PTTV RESPONDS TO THE MIDDLE EAST CRISIS— [hailn ¥ 30 7 FRAMING THE PANTHERS IN BLACK & WHITE®,
OPERATION OIL SHIELD, 1990, 20 min. ; 4 1990, 31 min.

Jim Hartel (Tonawanda, NY)
FLAGBURNING CEREMONY*, 1990, 13 min.

Art Jones (NYC)
KNOW YOUR ENEMY, 1990, 27 min.

Neil Lundy (Chicago, IL)
NO RIGHTS IMPLIED, 1990, 37 min.

Joe Gray (Somerset, KY)

WAR, TAXES, AND THE ALMIGHTY DOU.AR‘
1989, 28 min.

Urban Video Projed, Satellite Academy (NYC)

THE ORISHA TRADITION: THE GODS IN EXILE*,
1990, 22 min.

The Gulf Crisis TV Projet (independent producers, U.S.)
BRING THE TROOPS HOME, 1991, 29 min.

Center for Dafense Information (Washington, D.C.)
LANGUAGE OF WAR, 1990, 29 min.

(-Hundred (Lancaster, PA)
DIRECT EFFECT*, 1989-90, 6 min.

b R |




Green Team Video Collective (Taipei, Taiwan)
THE GENERATION AFTER MARTIAL LAW",
1986-90, 60 min.

Moggi Carfer (Minneapolis, MN)
VOICES OF PALESTINE, 1991 work-in-progress,
45 min.

Marie-Helene Cousineau (Mantreal/1srael)
WOMEN IN BLACK, 1990, 15 min. excerpt

Information Foctory (Detroit, MI)
POLETOWN LIVES!®, 1982-88, 60 min.

Meryl Perkson (Philodelphia, PA)
SHELTER STORIES, 1990, 15 min.
Frank Goldberg (NYC)

HOW TO SQUASH A SQUAT, 1990, 45 min.

/| HEALTH CARE 2 ENVIRONMENTAL SAF
| Sunday, Lk
' ‘dlllllﬂélsz:" "m.:‘x’f % FANPAT—First Amendment Network for Public Access TV
o . (Buffalo, NY)

STUDIO OF THE STREETS*, 1990-91

Nancy Lewis (Decatur, GA)
BURNED, 1990, 20 min.

Rotraut Pape/FRIGO (Lyon, France)
DIE MAUER (THE WALL)}—11/18/89, 1989

WAVE—Women's AIDS Video Enterprises (NYC)
WE CARE: A VIDEO FOR CAREPROVIDERS OF
PEOPLE AFFECTED BY AIDS, 1990, 30 min.

‘%, Educational Video Center (NYC)
~ %2 ABORTION: PAST, PRESENT, FUTURE, 1990,
& 18 min.

Dean Lance (NY()
2 A HARD REIGN’S GONNA FALL*, 1990, 13 min.

Kathy Desmond
RENT/LEASE TO OWN, 1990, 5 min.

 Carla Leshne (San Francisco, CA)
4 ACROSS FROM CITY HALL, 1990, 25 min.

" Jesse Drew (San Froncisco, CA)
I-HOTEL, 1990, 8 min.
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¥ .:‘;.}{?::‘:’ A Y. A XY j' £ headlines: numbers that show '::.'.:é::",;'}i
. olle R & o s changes in unemployment. - -%:.:-:0,
2N One Namibia, One New Nation o i penany | S
’ (A7 balance of international trade. :c_f,- e
% %{b}:@! ] ELA5 stock price indexes. and the like. ‘,.‘..':;v:':.a
e ey 7 AT Cd The data dispensed are often ':':::-:v;
) o b b o fu a i by a brief e
While South Africa captured the mainstream media’s imagination, Namibia R omwihat e trond ndicated R
: moved quietly to shed its identity as Africa's "last colony.” Since they were T e i %ﬁ:
. under South African domination, Namibians suffered under apartheid and e s ove s way ot e b RS
- SWAPO, the South West African People’s Organization, worked in exile to B e s Pereet
= rally international support and to achieve liberation. Namibia's story has X2 e ™ PR oA
= many parallels to the current situation facing the African National Congress o .kn.mr'mu.ion that would have xRk
- s kept productive jobs. The X X
. and the De Klerk government. In November of 1939, the dream of each == reonomic headiines overlook the e
7 Namibian being able to cast a vote was realized, and March of 1990 saw e s S
. . . : N o 1ma; S, v are stones m our ‘-
7 Namibia become the world's newest independent nation. Nanq chnanan e it 1o i oy resd 5
4 and Michael Zinzun both travelled to Namibia to record this historic event S ziniin ne ddescn . B

4 with Hi-8 and VHS equipment, and Buchanan wrote and edited the trom Appleshop. Inc. 4

\Ve know that these stones too

7 half-hour documentary, One Namibia, One New Nation, produced for the 3 are part of our economy, but the 5 3
LA 435 Committee to Namibia, which has been distributing the tape to ::’,:’;:::“j;ﬁ‘c‘i‘,';';‘f,‘;’i‘:;“,‘,';’;‘, it "
= various organizing and educational groups. Gt on 1o Eankrupy 8

> ‘.

m R IRADETS ) i Eee of Amencan agnculture is gol 'y
- 3 rasilv comprehensible. This Y,
1 Nancy Buchana o) nhwentv-eight minute. visual essay .
> > \bout conscience. militansm, and & 0/

: - D 0

g X "‘\“\ the national economy is a
“;‘é‘,'\, : 2 o 1 Q&N powertul statement that will help
N o AN ® focus public thinking on the
: i ; 7 " @ fundamental issues of federal
i % - ,,“ D expenditures dominated by a
2 \ ’ military-industnal-political
* neywork. It is an economics
lesson made captivating by
persons of varied backgrounds
presenting statistics and stories

which bring light to connections
only hinted at in other
discussions of the opportunity
cost of the arms race.

“War, Taxes, and the Almighty
Dollar” is a reminder too that
economics has to do with choice.
Textbooks tell us any
svstern must choose how to
allocate scarce resources to meet
2 a2 o . 3
20 e CEPY, unlimited wants. We are a part of
AL xrmd i g H
that chodsing. At the beginning

and again at the end of this video
we are confronted with Jerome
Hardt, who asked himself. “How

worldl?” Jerome Hardt did not

Al &S
;’ "/ /.." 7 ~= e Y, am | personally involved..an
% | ST o e
; i %“w ' -“,

pav that portion of his federal
taxes that go to the military. He
chose. even under the
consequence of Intermnal Revenue
Service seizure and sale of his
assets documented in the closing
scenes. not to participate in a
system that is inconsistent with
what he believes.

“\Var, Taxes. and the Almightv
Dollar,” written, produced. and
directed by Joe Gray, Ir., deserves
a wade viewing if not for the
answers it gives, then for the
. s ,:'.".1-
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Latin America—Many North Americans read about it in the
U.S. press, some write about it, while still others make films and
tapes about it. For the most part information about our sister
hemisphere comes from North American journalists and news
agencles. Our perceptions of Latin America are shaped from our
own cultural and political perspective. Rarely, unless onc travels
to Latin Amerlca, do we have an opportunity to know how Latin
Americans express their own realities.
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In 1967, the Bolivian government began the country's first TV
channel. Communication flourished in 1974 when a unique sys-
tem of regional TV channels run by universities added eight more

to the ing system. These university

show many i works.

The militant miner's union won the right to open a nationwide
system of regional, popular radio stations. Since most rural areas
in Bolivia do not have icity, television is not val le to
communicate in the countryside. The union also created a super
8 film workshop through which miners, trained in film produc-
tion, made films about their lives.

With the military coup in 1980, the university TV and miner's
radio stations were closed.
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Democracy In Communication—Popular Video and Fllm In
Latin Amerlca Is a collection of works made by Independent
Latin medla producers.
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This project came about as a result of my International travels
as a freelance journalist for North American television compa-
nles. In this work | observed how news and Information are gath-
ered and presented to the (1.S. audience. Reporters often arrive in
countries without speaking the language and with little or no
background In the history of what they are sent to cover. The
voice of the people is rarely heard. Usually only spokesmen who
speak English appear on TV, as subtitles are difficult to use in
news production.

Of all Latin American countries the independent video com-
munity is the most developed in Brazil. Y2 Portapaks were intro-
duced there more than 15 years ago. Independents have been
experimenting and building their skills since then.

Olhar Eletronico Is the most popular independent production
group In Brazil. Thelir tapes consistently win first prize in national

After some time | tired of hearing our own voices. | spent a year
traveling throughout Latin America, making contact with all
of the independent producers | could find. The result is this col-
lectlon of video tapes, shot and spoken by the peoples of Latin
America.
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In 1973 the democratically elected government of Salvador
Allende Gossens was overthrown by General Augusto Pinochet in
a military coup. Many years of brutal repression followed. Thou-
sands were killed and “disappeared.” All forms of mass communl-
cation were brought under military review.

The availability of video portapaks has spurred a movement
where producers use video on a local level as a form of alternative
communication. Through these tapes officially banned informa-
tion reaches the populace.
g

Karen Ranuccl
Project Coordinator

Under the regime of the dictator, Anastasio Somoza, no inde-
d video was produced in Nicaragua. Since the revolution4g
many video experiments have been tried.

kS | th

to cre- Nig

In Peru, indep: s have joined tog r
td in 1979

ate a form of union. Groupo Chaskl Is a collective of more than
35 filmmakers which has produced a number of feature films and

it

Many countries in Latin America have a long history of cine:
production. However, the financial crisis which has wracked
continent has made it nearly impossible for independent fii
makers to work.

