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Music by Takehisa Kosugi, Micha ilﬁﬁ‘:unm with Kevin Volans
. Dovid Tue Baird Holl
Hallwalls Vi Free
$5 general admission
““senior cifizens, students & UB-faculty/staff.. 8:00 p.m.
Olivier Messiaen,
Livre du Saint Sacrement
{Book of the Holy Sacrament)
Jon Gillock, organ
Slee Hall

$5 general admission / $3 Hallwalls members,
senior citizens, students, & UB faculty/staff

11:00 p.m.

Cabaret: The Space Waders
Michael Rowe, producer

John Bacon, Jr., composer/percussion
Don Metz, composer/guitor

Al Kryszak, paintings

Ed Sobala, lighting/projections
Hallwalls Gallery

Free

_faturday, Aprit 1

2:00 p.m.

Opera Matinee

Original piano franscripfions by Yvar Mikhashoff,
pianist, from the great 20th century operas by
Puccini, Debussy, Ravel, Berg, Weill, and others
Burchfield Art Center

Free

5:00 p.m.

Music for Puppets by Sotie and Cage
Geneviéve de Brabant by Erik Satie
Four Walls by John Cage

Haydée Schvartz, piano

Michele Costa, puppefeer

Jill Gaylord, mezzo-soprano

Marcelo Maragno, baritone

Timothy Gasfle, fenor

Burchfield Art Center

Free

8:00 p.m.

Arraymusic

Works by Kevin Volans and Terry Riley,
and Ten Beautiful Miniatures
Linda C. Smith, ortistic director

Michael J. Baker, conductor

Beverley Johnston, percussion

e Ga Henry Kucharzyk, piano
Beth Breneman, harp Robert W. Stevenson, clarinets/voice
Amy Williams, : Roberto Occhipinti, double bass
Eric Blodgef, | Richard Sacks, percussion
David Meyers, Michael White, frumpet
.Buffalo and Erie County-Pubtic-tibrary Audiforiy Hallwalls Vault

$5 general admission / $3 Hallwalls members,
senior citizens, students, & UB faculty/stoff

Baird-Half -

Free




THE ABORTION PROJECT

Continues through Saturday, April 18, 1992

This popular and controversial exhibifion of over 50 arists will
continue at Hallwalls until mid-April. A collaboration between
artists Chrysanne Stathacos and Kathe Burkhart, this project has
taken a unique form upon its arrival in Buffalo. The main gallery
is filled with signatures from around the world of women who
have had abortions; in addition fo the original exhibition of 35
women arfists, a show of18 artists from Western New York,
Pennsylvania, Wisconson, and
Toronto was curated by Interim
Exhibitions Curator Sara Kellner
for the Projects Room. Video cura-
tors Chris Hill and Laura McGough
have also assembled a library of
pertinent fapes for the Video
Viewing Room.

Installation shot- The Abortion Project photo: Sara Kellner

The signatures are scheduled fo fravel o LACE in
Los Angeles in July, and preparations are being
made o travel the original group exhibition to
California. If you are a woman who has had an
abortion and want fo add your name to this instal-
lation, come fo Hallwalls and sign the signature
sheet on the information table. Groups interested
in making an appoinment fo visit the show should
contact Sara Kellner at 854-5828.

. epergy. beiweea form and fine, and the:mheren} qualmes of the
. wood, find subﬂefy must override any literal observohon of
physical properfies such as mass, weight, volume, means of con
 struction or choice of material. .. The open-ended sculpture
 appears o be o rest and in complete harmony with rot only.
 itself, but the environment of walls, floors on& csilings it is

Installation shot- The Abortion Project photo: Sara Keliner

onchored by

R Momsey

JAMES AGARD

“Visual reality is inaccurate. Assumptions about
position, distance, and scale are relative. They
exist only as part of the mind's attempt to stabilize
experiential information within a cohesive frame-
work. ... Appearance is the end-all be<all. Solid
objects

May 2 - June 12, 1992
OPENING RECEPTION: MAY 2, 9 P.M,

inspired by the study of optical phenomena in
Euclid's rediscovered text, Opics. With this infor-
mation in hand, architects, painters and sculptors
set about to reevaluate their world in more method-
ical ferms than had been possible during the
Middle Ages. Brunelleschi was the most rigorous in
his application of optics o painfing, determining

PATRICK ROBIDEAU

Found-object sculpture at its best has an underlying
simplicity of means and an efforflessness of con-
sfruction — sometimes almost ridiculously so, as is
the case with Picasso’s “ Bulls Head." Patrick
Robideau uses this affitude to assemble construc-
fions which have individual narratives built from o

three pieces which examine how film can be recon-
figured fo comment on the forms of painting, sculp-
ture and costurne design.