The video revolution, which began inthe U.S. more than a dec =
2go. is now reaching Latin America. Many filmmakers have tr=
ferred their skills to video production and are creatively experime
ing in a variety of community television projects.

Television is one of the strongest forces in forming the ic
and opinions of a population. Control of it means power. In r
Latin American countries access to the airwaves for inde:
dents is nonexistent. To side-step the influence of broac
TV, many communities produce their own television and sho
in closed-circuit settings. “Popular” video is like an octc
reaching out in many different directions. In contexts wr
political repression has closed the channels of mass comm
cation to democratic expression, alternative movements h:
arisen. In recent years, these isolated independent commur
groups have begun to share their experiences and create an ait
native media network.

Throughout Latin America the use of portable home video ¢
sette recorders is steadily increasing. Members of informal vic
clubs share pirated tapes and choose what they watch. rat
than depending solely on broadcast TV. The cost of a privat:
owned VCR is prohibitive for most Latin Americans, but inst
tions such as churches, unions or collective groups can make t

investment. Below is a chart which lists the use of TV sets ¢
VCR's for each Latin country.

documentaries. Their objective is to create a national cinema
which gives a voice to the marginal sectors of Peruvian society.

Cross Section One Afternoon Of Mexican TV
Video tape, 5 minutes, recorded off air, 1985

Mexico has both state and privately owned TV channels. The
private channels are owned by the monopoly, Televisa. Televisa
operates four channels, Channels 2, 4, 5, and 9. Fifty percent of
Its programming Is imported, mostly from the United States. The
majority of the programming on Channel 2 Is produced In Mex-
Ico. This Includes news, sports and old movles, as well as more i
than thirty soap operas and twenty variety shows per week. Chan-
nel 4 speclalizes in feature films and old U.S. TV serlals such as g
Combat, The Addams Family, The Munsters and The Untouch-
ables. Channel 5 concentrates on children’s programming. One
hundred percent of the cartoons are U.S. Imports. Evening pro-
gramming on Channel 5 consists of current American serlals
such as Magnum Pl, Dallas, Falcon Crest, Dynasty, Quincy,
Fame, Ripley’s Belleve It Or Mot, and That’s Incredible. Channel
9 Is the educational and cultural channel. One of its most popu-
lar programs Is Video Cosmos, which features American-made
music videos.

As people have become accustomed to fast-paced American
TV shows, they are often bored by the programming on the state
television channels. It imports some of its programming, but runs
many locally produced talk shows, sclence, historical, and educa-
tional programs.

Although this is a sample of Mexican TV, it Is typlcal of that in
many Latin American countries. That so much of Latin American
TV is purchased from the United States has a definite social ef- -
fect. U.S. ideals and values are exported and received by Latin
Americans through their airwaves.
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Peter Ayreton, Tom Engelhardt and Vion Ware (eds) World View 198
An Economic and Political Yearbook, Pluto 1984: and World Progran
prices and television statistics. TV World, June 1984,

% the peoplesof North and South America. The financial and p
} ical constraints, while limiting this potential. cannot stop the

/ novations made by determined communicators.
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A short and highly complex poetic documentary, “"BORDER-LAND® sets
out to perform an experiment in the dialectics of seeing directed
both at an archaeological reconstruction of the historical process
in the two Germanys after the November 89 revolution and toward a
personal reflection on the new German identity and the difficulties
of coming to terms with the past and the present.

The shooting of the two video films took place during Birringer's (ngerion in _1_3_(3_{_1_1_11) 0
return to his native country, to Berlin, and to East Germany in gt LT b O o
the summer of 1990, nine months after the revolution and the fall rage ) o
of the Berlin Wall. The filmic images document a week-long ex- Pl oeh: i o0
ploration of the current historical changes in the old German capital;. Vot a % AR
the entire image sequence of Film 1 was shot in the no-man's land S DSOS BN A
of the former death strip (border/Wall), between Kreuzberg and the LS oy (s
Brandenburg Gate. The image sequence of Film 2 is a collage of &/ TS
original footage from Berlin and Houston, and of archival footage folm; AN :m‘:,‘,.‘;_‘:..
returning the viewer to historical events in the Berlin of Nazi Rwra.
Germany and the Berlin of the GDR up to the moment of the November ,l,b}"."ﬁ.: "" 5
revolution of 1989. "oX LA Qg
)

The two separate video tracks are shown simultaneously in an ex- 2o “‘&’v ) o
nibition design that splits the audience view between a small monitor ’ >
_and a large screen (projection). Both image tracks are accompanied 4 ¢ '..-: ﬂﬁ,‘“.
by two separate audio tracks. The narrative was composed by Birringer b X L G
‘during and after his stay in Berlin. . G A ) X
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' Over 100,000 people have "disappeared" in Latin America
Riiae at the hands of death squads and security forces. ‘This 43

" minute report documents the reasons behind this repression and
g . " a movement of the famililies of these disappeared to have their
3 &;stories heard. From 13 countries the families come together

i. to fight this tactic and reach the international community with ]
' information about the situations in each of their countries.
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STHETICS OF TERRUR: MURDER IN EL SALVADUR s
ERLTSy, Produced by 1Z0TE (s s sisn
AN, 27:00 1990 R

o
iy
o

989, six Jesuit priests and ai !
were assassinated in El Salvador. Using interviews with a Jesuit priest, a ;7
Catholic nun, a representative from the Catholic Diasis for Peace and
Justice, and a university<orofessor, cul with footage from Radio -
Yenceramns, this tape traces Laxpayers’ contributions and the 1S :j:::;
government’s complicily with the 1. ; ; ;

»

.
»
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2w ¥ North of Ireland
by Annie Goldson and &y
:‘5: Chris Bratton,Producers &
.. Anne Crilly

2

LS
oo T

Counterterror investigates the meaning of the term i

"terrorism” and how institutions create and

manipulate the definition of "terrorism" to further ”
their own interests. The video juxtaposes local community and BBC versions of the killing of IRA vcl- ¥
unteers by British troops in a small town called Strabane, which sits on the border of Northern Irelana i
and the Irish Republic and is largely working class, Nationalist, and Catholic. Counterterror crigues ',
the so-called "objective” nature of television reporting, unmasks the British shoot-to-kill policy, ana
counters Britain's attempts to criminalize the Republican struggle as "terrorist.”

nBn
DG
&

Annie Goldson is an accomplished documentary and experimental videomaker. She has lectured
internationally and is currently a lecturer at Brown University's Center for Modern Cutture and Meciz.
Chris Bratton is a visual artist as well as videomaker whose work has been exhibited at the Franklin
Furnace, Hallwalls, and the Atlanta Arts Festival. He is a guest lecturer at Rutgers University and tre ;
School of Visual Arts, New York.
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ronment that givesrise to torture. Itdocuments that B
this inhumanity is not merely a historical fact, lim

iled to the Inquisition or the Holocaust, but con
tinues as a contemporary tool of governments
around the world. Inspired by the ground-breaking
work at the Center for Viclims of Torture in Min-
neapolis, one of three centers for torture victims in
i the world, producer Robert Bryd assembled thi
" * “impressive tapestry of news and archival footage, =
" sisupported by interviews with torture viclims and :
k does contain graphic material. -
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-video by Ro_bAerr Byrd
56:31 ©1988
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345. THE LANGUAGE OF WAR: Does the military establishment use !znguage to clarify or cama::ilage

~tne reality of war and preparations for war? Three combat-veteran-writers--David Hackworth the mecs:
agecorated soldier in the U. S.). Harry Summers and Peter Braestrup--tell what they think. Humoris: Jirt ¢
woren presents his own inimitable treatment of Pentagon doublespeak

your LS

-,.41. TARGETING FOR NUCLEAR WAR: Despite the fading of the cold war, the U.S. still has thousancs

of nuclear weapons aimed at cities and miiitary installations throughout the Soviet Union. Admiral Noel
_sayler (USN, Ret.), former head of the National Security Agency, and Bruce Blair, ex-missile launch officer.
-=ai0ng with other civilian officials and retired military officers with hands-on expenence in nuclear weacorry
__aiscuss the arcane world of nuclear targeting and its impact on the arms race. Where should our nuclear
awveapons be pointed in the years ahead?

THEY SAW THE
TESTTMONIES FROM EL SALVADOR 1990

P W T TR (IS

d produced by Rosemary Bodolay and Mary Giovagnoll o
S S TS A7 v -

THEY SAW THEIR BLOOD FLOW, TESTIMONIES FROM EL SALVADOR 1990 is based
upon video testimony gathered by members of the Madison (Wisconsin)-Arcatao
Sister Citv Project in August 1990. Its purpose is to highlight three examples of
recent human rights violations in El Salvador: the murder of six Jesuit
priests, their housekeeper and her daughter on November 16,1989; the military

g bombardment of the repopulation commmity of Comunidad Ignacio Ellacuria on
| Fepruary 11, 1990 which cost the lives of one adult and four children; and
the kidnapping and torture of Carlos Franco Rivera, a member of the town

council of Arcatao, in 1987 and again in 1990.

Of the three events described, only the murder of the Jesuits
and their coworkers is well-known or received much attention in the press.
This virtual news black-out masks both the resurgence of repression in El
salvador and the phenomenal efforts of the Salvadoran people to resist
government terror. This videotape enables the people of El Salvador to give
their testimony to many people who would otherwise never hear of the gross
violations of human rights which occur daily in that country.

Because we have chosen to let the testimonies stand on their own,
some information which may be necessary for an audience unfamiliar with E1
Salvador has been omitted. Consequently, we have included an information
sheet which should be distributed at any showing of this videotape.
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USA PEACE MOVEMENT BROADCASTS NATIONWIDE TV TOOLS
FOR PEACE IN THE MIDEAST

For the first time in the United States, the peace movement g
§%: 1s broadcasting nationally 2 hours of television documenting
F¥ conmunity resistance to military intervention in the Persian }
g Gulf. The GULF CRISIS TV PRQJECT has collected hundreds of tapes §
from over 40 states showing town meetings, military resisters and

f; dence, Getting Out of the Sand Trap and Bring the Troops Home!are §
being sent by satellite today and Wednesday, January 9, 1991 to
over 300 cable access stations and presented to the 200 PBS
stations on Friday, January 11, 1991 by WYBE/TV Philadelphia.

Produced jointly by Paper Tiger Television and the Deep Dish

TV Network in cooperation with both national anti-intervention §
o+ groups, The Coalition to Stop U.S. Intervention in the Mideast 3
wa¥ey and the National Campaign for Peace in the Mideast, these compi-
1on lation programs represent a historic use of media by activists,
and an unprecedented parallel effort of cable access TV and 'R

# public television. Paper Tiger TV is an independent production i}
1 group based in New York City which looks at media and mass cul~ |
ture. The Deep Dish TV Network has distributed community and
§ independent programs to cable stations across the country since '
1986. . o o8

. Call your local cable station and

:E ask 1o speak 1o the public

”. access programmer. Request
that they racord the satellite transmission
% of and program the PROJECT's programs: |
- WAR, OIL & POWER; GETTING OUT OF THE A
" SAND TRAP; BRING THE TROOPS HOMEI
£ and OPERATION DISSIDENCE.
g s The programs can be downlinked from

$ 2 FEIITTE SATCOM 4 (1hat's the sotellite) on
TRANSPONDER 19 {thats the channal on the satellite) on January
7th 1991 from 2pm to 4pm (Eastern Time) and repeated on
January 9th 1991 from 2pm lo dpm (Eastern Tima).

Pt LTS TS PO A Y & CXE 4

Nearly 50 local cable stations picking up the satellite feed
# are producing local “wraparound" TV shows, many with scheduled ¢
j live call-in time for viewer response. In these ways, comunity :
television, which has been produced independently at the grass
 roots level is being made available free of charge to public
§ access stations and PBS affiliates nationwide. If there is a '’
hope for peace, it glows in the decisive actions of military f¢a
resisters, their families and communities across the country to ?’}'
stard and be ccunted against war.

o If thay are carrying the programs find out tho dates 8
-2 l and timss 0 you can make announcements on public i
) radio, in alternative journals, newlelters, meetings elc. 3

Ploase send out the press release enclosed, be sure 1o add the

(ublersl dates and limes. %—J:;‘r}) o "-B f.;., :;_‘:h‘ ;
:j If your cable station doesn't have a satellite dish coll us a1 (212) [

= 228-6370 so we con make arrangements fo got the programs lo §
s

them. Let us know if yaur town is going to carry the programs!

SRR "

TS T A T

AR . sy
‘ o~ 1f your access programmer will not carry }: PRS-
’_.’C;‘,; e ::l th programs ask them why and call oy

5 .‘-ﬁ".‘.ﬁt.-:' ..:ff: Dolores Parez (212) 473-8933 who will
R v o alls but only if you run [y

assist you. (0K, thats 3 ¢
into trouble). FRGHT;
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Voice of Nepal includes footage of the historic Nepali Congress
Convention and the announcement of the movemeut for the restoration
of democracy, on January 19th, 1990. The mass demonstrations which
occurred throughout Nepal serve as testimony to the popular support
for the creation of a multi-party democracy. Hundreds of people were
killed and thousands arrested, but on April 9th, the King of Nepal
conceded to the people’s commands and established an interim
government. Voice of Nepal contains interviews with several members
of the newly formed cabinet and other key figures in this struggle for
democracy, including: &

Krishna Prasad Bhattarai o
Marshall Jullum Shakya \“
Mathura Prasad Shrestha et
Nilamber Acharya :::\\‘,\\ 5
Devendra Raj Panday — Wna

Ganesh Man Singh “:"::‘,{:“

s



“¥e, Women in Black, citizens of |

vigil since the beginning of the Intifada. This protest vigil is an £

:expression of Israeli society and expresses our need to actively and;
" strongly oppose the occupation. The black clothing symbolizes the tragedy
% of both people, the Israeli and Palestinian.” ‘oo S BERr ot s
WOOTDO0 ‘- p w:.r.’-:‘.'_:'.:':hv:_ﬂ%:‘i Qﬁm_
More than 20 protest vigils, composed of hundreds of women in black, take
& place every week at the same hour throughout the country. While an

This videotape wes shat in april and may 1990. Interviews with wamen

are combined with images of the daily mil!targ Israel. ‘:’?‘%@&‘{‘ﬁ?
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DESCRIFTION OF DOCUMENTARY IN PROGRESS
INVASION IN PANAMA

Malnstream US. media reports of the Invasion were grossly distorted. Most

ed entirely the devastatlion and human rights violations which continue in Panama
lon. We are presenting 2 view of the invasion which differs

widely from that ponnycd by t howing how, through a calculated plan of

misinformatlon, the media became not only an instrument of censorship and deception, but an

advocate of U.S. foreign policy during and following the invasion.

Thousands, not hundreds, of Panamanians dled in the attack. Many were executed and almost all of
the bodies were disposed of in violation of the Geneva Conventions. Five mass grave sites already
have been uncovered an here are more. Nearly 20,000 war refugees are living in Panamanian
refugee camps, their nzighborhocds having been destroyed. These men, women and children live in
squalor. The United States has neglected them and has done little to reconstruct their neighborhoods.

Thousands of pmlesskonals and labor organizers and activists have lost their jobs because they
panicipa\gd in the governing of their country during the 21 year period that Torrijos and Noriega
were in power. Hundreds have gone underground to escape arrest and political persecution.

The film shows that the Invasion, involving 26,000 US. troops and enormous fire power (including
the Stealth fighter) was not pnncipally designed or intended to realize the four officially-stated goals:
to apprehend Noriega, to protect American lives, to protect the canal, and to restore democracy to
Panama. Rather, the invasion's primary purposes were: to create an atmosphere and internal
] structure that would permit the United States to abrogate the Carter/Torrijos Treaty, ultimately
7] allowing the military to maintain bases there after the year 2000; to improve George Bush's image by
Lo aggressively responding to the international embarrassment caused by Noriega's actions; and to
s°s neutralize the recent resurgence of Panamanian nationalism which had created potential problems
g for Bush.

4

&

In addition, the invasion was used as ar opportunity to test out new weapons and to officially install a
Panamanian government that would puolicly support US. objectives and the invasion itself The
Endara government was sworn in on a military base hours before the invasion, by the US. Army's
82nd Airborne Division. Guillermo Endara was, for 25 years, the corporate attorney for several
companies run by Carlos Eleta, a Panamanian business tycoon arrested in Georgia in April, 1989, for
conspiring to import more than half a ton of cocaine each month into the United States. Endara was
among several now in power, who opposed rollbacks in the banking secrecy laws that make Panama
the most important regional center for the finanding of drug trafficking, depositing of the profits, and
laundering of the take. .

The film will also explain Noriega's long standing Intelligence relationship with the United States.
“ Noriega was a key participant in an operation conducted in the early 1980s out of then Vice-President
0,0 Bush's office, called Operation Black Eagle, which served to supply the U.S.-backed Contras via Israeli
’.: opuauves, and employed drug traffickers to achieve its ends.

mately 90 minutes.
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 "BASURERO: The Struggle for Life in the Guatemala City Dump”

B T T A e T s

This documentary begins by describing the historical, 1%
political ana economic context for why more than a thousand
Guatemalans are forced to live and work 1n Guatemala City's
largest garbage dumo. It then focuses on a group of 50
fam1iies who, under death threats. are organizing to improve
their lives.

This pilece has been used effectively in four ways:

locally and nationally to educate the general public,
solidarity groups and university students.

to influence congressmen and senators to re-evaluate U. S.
foreign policy 1n Guatemala.

to raise donations of money and medical sucpiles for those
living at the dump.

to educate. organize anc encsurage par=icipation in popualar g
orcanizations work:ing ~or social justice ana respect for
human rights within Guatemala.

Here's my descriptive statement:

"pid They Buy It? Nicaragua's 1990 Elections" is a 45 minute;
v1dgctape about how the U.S. media covered Nicaragua's :
National Elections. The tape was shot on HI-8 ard edited

directly to one inch video and was produced by Chicago's
Committee for Labor Access.