CYNTHIA KAUFMAN ROSE

Using materials scavenged from abandoned urban
sites, Kaufman Rose assembles structures reminicent

Within Buffolo city limits: TCl Channel 32
In Greater Buffalo area: Adelphia IN Channel 17

raped in an elevator fen years earlier.

arfists include: Kathy Howe, GiGi Atkins,

TOP VIEW
can be B g unique language of natural and industrial forms. of the grain elevators and steel plants here in
B seen as infongible Noigl that Robideau will be creating new works specifically Buffalo and in her native Cleveland. She comments
< ifthatis allowed. ,\"’\ for for Hallwalls’ gallery. on these places by juxtaposing industrial discards
§ Gravity can be = = \\\ with gameboards, balls and household objects in
E defied. Fixed objects can \gj\;&', . viewer fo ways that are childlike as well as full of a darker
& rofofe in space if the mind is x X fruly experience DONNA CAMERON meaning.
S willing to accept redefined spafial relo- ol BEa pictorial space, he must
fionships. The fask is fo coerce the mind info remain at a fixed point in front of the canvas in In conjunction with the screening of her paper
accepting what it sees, and to do away with its order fo experience the illusion of space. 500 emulsion films in the Vault, Donna Cameron will
predisposifions.” years later, James Agard confinues this explo- exhibit two collaborafive works which elaborate on
4. Agard ration info the nature of illusion. He invifes the the filmmakers focination with celluliod as a medi-
viewer fo participate in the explorafion of perceptu- um. Working with LA. based costume designer
The discovery of perspective, one of the most ol phenomena and to challenge his or her assump- Susan Nininger and New York based visual
important innovations of the Renaissance, was fions about the visual world. ortist Jennifer Sloan, Cameron has executed
April 1: Helen Kress, Savilla Kress, Jack
: Aoril 15: Sheffler, Keeanga Taylor, .Bornatieﬂe
1 Need Your Full Cooperation by P - Hoppe, Savannah, and Gail Mallimson.
Kathy High dramatizes Charlotte Born o be Sold: Martha Rosler reads See Video listing (April 15 event) for details.
Perkins Gilman's 1892 storyThe Yellow the strange case of Baby M by Martha
Wallpaper ,which portrays the “rest Roslar
cure,” @ popular freafment for women's notes how media representations of Mary May 6 & 16:
 depression af the furn of the last century. Beth Whitehead — socalled “surrogate” moth- =
’ er in the famous Baby M case — signal the Activi o Landscapes. A"ww“ posens o
confluence of class, gender, and assigned collecfion ‘_’f opes deoh.ng with t‘he Ionds'cope
AP!‘;' May 1992 April 8: ol el os an ambient communicafor of information.
s ch e d”' e : 7 Atists include: Steu'm VGSUIkﬂ, JOdy
Rape Story by Margie Strosser. ~ Lafond, Jane Wright, Annie Fergerson,
' This tope incisively unravels various . Laura McGough, ond Rofraut Pape. See
Catch ARTWAVES sbgészef docume?x'?ed selfreflection, April 22 & 29: Video lisfing (Au:rii 29) for details. :
on Public Access Cable TV every Wednesday ot dreams, ond body awareness in Aviwiaves preserit iopes fo b
10:30 p.m. response fo Strosser’s having been Reproductive Rights Video Residencies;

May 20 & 27: th.a




PASSING FANCY: The women'’s drag show
at Images, 1239 Niagara Street (near Auburn)
$5 donation benefits ACT UP/WNY & Workers World

See Performance listings for details.

BASH BACK, BABY!

featuring:

The Making of Monsters presented by John Greyson,
1991, 35 minutes, 16mm.

Bodies in Trouble by Marusia Bociurkiw,

1991, 30 min. video.

Forbidden Fruit Fight Back by Valda Lewis/Deep Dish TV,
1991, 22 min. video.

Relax by Christopher Newby, 1990, 20 minutes, 16mm.
at Hallwalls

$5 general admission / $2 members & UB students with 1.D.

Toronto filmmaker John Greyson will present his award-winning film
The Making of Monsters, a heferophobic “Fhate-straights” musicol
comedy based on the actual murder of a gay Toronto teacher by o
gang of hockey-playing schoolboys. The immensely funny film tokes the
form of @ promofional short by “lotte Lenya," o black lesbian director
who is documenting the making of o fictitious CBC musical, which in
furn is codirected by intellectual rivals “Bertolt Brecht” (reincarnated as
a catfish) and “George Lukacs” (a character inspired by both the
Marxist philosopher and the creator of Stor Wars). Bodies In
Trouble blends footage of gay-bashing police, newsclips, and sexual
imagery in @ humorous and erotic exploration of the dangers lesbians
encounter when they come together between the sheets. Forbidden
Fruit Fight Back chronicles a rising wave of victories (including ACT
UP demonsrotions, gay weddings and civil rights statutes) in the face of
violence and censorship. Relax is what everyone tells you, but how
can you? This imaginative film explores the inner thoughts and fears
that plogue o gay man awaiting his HIV fest results. A reception in John
Greyson's honor wil follow the screening.

AN EVENING OF SLUTS AND GODDESSES

(a fundraiser to benefit the 1992 Hallwalls Ways In Being
Gay Festival)

featuring: - '

The Sluts and Goddesses Video Workshop, or How to be a
Sex Goddess in 101 Easy Steps

by Maria Beatty and Annie Sprinkle, 1992, 50 minutes, video.
Nancy’s Nightmare by Azian Nurudian, 1988, 7 min, video.
The Maich That Started My Fire by Cathy Cook,

1991, 22 minutes, 16mm.

Betty Page: Setting the Record Straight

by Joe Westmorseland, 1991,15 minutes, video.

at Hallwalls

$6 donation / $3 Hallwalls members & UB students with |.D.