The program follows journalists from several U.S. news
organizations as they file reports on the elections and
serves to deconstruct the newsgathering process. The
journalists we interviewed displayed a remarkable degree
of apprehension about the very process they are a part of

‘which calls into aguestion the mainstream media's assertion BREAKINE SILENGES
tr M

R

7 Oscar Romere Remembered

’

v

came to Washington, D.C. to commemorate the
life and death of El Salvador's Archbishop Oscar
Romero on the tenth anniversary of his assassi-
nation by U.S.-backed forces in his country. They
prayed, marched, rallied and participated in non-
violent civil disobedience at the White House,
calling on the United States to end its continuing
war against the people of El Salvador, Nicaragua,
Guatemala, Honduras and Panama.

r

i Here is the story of ordinary people following
their conscience and making a difference--for ',
peace and justice throughout Central America.
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Return to Aguacayo is a dramatic account of 430 displaced Salvadorans who attempt o
to rcturn to their homes and farming cooperative in the Guazapa region of El Salvador, after
having been forced to lcave by the army. The unique footage was acquired by a member of a

!\lorth American religious delegation which went to El Salvador in July, 1986, in hopes of protect-
ing the displaced from attacks by the Armed Forces on their journey home. 2

GU

ERARNIE RSN

-
B A
v, '’
o
S0
DA
OO R P
9,
{ 9.
) SRR
o
e
) R
O O e s et
/ AP IO AT 3
SrX

<

v
o’
]

.
B X A
LA

) The determination of the Salvadorans to return to their land, despite the destruction of
thgr homes and the threat from the army, is a stirring example of unusual courage and a rare
glimpse at the personal toll of the continuing war in El Salvador.
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Borders mixes commen
344 documentary footage, and investigative journalism to present a tremendous
B! range of information in an approach rarely applied to intellectual subject
'# matter. In this innovative format, producer-directors Merrill Aldighieri and
¥ Joe Tripician probe the unsettling paradoxes behind immigration, drugs,
Star Wars, and other topics. Treating a vast array of social issues as a giant
canvas, the videomakers paint an impressionistic landscape of ideas in
conflict, enlivened by colorfu dotted with editorial
. 4 N S ve * M4
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OCUMENT, VALIDATE, PA
Movemente for Social and Political Change

5wwmmmmwwm5m«mhAm
Until Daybreak
KOREA
Curated by Hye Jurd Park
Tapes by Han-Kyoreh Video Collective, with Jung Ha Lee,

Young Ho Shin snd Moon Jo Ahn.
bt o Migrant Media Productions
THE PHILIPPINES o
Curated by Nick Deocampo
DIRTY BUSINESS

Delcon, 1BC-13 News.

Tapes oy PETA, Mariloy Abaya, Mike
Galas, Yam Laranas.

Nick DeoCampo. Luis Quirino. Donna
and Dindo MartineZ.

frer Martial Law

Food Exports to the United States
Produced and directed by Jon Silver
15 minutes, color video, 1990

The Generation A

TAIWAN
hi L :
cw“:l:: 'Ca::q:‘:ﬂ U:I:cd Houscleos Assoctation “A powerful exposé of the human and environmental ragedy caused
by agribusiness investment in Mexico. Vivid and compelling scenes
dustries in the global

Tapes by Chin Yu Hurd. Chao C

and the Gre! s
remind us of the consequences of runaway in

n invaluable organizing 1o0l.”
al Toxics Campaign

on Team Video Collective.

Only Something That is About to Disappear
Becomes an image

HONG KONG
Curated by Danry Yurd

Tapoo by May Furd: Dany Yung, Victor Chan.
Ellen Pau and Cormyn Mo.

marketplace...a
__ Craig Merrilees, Nation

“put together child labor, poisoned waters, and huge corporations on
ge, and you get Dirty Business, @ tough documcnmryf‘
The Wall Street Journal

Kuan Punleond.

the rampa.
— Alexander Cockburn, columnist,

Presenting “River Eleay”
CHINA
Curated by Mi Ling Toul
the CCTY documentary serieo written by Su Xisokang
and Wang Ludeng: Directed by Xa Jun.

Excerpte of

DIRTY BUSINESS... stans with the relocation (0 Mexico of almost
400 food-processing jobs from California by pillsbury-Green Giant.
DIRTY BUSINESS... explores {he many impacts of agribusiness in
d labor abuse and harsh conditions for agrh:ulluml
nvironmental degradation,
s with disturbing questions about

the

Media Program st
Ghu Lea Cheang.

Thie series has received funding from the
Neow York State Council on the Arts and wao coordinated and wvduced vy

Mexico, including chil
workers. With overwhelming scencs of e

DIRTY BUS’NESS... leaves viewer

corporate food production in Mexico.

— _—
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Food Exports t0

D’RTY BUS’NESS the United'States

“44

video documentary
WATSONVILLE ON STRIKE

anew

ning producer of

From the award-win
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NoRightsimplied
by Nell Lundy 37:00 1990  color stereo

1989, Scot Yyler exhibited an American flag on the fic

+ ] a&tw‘e S | of thfé QWhicagg‘Wne of the first cen

/ rocont cerithhv nf naliticre in arty  Shot from an inside perspecti\

In 1989, Scott Tyler exhibited an American flag on the floor of a student gailery

at the School of the Art Institute of Chicago (one of the first censorship incidents of the any acros e Country
recent scrutiny of politics in art). Shot from an inside perspective, this tape examines i
the controversial exhibit that enraged many across the country (particularly &d a est]‘]CI'(Vt
conservatives and veterans) and prompted a wave of restricitve legislation that f ;
challenges Constitutional rights. Reversing cameras on reporters and using strest siNg cameras on rep(‘.‘r‘h

scenes and testimonials, the tape provides an intimate and critical look at how news * ot e
coverage shapes an event, how laws and public opinion are formed, and the ! an Intimate and ait
possibility of truly ‘free speech.’ d
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possibility of truly ‘free speech.’
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PUBLIC ENEMY is a 2-minute videotape depicting what might
happen if censorship laws continue to invade our record
stores.
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Tony Conrad and Cathleen Steffan, producers

STUDIO OF THE STREETS XXVII (Weekly Buffalo public access

demonstration, 1991, 59 min. Graphics by Armin Heurich/Pri-
mary Video, postproduction at Squeaky Wheel and Hallvalls.)

STUDIO OF THE STREETS is a veekly demonstration at Suffalo

szcech expressioa througa puslic

Cizy Hall, in support of £
access cable television. The demonstracion lasts fros 12:310 =0
1:30 on Friday; =he program is cablecast on 3uffalo public access
channel 32 every Tuesday at 7:30.

The STCDIO OF THE STREETS is a direct response %o 2u:

suspension of its public access operacor last year, which I

the city without a public access production facility. Our izde~

1y ized Y group, the Pirsc Amendmert NezucIk

for Public Access Television, approved Tony Conrad's fait

to set up our own outdoor public access studio, and o do it

right on the steps of Buffalo City Hall, where it has Seen S3ea
to anyone who appears there each Priday lunch hour--every frifay

since May.

The STUDIO OF THE STREETS, like most demonstrations (asd ars
works) is more important in its symbolic ramificacions than it is
as entertainment.

There has Seen a lot of talk about multiculturalism, acut

and those at society's sargiis.

empowering minorities, wom

However, if these persons are to ba a part of the discourse, Sey

must “irst get starzed by entering into it. Intering iato parzi-
cipation in telavision produc:zion is a critical phase of tze

evolution of a amulticultural sociecy.

telavision's entry level has been regulated effez-

So far,

tively by corporations. Public access cable TV is the only acn-

corporate free speech expression on television. STUDIO OF ~we

STREETS goes direc:tly zo people in zhe str

. and tests (exa-
mines) their readiness to enter into television discour

- 4 #ioply unique in its way of accomplishing t:e number one 1ob of
/‘ /

THE STREETS XXVII §

public access--which {3 to introduce new grouns of people =3

doing television produczion.

It is also comparacively very popular, as judqed Sy our
Buffalo streec-recognition, and it holds cown a full bour prize
tizme slot.

STUDIO OF THE STREETS runs without personnel credits acd, as

a4 collective expression, it contradicts the ago-ce;

*d corcep-
tion of media art as an esoteric expression o2 :he privilecet

rad an

Mﬂy 3 Many artists have contributed during the production of thiz

ty-three shows to date; the most consistenc parsic:paciom acd

leadership has come from Cathleen Steffan and Tony Conrad, bota

of whom are seen in program XXVII.
The °Studio of the Streets® is such a decarzure zos tte
icdeas of quality and craft that prevail within the ars vosid =taz

it will probably not receive public funding suppors.

@ach show takes about 20 person-hours of time to make,

about $15, excluding the cost of (borzowed) cameras.

The parcfcular show seen here begins wi:zh a vousg zac vio ‘s

@agerly awaiting the arrival of his bride at Clity Hall; te 3

getting married and joining the armed forces. Later we encoczter

still another such couples moreover, we hear a woman who worxs az

City Hall describe this as a booming new phenomenon.

And as always, everything we see and hear i3 fasciza

everything {s peculiar and special--ac the same tize as iz v all

completely *everyday®. ‘
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ARTPARK SOLD OUT TQO CENSORSHIP

SO,
NOW WE ARE SELLING ARTPARK

When? Saturday, September Ist.
Where?  Artpark, Lewiston (in the theater parking lot)
Times? 5 p.m. FREE AUCTION - Artpark Up For Sale

7 p.m. CENSORSHIP EXORCISM

This ts your chance to do something about censorship. A blatant viounon of 1st amer e
guarantee of [ree expresion by Artark has provided us all wth a raonal platiorm e ecrcenes
in Western New York. Come to Artpark on Saturday, Septemoer |5t (the dav of Survivas Researc
Laboratories’ / censored p D0 your own survvai research anc e s i

Artpark.

SCHEDULE:
5 p.m. ARTPARK AUCTION

We are sclling selling seiling

N A RN

$ used administrators

$ used arusts

$ used arust contracts

$ brand-new obscenty detectors
$ parcels of Artpark land!

7 p.m. CENSORSHIP EXORCISM
Uncensor thyself. See and paracipate in art marvels: 2 bum-in. 4 black-out. a nude-in. a Cie-t2. oiers

on parade, phantasmagonc appantions, (reed speech, Tienanmen Square dasbaces, wiie s 1
positions ot power suddenly caught with ther pants down, and moret

SEE A SPECTACLE MAKE A SPECTACLE BE A SPECTACLE

1.0

A press alert has been sent toc UPI, AP, New York Times, Washimgton Post. 3uralo Ne=s. Nemswen. Toe.
U.S. News & Worid Report. Village Voxce. ABC. CBS. NBC, CNN, MTY. ARTFORUM, 73 Art.

Afternmage.

SEEFORYOURSELF- TAKEADUMPARTPARK:

e

p

LUIVINUY A T

Disorderly Concept is a 29 min. video documentary of an 2rsts'’

censorship protest at Artpark in Lewiston, New York on Sep:embzr 1,|
1990, produced by B.A.A.R.C. (Buffalo Artists Against Repression!
and Censorship), edited by Chris Hill and Jim Hartel. |

{ followed by a "censorship exorcism."

i began confiscating props. The first arrest came moments aiter

Eighteen people were arrested on Saturday,
September 1 at Artpark in Lewiston, New York, protesting the
cancellation of a performance.

Antpark, a 200-acre state park dedicated to the visual
and performing arts, was scheduled to present an outdoor work
by San Francisco-based artists Survival Research Laboratories
on September 1. David Midland, Executive Director of the parx,
cancelled the production claiming "breach of contract® on the
grounds of "changes recently introduced by the artist”
according to an Artpark, press release.

In response to the cancellation, several memgers cf
the Buffalo arts community planned to stage a counter
performance to protest what they felt was an act of
self-censorship on the part of park administrators. Press
releases were sent to a number of news and arts organzations
announcing "ARTPARK SOLD OUT TO CENSORSHIP-SO
NOW WE ARE SELLING ARTPARK."™ An auction of “used”
artists and administrators was scheduled for 5 p.m., to be

The auctior/performance never took place: by 5 p.m.
state parks police and local authorities were assembled and

one individual began unloading his vehicle. While carrying an
armload of placards he was thrown to the ground, hanccuiied
and taken into custody by officers. Over the course of the next
two hours, seventeen more people were arrested for a wide
range of activities, most of them later charged with “creating an
offensive and/or hazardous condition” and "unlawful assemdty”
violations. The accused, all of whom pled not guilty dunng a
closed arraignment in Porter Town Court, faced a combined
bail of $10,000.

The upcoming trial could very well play a key role in
the ongoing debate sumounding individual freedoms and tne
right to self-expression in the United States.
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rX W
first tape is about the demonstration in front of the Hamilton
County Courthouse on the opening day of the Dennis Barrie/Contemporary
Art Center trial (for ®"pandering obscenity") in Cincinnati. The inter-
views done around the area convey that Cincinnati got a bac rap; ithat
most of its citizenry were against the trial, for freedom oI expression,
and not as repressed as the media would have us believe.

The second tape contains a segment about the bovcot® orf Phillip Morris
products Zor that corporation's support of Jesse Helms 2nd a sec n inso
by a Larry Kramer speech relating to homophobia and how it has a2IZacted the
arts community. This tape concludes with the sample reel.
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MEDIUM TO THE MIND OF AMERICA”

2] News Diaries is a three-part exper imental documentary series “TELEVISION.
;iproduced for public-access TV examining the ways in which

is manufactured in Buffalo, New York. The News

an eclectic, confrontational style in order to
challenge the assumptions of the television news enterprise:
objectivity; truthfulness; pzofessionalism and adherence to
production values which are equated not simply with credibility,
but also coded as congruent with "familiarity" and "familial
values", compelling the uncritical trust and loyalty of an

homogenous viewing audience.

TELLSTYYR NEWS is a nationally syndicated news and comman-
tary television program regularty scheduied on stations throughout
the U.S. For the last four years TELLST‘Z.\'R NEWS has been
bringing viewers attemative perspectives and information on cnitical
issues facing the nation and the world. TELLSTYYR NEWS is able
to explore subjects which are under-represented by mainstream
commaercial television news through interviews with well-known
public figures,and experns in fields of special interest.

television news

piaries utilize

. Part 1; News in the Raw. In this episode News
Diaries protagonist Jody is lured out of her sleep by the spirits s
of the 8mm News Collective and taken on a strange journey to (&
witness how the TV News is manufactured in Buffalo.

In a halt hour news format TELLSTYXR NEWS develops, produces §
and distributes its news and information to Amaerican cities across |
the country. The program was created in rasponsa to the reality
that the single most influential mass media technology in America
today is television, and yet it is also a reality that the mainstream
television news presented through the major networks is unbal-
anced and prejudiced by commercial interests. The American view-
ing public deserves and requires better representation of news and '’
@vents in order to fully understand the complex issues that shape g
our nation and world today.

o

, part 2; Burned by the News. In this episode News
Diaries protagonist Jody experiences a rude awakening when she
7@ 1earns about the manufacture of News in Buffalo "the hard way."
;', This episode documents two confrontations between the 8mm News
il Collective and WGRZ-Channel 2 TV news crews and executives: one a
‘_:' surreal camera face off, and the other a blow to freedom of the
## press where WGRZ-TV management resort to police enforcement to
a8l protect its proprietary "rights" to public information.

o, R -~

TELLST":{R NEWS is succeeding in its role as bearer of Informed,
reliable, and alternative information which continually challenges
television.

mainstream
2 3

RTPEE

News Diaries, Part 3: peath_of _The News. In this episode News
Diaries protagonist Wago is pulled into his home TV set by the
spirits of the Bmm News Collective and is taken on a surprising
journey to former TV news sites in and around Buffalo. At these
sites the 8mm News Collective interviews people formerly g
ncovered" by TV news stories and these people are given the
opportunity to critique their representations by the mainstream
media. At the conclusion, Wago expresses his disenchantment with
the news-gathering enterprise and his sense of powerlessness over
all manufactured representations of reality.

was conceived, prod

News Diaries
the 8mm News Collective:

Heather Connor
Tony Conrad
Cyndi Cox
Garland Godinho
Jim Hartel

Armin Heurich
Wago Kreider
Jody Lafond
Lisa Laske
Barbara Lattanzi
Brian Springer
Cathy Steffan

Richard Wicka .
8 Julie Zando o i \'§
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THIRTY SECOHD SPOT ( HOT

s < § -,'r,..)‘,',.‘s. 5 ¢ 3

T THE TRUTH: PROLOGUE) 3/dinch; 11 min; color, 20und. Fade at
the time of the 1988 presidential <lection, this piece, about media and power, 13 the proleque to HOTHING BUT THE

snd popular culture. Based en a true story, itis about the

(@]
TRUTH, a new, two-part piece in my zeries on desire

g‘_/ adventures of the artist buying network time for a TV 2pat, - -an ad for counter-ticentenrial activities in1976,

confronting the 2yztem of invizible, corporate cenzorship which runs brosdegat television

&1 Winner, Grand Prize, Yideo Zone 1989 Shown at Zone Art Center ; Colnate Uiy, Mica, Hampshire,
> Bennington Colleges, SUNY Furchase, Hew dmerican Makers-SF  IMEGEWORLD, Vihitney Huzeum, SHOW THE
v
L

d

gy

A i 3

) 2 THIRTY SECOND SPOT (1939); (ROTHING BU

RIGHT THING Conference, Hew York Univ., Peal artuans, Hartford and Hew ilaa-‘en, Brooklyn Muzeum Fajestic
Tester, Boston, Winner, “Boston Critic's Choice,” Hew England Film/Yideo Festival, 1990, Second §
Beioa Baniel Wadaworth National Yideo Festival, 1990, anti-Cenzershig Shaw, Horthamptan.




Through the manipulation of words, images, and text, news and
talk shows present themsel’es as fact. The personal bacones
public as madia shapes o national conscience and codea our
reading of reality. Beginiing with the common premise of
nedis ae eubliminal seduction, the title, "Dyalnxlo
Saduction’ was arrivaed at after a play on various
conbinationa of eimilar phrases. The ideas inherant in the
title are reflacted in the plece, jtealf. By making use of
apprnprlnt.d television fcotage and computer genarated images

and taxt, the 'business’ snd agaenda of ‘lntotnlnnont' ie
LeAnn Ericlson

April, 1990

LeAnn Ericlkson, nppropriutud newe

footage usad w/out pﬂrmlsulun

daconstructaed.
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"rhe goal of DIRECT EFFECTfis to work with a variety of
people and viewpoints on the creation of public service
announcements. In a style that is unigue and compelling,
DIRECT EFFECT attempts to deliver information, to educate, and

to direct a point of view to the publi h encourages action."

=




ﬁi‘,ﬂ Framing the Panthers in Black and White
- is the story of the F.B.L's covert campaign
&* against the Black Panther Party as told
2. through the experience of Dhoruba Bin
N Wahad, former New York Panther Party
' leader. Mr. Bin Wahad spent nineteen
years wrongly imprisoned as a result of
COINTELPRO, the FBI's Counterin-
telligence Program which targetted the
Black Panther Party, Martin Luther King,
SNCC, in fact, virtually all Black political
leaders and movements. Because of
proof of extreme prosecutorial miscon-
duct, Dhoruba’s conviction was over-
tumed a few months ago -- and he was
finally released from prison in March of
this year.

As well as presenting a history of the
Black Panther Party and COINTEL ?RO,
Framing the Panthers charts the last few
months of Dhoruba's imprisonment and
the drama of his release.
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Beginning
Was The Word....

3 9 - g‘

JANN-

et S X
1c psychic terrain of America's most charismatic
W v preacher. Behold documents Jimmy Swaggart’s tumultous rise, fall and
M prophesicd return 1o glory through an onslaught of appropriated’images.
The video cxplores the religious rhetoric of Swaggart -- it's power and intensity,
il its scxual repression and projection, its frenzied apocalyptic underpinnings.
et What emerges is a densce and dizzying portrait of the infamous clergyman in all
his passion, hypocrisy and telegenic genius. Behold shows Swaggart's strange
blend of sacred fervor, sexual energy and prophetic aspirations -- here, the
d second coming has a fleshy reverberation and Reverend Swaggart's holy impulses
? become closely atiuned to those of his rocking "bad secd” cousin, Jerry Lee Lewis.
7 - 22 3 %

20 an AN~

KNOW YOUR ENEMY was concieved as a critical examination of the methods
‘used by the mainstream rews media to disguise a point-of -view behind a
cloak of objectivity. The eatalyst was bhe Summer 1989 controvexsy
involving the rap group Public Enemy.