The Sluts and Goddesses Video Workshop is o humorous,
heartfelt, worshipful look ot Sex especially designed to teach women o
"be happier and healthier, improve your sex life, and even create miro-
cles." This dazzling and daring video demonstrates such exacting art
forms as: flagellation by ook leaves, gender bending, body shaving,
sword dancing, body painting, safe sex, and the best way to achieve

from The Siuts & Goddesses Video Workshop by Maria Beatty & Annie Sprinkie
photo: Tracy Mostovoy & Vivienne Maricevic

that everlasting orgasm. The tope features music composed & per-
formed by Pauline Oliveros. Nancy’s Nightmare transforms
“These Boots are Made for Walking” into the ultimate lesbian S&M fan-
tasy. Befty Page: Sefting the Record Straight is o ribute fo the
immortal 1950s cult pin-up model which attempts fo answer some ques-
fions about her abrupt disappearance. The Match That Started My
Fire reminds us that Goddesses are not born, but created. The film
takes a refreshing, comic look at the early sexual fantasies & identifies
of teenage women.

Speciol thanks fo Maria Beatty for donating this screening of her video-
fope

THE TERENCE DAVIES TRILOGY

Part I: Children; Part ll: Madonna & Child;

Part lll: Death & Transfiguration, 1986, 101 minufes, 16mm.
at Hallwalls

$5 general admission / $2 Hallwalls members & UB students with |.D.

This Trilegy is the stark and enervating whole of a man’s life charted
from grim childhood o unconventional ecstasies:  journey winding
through working-class Liverpool, rigid Catholicism, lovelessness, chas-
fisement and burgeoning homosexuality.

*...There are things |
remember with plea-
sure...the slow panning
shot.... in church while
Tucker's voice is heard
offscreen (in fantasy)
phoning a request for
an appointment to have
his balls fattooed.
Above all, an extraordi-
nary scene in a shower
room...when Tucker is
lasciviously eyeing o
hunky, older man who
is busy soaping his
crofch. How many fimes
in my moviegoing life have | witnessed homophobic scenes of dirty old
poofs eyeing innocent callow youths? Here, with one stroke, Davies has
nicely, indelibly redressed the balance.” —Elliot Stein, Village Voice

still from Terence Davies Trilogy

AN EVENING WITH URSULA PURRER

Austrian film & video artist in person

at Hallwalls

$5 general admission / $2 Hallwalls members & UB students with |.D.

See Video lisfings for details.

Strip Jack Naked by Ron Peck, 1991, 90 minutes, 16mm.
ot Knox Hall, Room 104, Amherst Campus, SUNYAB
$5 general admission / $2 Hallwalls members & UB students with 1.D.

Strip Jack Naked starts out as on account of the making of Ron
Peck's earlier gay classic Nighthawks and ends as a compelling look
back at growing up gay in London. “The original film was about @ man
frying fo form relafionships in the emerging gay world. Nobody filmed
those kinds of things in Britain then; | thought one day the materil
might add up to a record of something, somehow.” —RP.

Peck examines how far
we have come since
the early seventies ond
commemorates those
who have died along
the way. The film is o
moving personal story
of a gay filmmaker
who used his art as
way fo come out.

from Strip Jack Naked by Ron Pack

Edward Il by Derek Jarman, 1991, 90 minutes, 35mm.

plus: Backyard Movie by Bruce Weber, 1991, 9 minutes, 35mm.
ot the Maple Forest Theatre

1360 N. Forest Road [one block from Maple, near Amherst Campus)
$6 general admission / $3 Hallwalls members & UB students with 1.D.

Backyard Movie mixes old home movie footage with shots of nude
models on rampolines and adds printed text recounfing Bruce
Woeber’s own childhood obsessions with Clint Eastwood's looks and
Angie Dickinson’s handbag, plus brushes with Dean Martin &
Tennessee Willioms. Edward I is perhaps the definitive gay love

still from Derek Jarman's Edward Il
story. Derek Jarman's “improved” version of Christopher Marlowe's
fragedy refains all of the original’s classic themes — starcrossed lovers,
a relafionship whose very existence can fear o country apart, fiendish
plots, unspeakable forture, and barbarous revenge — while creating roles
for the British acfivist group OutRage and singer Annie Lennox.

“How to make a film of o gay love affair and get it commissioned: Find
o dusly old play and violofe it .... It is difficult enough fo be queer, but

fo be queer in the cinema is almost impossible. Heterosexuals have
fucked up the screen so completely that there’s hardly room for us to
kiss there. Marlowe outs the past - why not out the present? That's real-
ly the only mes-
sage the play
has. Fuck poetry.
The best lines in
Marlowe sound
like pop songs
and the worst,
well, we've fried
to spare you
them...” Derek

Jarman.

Voices From The Front by the Testing the Limits Collective,
1991, 88 minutes, 16mm.

at Knox Hall, Room 104, Amherst Campus, SUNYAB

Free

Voices From the Front, e first featureJength documentary to com-
prehensively cover the AIDS activist movement in America, makes clear
the emotional and political effects groups such as ACT UP, Queer
Notion and OutRage are having. As Vito Russo says in the film,
“We're going to fundamentally change the health care system in this
country...I don't think it's stoppable now.”

PERMISSION

a play by Catherine Harrison

Hallwalls

$6 general admission / $4 students / $3 members

See Performance listings for details.




ff;ms PAPER EMULSION
FILMS OF DONNA -
CAMERON

- $5 generoi odmlssm / 34 sfudems & seniors / $3 Holhwalls
 members

ookiyn-based artist Don a'Camoron will present an exhi-
 bition of her  paper: emu|slon ammofed filmworks os well as
 an installotion of her static montages and objects. Her films
wkeono unique siructure, utilizing her patented poper emul-
sion process fo consfruct a threedimensional, mulfimateriol

- collage directly on the film surface. “The various papers,
 objects, pieces of photos which comprise the ‘emulsion” are
. sandwiched together between [a] clear tape strips {b) paper
shrips reated with SAB {a Kodak chemical that makes paper
Iransparent and increases resiliency), or (c} layered bei'ween
pneces of other ob|ects —Comeron -

- lnch;ded in the progrom isa vrdeo documenfory dlrecfed by

 Mike Kuchar, Donna Cameron af work {1990, 10
min.}, which demonstrates this unique process. Tyger,
Tyger (1990, 40 min., 16mm|, NYC/Joshua Tree (1991,
15 min.,;16mm} and Fauve( 990,:9.5 min., 16mm] are
animated works which “explore the possibility of film as o
geofactive medium, describing NYC in ferms of ifs patterned
distribution of people and animals, and in factors of its lond:
marks of land, sea and air.” Together they create a powerful
orchestra of images that fake on a sculptural, even tactile

%é

Donna calmmn Statfc Montage #2- "Two Bridges™

quality which is both mesmerizing and overwhelmingly beau-
tiful. The celluloid itself becomes o precious art object, as
will be evident in her static monfages and objecs, including

: doihmg made directly from her films.

Donna Cameron’s oppearance is copresented with Squeoky
Wheel /Buffalo Media Resources ond funded in port by the
Film Bureau of Film/Video Aris.

curated by Steven Borloo"
April 28 & Mcy )

~ Tom, Tom, the Plper s Son by Ken
Jacobs, 1969, 115 min.

Tuesdoy, April 28 8:00 p.m.

$5 generol admission / $4 students / $3
members

“Ghoss! Cine-recordings of the vivacious
doings of persons long dead” is how film-
maker Ken Jacobs describes his explo-
ration info the past, a past confained within
the original 1905 film of the same name.
Jacobs plunges into the G.W. “Billy”
Bitzer-directed film, re-photographing it fo
reveal the richness and complexity of the
original as well as "delighting in the whole
bizarre human phenomenon of storytelling
itself.”

GHOSTS ON FILM:

Two Evenings of Cinematic Archaeology

: Opbmng up the 19th Century oy ‘b

Ken Jacobs

 Three by Comell: Cohlllon,The
 Midnight Party, Children’s Party
by Joseph Cornell, 1940s, 25 min. folol

Tuesday, May 5 8:00 p.m
$5 general admission / $4 students /. $3
members

Yet more ghosfs! Further explorations of
the past as captured by silver nitrate on cel-
luloid. First, delve into turnofthe-century
San Francisco in Ernie Gehr’s Eureka,
an archeology/fransformation created
using original footoge shot from a frolly car
as it made its woy down Market Street.
Then in Ken Jacob’s Opening up the
19th Century the post lives and breathes
again in-3-DI Using the Pulfric effect, ravel
footage recorded in the infoncy of cinema
is rendered in remarkable depth, quite
unlike that of the drive-in 3-D monster
movie. Finally, we offer three cinecollages

by Joseph Cornell constructed from

. found footage token from both commercial

films and home movies of the 30s and 40s.

: 991 80 mmutes 16mm i Gérmcm Jcponese cnd Engi‘sh\mﬂ\ subhﬁes

Imission / 34 sfu:fenfs& seniors / $3 memb

Buffalo Theatrical Premiere! 3 nights only!
Friday, May 29 - Sunday, May 31 8:00 p.m.

FREEZE - DIE - COME TO LIFE

directed by Vitaly Kanevski, 1989, 105 minutes, 16mm, Russian with English subfifles
$5 general admission / $4 students & seniors / $3 members

Winner of the Camera D'or of the 1990
Cannes Film Festival, Freeze - Die =
Come To Life is an achingly beautiful,
strikingly rich story of love between two
children attempting o survive in a prison
camp, lost somewhere in the frozen Soviet
Orient. Shot in rich and delicately shaded
black and white, this autobiographical
fale, based on Vitaly Kanevski's own
eightyear polifical incarceration, conveys
a grotesque, hellish world totally devoid of
a moral center. Pavel Nazarov gives o
memorable and convincing performance as
the young Kanevski. Exhilarating as much
as it is disturbing, the film is a cathartic
expression of the remarkable ability chil-
dren have fo flourish despite their environ-

ment and odds.

still from Vitaly Kanevskl s Fresze - Die - Come To Life




Friday, May 15 & Saturday, May 16 8:00 p.m.
PERMISSION

a play by Catherine Harrison
$6 generol admission / $4 students / $3 members
at Hallwalls

Following the lecture, passing women from Western New York,
Toronto, & New York City will appear in a cross-dressing fash-
ion show — Buffolo’s first women's drag show — co-ordinated in
part by Red Balloons, an Allentown vintage clothing store. Count on
ACT UP/WNY [the AIDS Coalition to Unleash Power) to provide fun,
surprises, and (of course) outrage throughout the evening. All pro-
ceeds generated by this historic event will benefit ACT UP's ongoing
AIDS education & awareness projects and Workers World's pro-
choice activities. For more information, call (716)854-8020 or 855-
3055.