How images are presentec help to shape and reinforce ideology.This film
uses layered, degraded sounds and ltl;asen to illustrate as well as
critique the way mass news media-derived forms and structures contain
dand subsume the viewpoiits of media ’uhjectu.

For me the tape is about the persistence of controlling structures
(such as racism and de jacto censorship) in the face of growing
cultural resistance and general societal decay.

Jones, Nove 1990
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" DIE YUPPIE SCUM (30:29) [}@ Satur- _
i hundreds of deleontac EEREEEEES

T Leigh's unique guerilla-style coverage met its perfect inatch in this impressionistic melange of
< ~ events and happenings during the 1989 Anarchist Conference in San Frandisco. Indudes
ﬂl discussions of anarchy by multi-cultural/generational anarchists as well as documentation of the
aftermath of the 1989 Berkeley riots. Musical interldes with the Yeastie Girlz, Blue Vulva
) D f Underground, Mourning Sickness and Dead Silence.
actuyvyow aliu SUPPUIt-

3 { ¥ NPT e ; - ! i . :
by OVERTY, NOT PROSTITUTES (21:05)

"reou LAW POV ( A[ l Fm ONE:
maKing progress nn Aala~adan oo

nE Documents the 1989 WORLD WHORE'S SUMMIT. Listening to the -women's expen'e_ances. you
definitely get a tip-of-the-iceberg feeling. The women speak from the heart, and with a keen
"¢ understanding of just where lies the bottom line of sexual politics. Features Margo St. James in a
recent interview as well as other international prostitute/ \ctivists.

2y Internatior
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g together,” conference Nev;-gnél;zr:&‘ I
121 ‘CAL-PEP (7:15) ;gler told e o ; i

at o mu oot toldthe  cine, called Del
a California Prostitutes Education Project is funded by the State of California (among others) to ,:?1.'12*--_

.Or provide HIV prevention/education by prostitutes for [V dig users and prostitutes. This program is a
i model upon which many others around the world are based. This version is for exhibition

'.OI purposes only. Dm With
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Weddte Amenical
NEUCA

d

Al Ly f B
“YWWhat happens when Sovicts and Americans mect in k
"middle America"? i ; f

Follow the adventures of Andrei, Boris, Lyubov and
Petras as they travel from coast to coast, stay in
people’s homes and experience America in a thousand &
ways. Visit Yorba Linda, California; Mountain Home; &
Arkansas; Montague, Massachusetts; and, Washington, -

D.C » o
AR o . R o W
Feel the excitement as people from both cultures, §-

i !_ who have been denicd access to each other for decades,
meet face-to-face. 'E&

instent celebrities, representing their country to curious

Americans. : s
v e g &
Kear the beat of American folk and jazz music and

‘ ! A By
,V/A z , C ! the soft strains of a Russian loyc song. . . .

RENETY: 1.\ R - W

" Sense the pleasure of becoming acquainted with ‘w_
L these delightful people and the sorrow of having to bid 3

them farewell. “i..i0 ¢ o

e

»  Soviets, * Mect® Middle - Americal is'“a half-hur
vidzotape program co-produced by Hartworks and the
Ceater for US-USSR Initiatives. : - " fi
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i . B . By Enc Risberg. 3
ZactrwstsmarmmSanFrandscoSamrdaymmhundredsc
CO‘"efenoeonAIDSmacnﬂforimproved research and care
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<% DO Y'ALL KNOW HOW TO PLAY "‘DIXIE?
==+ Lisa Guido, Susana Aiken and Carlos Aparicio

<

T g 2 ST

OW TO PLAY 'DIXIE? uses footage shot by Starfish :
Productions for Spanish television in 1980. After an interview with a leader of the

Klu Klux Klan, his family and friencs volunteer a show of their "all American- =

ness", a bluegrass performance in their Tennessee kitchen. This bizarre performance
is brought back to reality with hate-:rime statistics chronicaling murders, cross-

burnings and assaults comumitted by tae Klan from 1980 to the present.

AT HIE e fe i pave tilan | LREERE | 1T %
z ~ i in;;,'_?k.',;f?é > '(3 gﬁg‘
o =3I o B ance" 4

The statistics are from Klan Watch’s Decade in Review, produced by the Southern
Poverty Law Center. DO YALL KNOW HOW TO PLAY ‘DIXIE? was initially
produced for the Deep Dish TV series Spigot for Bigots or Channels for Change?,
a show on racism, white hate groups and public access cable television.

e " =




| DEADLY DILEMMA -

In the U.S. today, 243 workers die every day from work related
causes. This union produced videotape looks into the lives and
feelings of workers who have faced this dilemma

m .... of risking taeir job .... or nskmg theLr lifie:

#l YOUR RIGHT TO KNOW
‘ You have a right to ask for aad receive information about
hazardous materials you work with. Ask for a MATERIAL SAFETY DATA
SHEET. It provides information on hazards and what precautions should be
8l 12ken. You have a right to training in the safe handling of these materials.
Containers should be clearly labeled as to the nature of any hazards they
present to employees. You have a right to access to any EXPOSURE
RECORDS the company may have ccllected in your work areas.

: - 10 j . o :

UNION HEALTH AND SAFEI'Y COMMITTEES ; 2
Union health and safety comriittees can do a great deal to improve worker safety. Functions are best spelled out in
8 contract language and can include conc.ucting periodic walkz:ound' ixspecucms investigation of employee complzums and

You have a right to refuse O do any work whxch threatens smous injury or death. CAUTION! Your job could be
jeopardized unless you have union ccntract language backmg you up. Contact your union or OSHA if you think you are in

§ COLLECTIVE BARGAH\HI (G FOR A SAFER WORKPLACE o 5
Your best protection is streng contract language.  Your contract reflects language the company and the union have
agreed to and signed. Contract language can cover the responsibilities and rights of the company, individual union members, = ;

- ——

fl and the union. It can also provide or joint Safety Committees. > P e B s Q" 'f
‘?‘ :
2

il W‘Z_*',.& £

SEEK AN ON-SITE EVALUATION BY INDUSTRIAL HYGIENE EXPERTS
As a service to your emp oyer, the Wisconsin Department of

Industry, Labor and Human Relations offers penaity-free consultations § -
and technical assistance in safety zod health problem solving. Contact: §
Wisconsin Division of Health, Sec:ion of Occupational Health, P 0.
Box 309, Madison WI 53711. 608-266-9383

The Occupational Safety and Health Administration (OSHA)
will respond to employee complai ts regarding suspected violation of
laws governing exposure to hazarcs and safe work procedures. Contact
the OSHA office in your area for issistance. :

" W




§an
MPBPM | oho - | ink TV cablecasts for, by and about the labor movement in San Diego
Local labor activists and students from U.C.

.,

v If you are a union
member or labor

T
~' supporter you are

programs.
No experience

- i i necessary!

R T . R
LABOR LINK' T

i P.O. Box 13223, La Jolla, CA 92039

B E /Iy i ]

County on four cable stations.

SAFE JOBS
| UREENYES

{1

.

c.

3

San Diego have been producing programs for over three years with the sup-

£
'
port of unions, members, individuals aid progressive community organizations. ~T¢
S ) ] )

We show a different program each month. In addition to our own tapes, we ,

show labor oriented video from elsewhere.

¢

AND L
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N HAND . 10,000,000 WORKE
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A
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SECRET AGENTS OF COMPANY
M CREATE RIOT. TRY TO PUT
BLAME ON STRIKERS.

HARVESTERS THROWN IN.JAIL
I)F THEY REFUSE MISERABLE
WAGES OFFERED BY FARMERS,
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q Karel's Holiday Home Video Extravaganza!
< s En S & % (& & '8 o § 7
AY % William Comstock "o TRy. S
2 3K AE e 7 M Nl
The van Aggelen family, bastard descendants of Willlam III (King
of the Netherlands 1849-90). emigrated to America in 1963, a few
months before Kennedy's assassination. Karel's mother hung herself
when he was 12 and the cataclysmic effect of her death on tke family
has been a taboo subject ever since. Three weeks afterwards, his
father married a fatuous French parvenu who was manifestly incapable
of supporting any of her stepchildren during this crisis, especially
Karel who discovered his mother's body after school. Karel was put In
a boarding home, joined the circus when he was 17, and is currently
adrift in Manhattan, going in and out of mental institutions. Iie has
not seen his family in nearly ten years. His brother 18 in a drug rehab

in San Francisco, his sister lives in L.A., and his father is back in
Holland claiming a line to the Dutch throne.

Karel was a real casualty in the soclal tumult of the 60's. What

. distinguishes his experience from Immigrants arriving here defore

" WWII is his lack of any traditions or a family to connect with. He had
absolutely nothing to brace him for the shock of America in i period of
momentous social upheaval. He was pulled a hundred ways and
directions and finally went mad.

Karel underwent Jungian psychoanalysis, and the documentary
subject is approached through myth and symbol characteristic of Jung
and his psychological doctrines. It is not at all concerned with facts
like most documentaries. Jung claims, "Among the so-called
neurotics of our day there are a good many who In other age: would
not have been neurotic--that is, divided against themselves. If they
had lived in a perfod and in a milleu In which man was still linked by

myth with the world of the ancestors, and thus with nature wauly
experienced and not merely seen from outside, they would have been
spared this division with themselves. I am speaking of thos: who
cannot tolerate the loss of myth and who can neither find a way to a
merely exterfor world. to the world as seen by science, nor rest
satisfled with an intellectual juggling with words, which has nothing
whatsoever to do with wisdom.”

Karel has reached a milestone in his life and feels an rgent
need to be embraced by his family. He Is turning 30 years cid and has
. a very uncertain future. He suffers from acute episodes of mania which
t‘ require him to be hospitalized every couple of years. He has no money
or career skills besides juggling, and feels like flotsam In N2w York
City. While Karel 18 exuberant in the video, there {s no mistaking his
desolation and despair. Studies have shown that a high pe:centage of
children whose parents kill themselves end up commiting suicide,
and death is as alluring to Karel as the mermalds at Coney Island.

The larger themes of the Extravaganzal are the evane scence of
family and the experience of Irreparable human loss. It s toth a

lament for the Dutch family Karel has lost, and a celebratior of his new
family of estranged, disenfranchised Americans.
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"Ouest fcr Finance"-(2:20) Modern day primitives invade the financial district.

Ry Jesse Jrew

"I-Hotel"-(7:44) Anniversary/Cammemoration of 10th year after the violent
eviction of Chinatown residents of San Francisco's International Hotel.

By Jesse Drew

"Media Jeopardy"-(13:00) America's favorite gameshow/media barons test

their wits. .

By Jesse Drew and Carla Leshne

"Sunrise Prayer at Alcatraz"-(3:55) Mative Americans ceremony on Alcatraz

to rememt er Thanksgiving.

By Carla Leshne

)




Phili Morris Campanies: Incz is: thes largest: corpe domos
(S200000} to homaphobic & AIDSphabic Sa:.lasemlr_

i <,

d tape has nothing to do with MAC Attack!! It is a tape
I had shown to Chris when she was in town entitled "A Hard Reign's Go
Faill™ (that Ellen Spiro insisted I submit). It combines Bob Dylan's
music with marker renderings conveying life in New York in the age o

£

Enclosed please find a copy of & videotape | created entitled “Never to Be
Forgotten.” | am submitting the tape for inclusion consideration in your
festival. The enclosed tape is 54 minutes long and documents the Names
Project Quilt's visit to Detroit, Michigan in Jul 4, 1988. | have also edited g
a 28-minute version which | would be happy to send should you wish to

" Enclosed please. find a ccpy of the video "We Care: A Video for

Careproviders of People Affected by AIDS, "

produced by The

Women's AIDS Video Enterprise, 1in conjunction with the Brooklyn §

AIDS Task Force. The video 1is the final project of

an innovative j

project which empowered lcw-income, minority women from Brooklyn j

to make their own video abcut the AIDS 1ssues most
{ them. As members of a mocel
| met for six months with 2 social worker and

discuss their needs as pecple affected by AIDS,
| express these concerns publicly with video. BZH

video

I believe our final projec:
provides much needed advigse and

accessible to urban communlties of color == and
creative endeavor -- it ‘ag a

mind, challenges normative uses of the medfum.

C (‘(,:.\C z"‘\ / ,L’

Alexandra Juhasz
Project Director
The Women's AIDS

important to |
"video-support group,” seven wamen

maker to

and learn how to
a4 SR

to be at once incredibly useful -- {1t
information in words and images
interesting as a
unique formal style which, to my

Video Enterprise




AnOTHER love story is about relationships in

the age of aids. The story revolves around two

women and the issues that arise when one of
them is advised to test for H.ILV..

This project grew out of a need in the

lesbian community to obtainfactual
information regarding aids and safer sex
practices. This video seeks to dispel the
myths that surround the issue of woman and
aids. Whether you are heterosexual, bi-sexual
or lesbian, aids is a very real issue in all our
lives.

R




Dear Video Witnesses Curator,

I am really happy to see the return of the'Festival of New Journalism,
The two works [ am submitting as a Video HiFnzss are "Whose Choice" (3:05,
in color and stereo) and "To my father, with Tove" (5:40, also in co'or and .b- 3.
stereo).
"Whose Choice" was shot at the Washingten D.C. Pro-Choice Rally in

November 1989. A few of the comments reflects some of the current states

"To my father, with lTove" is based on ar actual event that tcok place
in my Tife--the burning of my family's house in January 1989. My “ather
g suffered severe burns in efforts to save the house. The tape includes
interviews with my mother and the head nurse of the Burn Care Unit. "S8urm
care is not a 24 hour treatment (like the medicines you see on television).®
"It is a permenant disfigurement."
My works have always been brief. However, as I continue to work it
slowly becomes more personal and slightly loiger and more detailed.
I appreciate the invitation to participate in this year's festival

and look foreword to hearing from you. Thank-you very much.

Sincarely,

,4%%YgiéuyéimﬁL
Maria Elena Barron

Choiceﬁ

As”Whose

R
B S e AR S I L W S T s s T L3583
Bl | Documents the underreported attacks on women’s health care
. Clinics providing abortions since the U.S. Supreme Court’s
Webster Decision (7/89). NY/NJ footage chronicles the events
the mainstream media neylects in its coverage of the abor-
tion controversy, including the experiences and perspectives
of women seeking health care during a violent blockade by
groups like Operation Ri:scue. The tape also illustrates the
redefinition of the 199)’s pro-choice movement to include

issues of access to comvlete health care for all women.
Ly . L Fd YN g

ReproVision is a collective of three video activists formed
to use alternative media to educate people about women’s is-
sues oversimplified or ignored by the mainstream media. For
example, the debate around abortion is usually depicted in
the press as a "battle” between two equally reasonable
sides, as though inevitably, like in a football game, the
"best team" will win. When anti-abortionists blockade
clinics, the media reduces discussion of the event to a
series of confrontations between "pro-life® and "pro-choice"
demonstrators. Left out of this media equation are the anti-
woman and very violent actions of groups like Operaton Res-
g% cue, which our tape exposes. We also address governmental
"chipping away" of abortion rights, like forced parental
consent for minors and Title 10 funding cutbacks for state- &
funded women’s clinics that provide abortion counseling. I
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-~ Program 3: For Women'’s Lives {."&

3

; e e
am 1: Public Forum Solicitation Tape g 5
A tape which introduces MCRR's project with a series of short statements, rans,
viewers to make and contribute their own short video messages for a continuing dialogue on reproductive rignts and - - 0
related issues. g .1 s : - A Bk . )

e .
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1 Program 2: Decisions about Abortion & Sexuality, Pre and Post Roe v. Wade ex=883

- Living room viewing and discussion of two tapes produced in W.N.Y. Vauable On Our Own by Syhie Poirier and
° Jaocqueling Polonko features street interviews with' 1989 Pro-Choice March on Washington participants. Repro History ==
Update by Chris Hill recounts decisions about sexuality made by a woman whd attended high school prior to Roe v. Wade.
b’ — - pp—

S .o
Pl i — —

P e e = = —pi L,
- Excerpts from For Women's Lives by Judy Greene and Metro-Act for TV Dinner, a Rochester-based public acce
program in which clergy and other professionals articulately comment on moral issues involved with abortion and

‘B2, reproductive rights. sereiap o P
= A
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~ Program 4: Ladie AR e ® e\ v T e . )

* . Butfalo-based guerilla performance group, "Ladies of the Lake" combat anti-chaice attitudes with humor and satire using AL

-4 fictionalized characters from the "New Right". First Lady rally leader Barbara Bush, cheerleading nun Ser irit, and

" pregnant singing trio “The Shirelles” are shown "agitating” and serenading at various Pro-Choice events. i
ol § &4 2 ¢

v Gl

: Program 5: Buffalo Media Activists Witness O.R. Clinic Blocka:ﬁﬂ

1 Documentation and analysis of police response to an Operation Rescue blockade of a Butfalo abo
; : T . |

5

o

Program 6: The Escorts’ Story | 2 ‘;3{‘,! - 4 i

4 : { e PR o e SR e SR
Interview with Buffalo abortion clinic escorts, volunteers who protect patients weekly from anti-choice harassment.
Documentation of their evolving strategies of clinic defense in response tc Operation Rescue's actions against patients

and clinic staff and the unreliability of local police enforcement. m “15Ya > ! TR e
e B e =" ton N NN AR 4 i

Program 7: A Bed-Time Story /w 33 a il s 10

A Bed-Time Story burlesques, by means of puppets, the corporatizing of religion Church's eHoTts to explo
seductive power of advertising images in order to extend its own investment inthe s (w?r_nens su:fsemerce)
through spirituallpsychological manipulation and domination. e o= B I 7 by € i
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In the fall of 1988, a friend of mine took me to the
eastside of Detroit to see the work of Tyree Guyton, which
was located on Heidelburg Street and the surrounding blocks.
Almost immediately I returned with a video camera and svent
the dext three weeks talking with Tyree, his family, neigh-
bors, school children and other visitors to find out their
thoughts about what was happening there.

Four years ago, Guyton decided he was tired of waiting
for somebody to clean up his street, or remove the ample
garbageestrewn around his block, or tear down the abandoned
houses in his neighborhocd that have been taken over by
drug dealers., Yis solution was to incorporate those elements s
into his art.

Tyree began working with junk. Sculpting it, painting
1t, welding it together of tearing apart, to later display
it next door to his house in a vacant lot. Eventually Guyton
adopted abandcned houses as part of his medium, coverirnz them
with als ccllected gardage.