Presented as port of ihe OUTRAGE festival it."

“I don't think if's any occident that lesbians and whores got thrown in
together in the concentration comps. Whot they have in common is thot
they're both the most threatening fo men. With prostitutes, they have the
power fo charge money for sex, they understand men's sexuality
enough fo put a price on it. And lesbians are powerful enough fo reject
~Catherine Harrison in On Our Backs

Friday, April 10 9:00 p.m.
PASSING FANCY:

The women’s drag show

$5 donation benefits ACT UP/WNY & Workers World

Images, 1239 Niagara Street [near Auburn)
Catherine Harrison's Permission tokes a disturbing look ot the

lives of sex industry workers, specifically lesbians who specialize as
dominatrices. Harrison {who worked as a professional dominatrix for
fwo years) juxtaposes the stories of contemporary San Francisco women
with the social & political upheavals taking place in Berlin in the 1920s.
Permission dedls directly — and from an insider’s perspective — with
such controversial issues as S&M, fransgenderism, and the economics &

“Passing women"” have existed in societies around the world for hun-
dreds of years, choosing to dress as and “pass for” men sometimes
out of necessity and somefimes out of passion. When detected, trans-
gendered women are often harassed, ridiculed, or persecuted.
Passing Fancy cele-
brafes these women's

FOUR COMPOSITIONS

by Matt McElligott
Saturday, April 25 8:00 p.m.
$4 generol admission / $2 members

efforts fo create a world ethics of the sex industry. This is dangerous theater.

where they can be com-

fortable exposing their Buffolo-bosed medio artist Matt McElligott premieres four Permission was directed by Noreen C. Barnes, who was also direc-
frue selves. tor of Outlaw Productions’ first presentation, Kate Bornstein’s Hidden: A

new musicol /visual pieces created over the last year. These
brief works feafure video, computer-generated imagery & oni-
mation, live performance, and slide trombone. McElligot,

Gender (which played to a sold-out audience at Hallwalls during Ways

Leslie Feinberg, o In Being Gay 1990). Both works have also enjoyed multiple extended

woman, will present the
nafional premiere of
“In Our Own
Voice,” a slide lecture
about women who have
passed as men through-
out history. Feinberg's

previous forays into
neglected aspects of the lesbian and gay past {Joon of Arc, the ori-
gins of gay liberation in pre-war Germany, efc.) have been widely
praised; a new essay of hers is included in Persistent Desire, a forth-
coming anthology about butch/femme roles edited by Joan Nestle.
She is currently working on a novel, Stone Buich Blues, o be setin

Buffalo.

member of the New whose Non-Formation wos presented ot Hallwalls in December runs ot San Francisco's Theafer Rhinoceros.
York chapter of 1990, teaches Digital Arts ot SUNY Buffulo and af CEPA.

Workers World and a - Presented as part of the OUTRAGE festival
selfdefined passing — gt

t

Li Farmer, Catherine Harrison, alid KayLynn Raschke in

Permission by Catherine Harrison photo: Virginia Bing
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*SOUND PORTRY BY 1y g‘;“j:fw £
MicHAEL BASINSKI fg, — ) H
& THE INVISIBLE #i -‘-4‘#«- N
WorM CHORAL N 5

* PERFORMANCE BY
Tom Herr & Ep REeeTER-MELTON
o Music sy PauL Etwoop

Thursday, April 2 8:00 p.m.
$5 general admission / $2 members

An evening of ancient stories & primeval sounds:

*"The Invisible Worm Choral os the EBMA will present &
premiere original & aboriginal choral sound texts, a/k/a Sound
Poetry. Amongst the pieces will be Venedian Beseechers.
Michael Basinski is the otheared of the pieces, which will be
engoged by Basinski, Carolyn Unitas, James Perone, &
Joff Filipski.”

—MB

*Tom Herr & Ed Reeter-Melton perform excerpts from The
Funky Bardos, their free-form adaptafion of Timothy Leary's ver-
sion of The Tibetan Book of the Dead. This semi-psychedelic, sub-
genius-influenced epic mixes straightforward recitafion with wry
humor and a relentless beat.

MAY
HANDMADE FILMS FROM SUNY BINGHAMTON

&
AN INSTALLATION BY MARK McMaNus

Thursday, May 7  8:00 p.m.
$5 general admission / $2 members

An evening of alternative cinema created by the students of
SUNY Binghamton's Cinema department

curated by Steven Bartoo

Thursday, May 7 8:00 p.m.

$5 general admission /$2 members

People must think that the only thing that hails from Binghamton
is Randall Terry, but hidden away in the basement hallway of
the student wing (the same hallway Ernie Gehr filmed for Serene
Velocity) is perhaps one of the most unique filmmaking depart-
ments in America, if not the world. In my years as a student
there | was insfructed by two prominent figures in experimental
cinema: Larry Gotthiem and Ken Jacobs, and given o
focus and a sensibility that is the anfithesis of the NYU film
school, industry-oriented, boy-meets-girl narritive. Most of the
fime, the students produce their works in utter obscurity. But the
richest of treasures are always well hidden.