HEIDZL3URG STR2EZT, is a glimpse at the real Heidelburg
) Street where the expression of one man's ideas has fueled

. Aan otherwise forgotten neighborhood with creativity.
Wy LTI T ENER YR - S I
Dan Janos
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"Housing, Jobs and Greed in Chicago" e

e s e e Ayl
W ihy

gLl
Produced and Directed by Karen Sandler and Alex Halkin with the
Northwest Fair Share Organization and Centro Sin Fronteras

This project is a 30 minute tape that focuses on the residents of one |
of Chicago's oldest communities located on the near northwest side '
of the city, and the many changes that have been taking place there '
over the last several years. 2
The changes we discuss revolve around the loss of industrial jobs and ~y
affordable housing. Through interviews with people who live and Bl
work in this community, people who own homes, factories, and small E
businesses, and people who rent apartments, this tape examines and ik
reveals different points of view about the changes that are taking

place.

Through the struggle that took place over the last year and continues
on, the tape reveals how a community gets organized to resist
gentirfication and the effects of it.

We also examine other aspects of these changes such as the real
estate business, the role of elected officials, local zoning and housing
laws, and community planning processes.

In addition, there is an interview with organizers from the
Maquiladora Zone in Mexico who explain how the movement of jobs
from the U.S. to Mexico affects their people.

; Dy -
Behind the Orange Curtain in Pink Condoland

I O
G kead Y

is a seven minute video about living in
Mission Viejo, a master planned community in
southéern California. Pink Condoland takes a
partial look at what happens when a community
views their home only as an investment.
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'ﬁjA document of an Aprll 155 <1989

%% demonstration organized by the

“ Philadelphia chapter of Jobs
With Peace that takes issuie with

¢rhow our federal tax dollars are
%% spent. A wide coalition of peace,
7% homeless, Central American, and

: religious activists convened to
connect the lack of funds

: avallable for housing, education,
=2 and ]obs w1th huge defense spendlng




General Motors
wanted their
land. ..

p as it resists forced = =

‘ ~“relocation and demolition of houses, churches and businesses for a =i
L‘jncw auto plant. Useful in sociology, political science, anthropology,
.+ history, social work, urban studies/planning, business, law, economics
# and by community groups and churches working for social change.

'. " upoletown Lives!' follows a community grou

... 1500 ha

16 churg
144 busine
and & hospl

In central Detrolt

churches. When they can tear a =

church down for profit, this country’s got (o go. It's got to be changed.”
Bernice Kaczynski, Poletown resident




This program is a critical examination of vivisection,
animal experimentation, and the drug industry.

t2 Emmmm ST
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g E?iuses the ’il}ustrated talk’ fcrmat, replete
| c2 ps, photos, interviews, and sprecially commissioned

e ‘.'3";‘. taredppiekat I i ST DR e :

iti iex —vivisection}
It also featur s a critical review of a pro-vivi
3 program in which the camera cuts repeatedly to actual

M conditions in Jaboratories which contradict the pro-
ivi i v, C i A Vv Ay [ T (PR

vivisectors’ claims. FEEE "l M "
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" SoME BURNING QUESTIONS THAT MusT BE ANSWERED

iVideo Witqess _
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. Do you know that if the Taylor County Incineration Facility is - i: ‘;QLSC( Q:E on, D
s approved, your governor plans to accept hazardou waste from oy
1 ik 3 D% 5
. uvcnl states into Georgia to be incineraled? : :‘: CF ‘bj_&i \')ao be_a’,,\ Q (&m%ﬂuﬂ
2-‘ Is your community at risk of toxic spills by .Inlck: transporting % ‘:\ ; —T’ \
o ::::;So::e;r:slc? Does it have the staff, cquipmer* or know-how 1o \‘% :Es , ﬁWJ{' \/ep( a0 Qa OV“@”‘*&“S 00 /O/D
: XIS S
" * Could Georgia be hunting itself economiically by tuilding a central RN well po an education ap/fi?é Ziliam
3- incincration facility? |
: N i ?\owQ"o Sary the e 200 rf/r locr
4. What health risks do citizens run living by incine ators? XA X, \4' d’ a‘f
..
N d
Are there better ways 10 handle our hazardous waste problems than ::::\ ’i Cﬂ’Uﬁ‘LV W 6}'1 I( WU" "’rﬂxﬁ'ﬂ\fl
5. relying on incincration? f RN x ) b?e 0 [
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Paper/. Tiger - Television

7
»* "smashing the myths of thae information industry*

T

Paper Tiger Television {s submitcing for conuideracion
{n the "Video Witness program, a védeo produced in 1990
called Going for the Green.-Fhe 29 minutd tape was prodiced

vith Bill Weinberg, the Greea editor of Dowcown newspapar.

Bill ecxamines the corporate underwriting of Earch Day 1790 .
and the major public relutions campaigns beiny waged by ’
corporations in an :‘uu.p: to "clean” up their environa:ntal =
racords. A counter desmnstration was hedd on Wall Streey by

radical environaentalists and community organizers. The groupa

tnvolved felt that the real violators arc chese very ccmpanies
whéch sell us their enetromment rap. This tape alséd shcws a
demonstation against the Aserican Cyanomid Company which 1s
shipping mercury to South Africe claiming chAT OT {s te be
be reused, hovever it is contaminating the communities
land and veter. People reslize the need and are fightirg back
at a graasroots level to have comtrol over their communities,
their environment and their lives. 7

I hope that you find this video a good illusctraticn to .~
be included in the serfaes.
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*RISE TO YOUR FEETi

facility, Some t indicated moderate or stron Py, ! -“ SUMMARY OF FINDINGS
P ; g it 8 i FROM A SURVEY OF ALLEGANY COUNTY

opposition.  Further, strong opponents greatly outnumbcf | RESIDENTS CONCERNING THE
moderate ones. Four-fifths (80 percent) oppose it strongly, NS : SITING OF A NUCLEAR WASl'EFAClLlTY
while about one tenth (11 percent) oppose it somewhat. Only a FSEE! e A OCI'OBER 1990
tlny minority (2 percent support the dump). The rest (7 percent) ; 7 ’
have mixed feelings.

: e s R David Kowalesid Dr. Karen L. Porter

Some dtizens have changed their opinion over time. with :‘-.;» i Division of Social Sclence [

et moyement in the direction of greater opposition. Asked o7 o S Alfred University

nbout their feelings concerning the dumpsite at the time when ; i Alfred, NY 14802
{hey first heard about the issue, some 85 percent sald they had [ : s :
been opposed, compared to 91 percent at the Ume of the [

M Interview. Those who became more opposed outnumber those o

"' who became more supportive by a ratlo of six to one.

Opponents are a0 active, not a silent. majority. Almost
(hree-quarters (74 percent) indicated political participation

% against the facility through some form of nonelectorial activity R At :
(petition, demonstration, etc.) %
The commuuity fecls victimized because of its lack Of |[EEEe e RPN i atidrs
demographic and economic powes in the state. Some 83 percent § be tmnaported safely (14 percent) or that there would be litde

felt that the county was sclected as a posaible site because it has 2 il chanoco of accidents at the site (6 peroent). Nine of ten thought
a small population; some 68 percent, because it is poor. tho site wou'd harm the wider environment.

W Responknts saw lule economic advantage from A
Respondents expressed considerable distrust of the site- 8 O 1V & "naiceat believed they would pessomally

e s T ninges below adictio 8 y benefit, while some 75 percent felt the county as a whole would

with the statements:

ffer
The government of New York state has been Ll 1 <
Incompetent in performing its duties regarding the dumpsite. 76 Those who have actively protested againat the dump are §

genenally supported by the county. Only 10 percent felt that the
protester have caused more problems than they have solved.

The county could lose a significant proportion of its taxbase
if the domp were built. Almost half (47 percent) indicated they
might move out of the area. Others said they would move out if
their personud health oreoonouwwadon improved.

percent.
The government of New York state has made all

the necessary information about a possible dumpsite available to

residents of the county. 13 percent.
The political process of choosing Allegany county

as a possible dumpsite has not been democratic. 77 percent.

The government of New York state has explored all the possible

alternatives to building a dumpsite in the county. 6 percent. 7 Time of Survey: July-Seplember 1990 ¥
The government has tred to prevent people from ESEBE Sample size 626 =4

expressing their opposition to the wastedump. 69 perocat. 5 CCAC

Residents do not belleve the dump would be safe. Clear
majorities felt it would pose serious risks to the health of 1 : A 175 North Mam Street
clizens in general (88 percent) and workers at the site in x y B Unit 6

paruculm (85 percent). Very few believed that the waste could = : \ -. wensvme, N.Y. 1 4895
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VIDEO WI

Friday,
February 2 -
Thursday,

February 8

HALLWALLS
Contemporary Arts Cen‘er

700 Main Street, Buffalo




VIDEO

ENTHUSIASTS!

MAKE YOUR OWN
PRESS PASS!

Cut on the dotted lines, raminate
back to back and punch two

holes for a chair

(available at hardware stores).

Q A DAL

PRESS

SIGNATURE

CARD NUMBER EXPIRES

This card identifies the person named
on the reverse as an authorized
representative of DIVA TV. Please
extendto her/him aliof the professional
privileges and assistance normally
extended to the press.

DIVA TV (Damned Interfering Video
Activist Televisior is an affinity group
within ACT UP (AIDS Coaliion To
Unleash Power.)

Woarooommiﬂodlomakingmadiawhich
directly counters and interferes with
dominant media assumptions aboutAIDS
and governmental negligence in dealing
with the AIDS crisis.

We are committed to challenging aracist,
sexist and heterosexist dominant media
which Is complicit with our repressive
government.

ACT UP, FIGHT BACK, FIGHT AIDS.
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HALLWALLS
CONTEMPORARY ARTS CENTER

700 Main St., Buffalo, NY 14202 716-854-5828
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