-Steven Bartoo

Mark McManus will create a mulfi-media installation for
May's First Thursdoy called Letters From the Closet. Using
video monitors, sound, drawing, collage & other materials,
McManus oddresses issues of sexuality and idenfity.
“Boundaries are ill-defined and temporal; only through our col-
lective energy do we give form to our own circumstances. We
oll have closets. It takes only a few individuals who have depart-
ed from their somber confines fo illuminate the space that a new
generation will now define.” - McManus

JUNE

THE DREADED RETURN OF...
WORST THURSDAY

Thursday, June 4 8:00 p.m.
$5 general admission / $2 members

Everyone today has more garbage. Communities must find  place fo put oll their
garbage. What does your community do with ifs garbage?
My Community and Other Communities, 1971

Last year's WORST THURSDAY was such a horrendous debacle that it threatens
fo become an annual event. Somebody shoot this thing in the head! Better yet, cast
your own pearls info the swine-pit. Give us your tired ideas, your poorly executed
masterworks, the wretched refuse of your feeming ouevre. We're on the lookout
once again for Bad Art: lousy paintings, tasteless photographs, & morally corrupt
sculptures {limit two of the above per artist) will be shoddily displayed for the course
of the evening. Show a naughty movie or goofy video, read a stupid poem or silly
story, play @ horrible song, do a gruesome dance, journey into performance art
hell. (If's a sin to steal, so feel free to plagiarize work by other artists.)Whatever
you do, keep it under 10 minutes. Remember: this is not an “open mike nite” (bad
as those may be). For one thing, you'll be getting paid (in miniature marshmallows,
stale mints, and other junk food). For another thing, you've gotta fill out the form
below. Bad arfists who live far from Buffalo, do not despair! This year, we invite
you fo phone in your contribufion (providing you make previous arrangements fo
guarantee a suitably bad connection) — or send us some horrendous mail art. We
promise to ship you a bag of cheetos (for instance) in refurn.

NAME PHONE

THIS IS WHAT | WANT TO DO:

WHAT'S “BAD” ABOUT THIS

TO DO THIS BAD THING, | WILL NEED {list technical requirements, format of films or
fapes, etc}

|___DO/___ DO NOT NEED A TECHNICAL REHEARSAL ON THE
 AFTERNOON OF THE SHOW.

MY WORK WILL LAST ABOUT ___ MINUTES. {Must be under 10.)

Refurn this coupon or an unreasonable facsimile by Monday, June 1, 1992

fo Ron Ehmke/Hallwalls/ 700 Main St. / Buffalo, NY 14202




Grant Money Available To WHAT BUFFALO HAS AND

Filmmakers: DOESN’T HAVE
FIFTH ANNUAL HALLWALLS
WESTERN NEW YORK FILM
REGRANT PROGRAM

Hallwalls is currenfly accepting appli
Hallwalls Western New York Film Regrant Pr
in all will be awarded to independent filmma
production, and/or postproduction of specifit
ond edited on film: Regulor 8, Super 8, or
$1,000 and five grants of $500 will
panel comprised of two noted filmmake
State. Applicants must be currenfly work
medium ond reside in Alleghany, Cattor
Livingston, Monroe, Niagara, Orleans, :
funds for these grants are prov
Media & Film Program of the
on the Aris. For an application for
tact Rene” Broussard at Hallwalls, (71
that applicants will be e
shot on film; works sho
video dubs of films

af development as well as @
ams, like thisfirst one,

The deadline f

 contains them. Another exhibifion in
35 a disposable means of representing

Monday, May 11 ':
FREE
In the gallery

Advis::ry Board invie -' , : W H LIST

New York. All are
ideas in an infp

used office equipment, think of Ha , fore you think of
outl Call Eileen Sullivan if you are able ate any of the
g materials. (New items would also be greafly pprecmfed of

ladder
filing cabinets
fox machine
laser printer
computer supplies (for Macintosh or IBM)
general office supplies

SPECIAL THANKS

Patrick Mills Commercial & Residential “We believe in the inalienable right of arfists fo freedom of expression.

Wallcovering & Painting, Paula Ciprich, Armin The freedom to create art is a form of free speech protected by the First
Heurich, Gail Nicholson, Lawyers for Choice, Amendment. Arfists must be accorded this freedom without threat of cen-

Iabal Maicis Jor A Feldman Betie Blom sorship. Those who receive public funds deserve the freedom to create
Boniia Z Sapérstc);n & Day, P C, Half &H(;If and support art regardless of ifs possible interpretafion by some as dis-

Trading € ny, Bill Sidel, R.D. Pohl, Cheryl agreeable or offensive. The American public has the right of access fo
rading Company, ;R ;

these creations. American tox dollars must support the constitufional

Jackson, Squeaky Wheel, Akua Kamau, right o free speech.” - A Statement by the NAAO Boord of Directors,
Langston Hughes Institute, Lesbian, Gay, July 1989

Bisexual Alliance (LGBA), Maria Beatty, Amy Hallwalls is o member of NAAO, the National Association of Arfists
Sarafin, Anne R. Pasternak, Lucinda Finley, Organizafions.

Mary Davis, Leslie Marshall, Jody Lafond,
Cathy Reade, Nafeeza Adeyola, Brenda
Sharp, and all those who purchased work in
our recent art auction: Steve & Cecile Biltekoff,

Linda Cathcart, Louis DeCarlo, John R. Edson, : . HAH.WAH.S NEW GAU.ERY &

Steve Fraser, Gerald C. Mead, Jr., Martje .
More, Sandra Swartz, Edward J. Wozniak, - 4»-,.WD£O WEW!NG ROOM HOURS

and an anonymous buyer.

Tuesdoy, Thursday, Frtdcy 11 am.- 5 pm.
- Wednesdaynom -8om

- Saturday: by appointment
&= 91 TmIDuTons - Sundcy, Monday: gallery closed

Major supPort for Hallwalls' ]8|:h season (19?]-91) h:s e OFFICE HOURS(?Smug‘E Wl
been pr‘owded by the New York State Council on the Arts, - il iy
the National Endowment for the Arts (a federal agency), C Tuesdoy, Thusdoy: 125

the City of Buffalo, the County of Erie, The Ford - Fn doy by oppomtment
Foundation, The John D. & Catherine T. MacArthur -

Foundation, The Andy Warhol Foundafion for the Visual
Arts, The Margaret L. Wendt Foundation, Meet the
Composer, the Film Bureau at Film/Video Arts, and the

Members of Hallwalls.
CALENDAR LAYOUT & DESIGN BY PAUL SZPAKOWSKI

Hallwalls' Video Editing Suite was established fo serve independent media
artsts in Western NY by offering access to 3/4” editing ot low cost. Access
is granted by proposal; call Andrew Deutsch for scheduling and training
information. Workshops are offered regularly to independent arfists and not
for-profit orgonizations in Basic Editing, using the RM 440 system, and
Advanced Editing, using the MX-12 SEG, FA 400 TBC, and Character

Generator.

We are excited lo announce our recent acquisition of an Amiga 500 and
Super-Gen for use in the editing suite. Amiga Workshops instructing
users in the many video applications of this versalile tool {iling, graphics,

image processing, and animation) will be offered by appointment. To
schedule a workshop call Andrew Deutsch at 854-5828,

In oddition to the Amiga's functions, independent producers and ariiss using
Hallwalls" editing suite will find that the W) MX-12 mixer can provide A/B
mixing of any two NTSC video signals, as well as special digital effects such
as freezeframes, negative/pasitive reversals, superimposition, sirobe effects,
chroma phasing and saturation adjustment, and 17 wipe patierns.

Our suite also offers time base correction.

NEW EDTING SUITE FEES:
Yearly access fee: $20
independent artist rate:
$5/hour

Not-for-profit organiza-
tion rate: $10/hour
Funded arfist rate: $7.50/hour
All workshops: $20

BOARD OF DIRECTORS

Marshall Wingate, President
Richard Wicka, Vice President
Alan R. Rosen, Treasurer
Peter Murphy, Secretary

Bruce Adams Robert D. Pohl
Paula Ciprich Jill Powell
Richard E. Clark Cara S. Rosenthal
Tony Conrad William Sidel
Louis DeCarlo Kathie Simonds
STAFF
Edmund Cardoni Executive Director
Eileen Sullivan Administrative Manager
René Broussard Film Curator
Ronald Ehmke Performance Curator
Sara Kellner Interim Exhibitions Curator
Laura McGough Acting Video Curator
Don Metz Music Curator/
Development Director
Andrew Deutsch Video Editing Coordinator/
Arwaves Executive Producer
Maria Elena Venuto Technical Director

ADJUNCT STAFF

Kathyann Calandra Bookkeeper

Chris Hill Video Co-Curator (on leave)
Jody Lafond Open City Producer
Barbara Lattanzi Video Co-Curator on leave)
Nathan MacFadyen Computer Consultant
Brian Springer Special Projects

INTERNS & VOLUNTEERS

Steve Bartoo Film

Patti Bonfe Publicity

Stacey Lechevet Development

Kate Naylon House/Archives/Books
Eric Sommers Artwaves Co-Producer
Christina Triantafillou Exhibitions

Lesley Roberts Wahl Artwaves Co-Producer
Jennifer Colls Adminisirafive Assistant
Annie Fergerson Video Archivist

Julieve jubin Film Volunteer

Jill Montague Gallery Volunteer
Kimberly Smith House Volunteer
Sandra Swartz Gallery Volunteer




MAKE ROOM FOR MORE VOICES

(PROGRAM #2):
MEDIA INDEPENDENTS SPEAK OUT ON

- Wednesday, April 15 8:00 p.m.

$4 general udmtss&on/ $2 members

 Interesting and diverse work oddresslng a vonety of issues offechng

the reproductive rights of women is being produced right here in
~ Buffalo. Progrom #2 of MAKE ROOM FOR MORE VOICES pre-
sents new work by local video maker Julie Eastland, filmmaker
~ Pamela Bennett and new projects produced through Hallwalls'
Reproductive Rights Video Residencies. The work in this program,
produced by orfists, activists, public health workers and feens, exam-
 ines issues ranging from aborfion fo sex education.

How To Be Pro-Choice in an Anti-Choice Town by Julie
- Eastland:
| found myself prochoice, but didn’t know where fo go fo become
involved. This tape defails my journey through the local pro<hoice
- bommun'lfy S

~ Adoption by Pamela Bennefr
~ Adoption deconsructs medno representations of babies as consumer
producfs »

Never Again by Pamela Bennett:
A film-on-ape which explores the experience of abortion by women
at various income levels.

Moming Sickness by Keeanga Taylor:

A vision of an America without access fo legal aborfion.

REPRODUCTIVE RIGHTS

 Howe:

Cosponsored by Planned Parenthood and Squeaky Wheel.

Reproductive Rights of Minors by Gigi Atkins and Kathy

Atkins ond Howe, two feenagers, examine “the reproductive rights
of minors,” including sex education in the schools and access fo birth
control.

Untitled by Gail Mallinson:

An investigation info the personal feelings of oppression and disen-
franchisement which women experience due to unwanted pregnan-
cies.

“If | had @ hammer....” by Helen and Savilla Kress:

A collage of images of reproductive rights activism in Western New
York and beyond, illustrating different forms of acfion and move-
ments.

Bloodstains on My Matiress & Other Toll-Tale Signs by
Savannah:

“This piece speaks directly about reproduchve rights yet was born out
of fragedy.” (SW) A piece centered around a group of poems whlch
speak about k:kmg the gift of procreation seriously.

Untitled (Teen Pregnancy Video) by Bernadette Hoppe:
Inferviews with feen moms are presented with as litle interfence ond
interprefation as possible.

Focal Point by Jack Sheffler:
A video sculpture incorporating a humanoid figure.

Friday, April 24  8:00 p.m.

TH

N

DRIFT OF JUI

An Evening with Ursula Purrer
$5 general admission / $4 members / $2 students

Experimental Austrion film and video artist Ursula Purrer playfully blends
. performance and computer animafion fo create smart, sexy, richly layered

S,

works. Purrer's recent film Red Ears Hunt Through Ash (made
with Angela Hans Schierl & Dietmar Schipek] was a hit ot the
recent Stichting International Gay and Lesbian Film Festival.

Purrer will present older video work The Drift of Juicy,
a selection of Super 8 films.

.. Presented as port of the Outrage Festivol.

Originally Coloured, and Slocking Walkman, clong with

Wednesday, April 22~ 8:00 p.m.
A Night with Dennis Day
$5 general admission / $4 members / $3 students

Canadian video artist and photographer Dennis Day utilizes
computer graphics and high-end effects to produce work which
oddresses social consfrucfion and the influence of media over our
daily lives. Day will present a selection of new and old video
work, including:

Heads or Tails (1990)

Afairy tail, set in breathtakingly unnatural noture, about some
deliriously unnatural acts. An exploration of gay sexuality, mediat-
ed by cinematic & cultured references. A visual escape from the
pressure of "being a good sport.”

Excultate Jubilate (1989)

Flying businessmen, cowgirls, a rock singer, giant women, an ordi-
nary citizen, a chauffer and a complete stranger are all intertwined
in this meandering journey through a landscape of disconnected
lifestyles and media mofives. A rock video/documentory/musi-

cal /commercial which posits no difference between reality and
advertising.

Oh Nothing (1987}

A mediated romance. A story (of sorfs) about desire, distraction,
design, preconception, consumerism and sheer defermination.
Nothing, really.

Wednesday, April 29 8:00 p.m.
Active Landscapes

Curated by Andrew Deutsch
$5 general admission / $4 students & seniors / $3 members

Active Landscapes presents a collection of tapes dedling
with the landscape as an ambient system of communication.
Working against culturally estoblished notions represented
through the media, these tapes examine the landscape via a
figure/ground relationship between people and their sur-
roundings. Normally, the landscape is presented to us as
information invested in an environmental issue or political
concern. The fapes presented in Active Landscapes,
although not aliogether apolitical, present information con-
cerning the landscape in @ more down-to-earth manner,
revealing the landscape through channels connected fo
everyday experience. The show includes work by: Steina
Vasulka, Rotraut Pape, Annie Fergerson, Jody
Lafond, Laura McGough, ond Jane Wright.

The tapes in Active Landscapes will be ovailable through
May in the Video Viewing Room.

AprlI—Af—A—Glance May—A'I'—A Glance
 see program page for details see program page for details ’
2  Th  FIRST THURSDAY 8pm Hallwalls Vault | 1 Fr  FILM: Edward Il 7:15 & 9pm
3=11: NORTH AMERICAN NEW MUSIC FESTIVAL. 2¢3  Sa,Su FILM: Edward I 2:30, 5, 7:15 & 9pm
See page 2 for complete listings. Various sites = Maple Forest Theatre
10 B PREPesmgfy = m o lmoges, 2 Sa  EXHIB: SCULPTURE: Agard, Cameron, Kaufman Rose, Robideau
- 129 Niagara EXHIB: Robert S. Morrissey, A Projects Room Installation
e LT
= = e e Y = e L 5 FILM: Ghosts on Film 2 8 Hallwalls Vault
15 We VIDEO: Abortion Project Video 8pm  Hallwalls Vaukt 2 v ol i L e o
- e 7 Th  FIRST THURSDAY 8pm Hallwalls Vault
17 Fr FILM: Sluts and Godesses 8¢10:30pm Hallwalls Vault :
- . 10 S  FILM: Voices From the Front 8pm Knox Hall Rm 104
22 We VIDEO: Dennis Day 8pm Hallwalls Vault : : SUNYAB Amhers
23 Th  FILM: Terence Davies Trilogy  8pm Hallwalls Vault - - - ek
24 Fr  VIDEO: Ursula Purrer 8pm Hallwalls Vault M EXHIB: Open Slide Forum 7pm  Hallwalls Gallery
95  Sa  PERF: Matt McElligott 8pm Hallwalls Vault 15816 FraSa PERF: Permission 8pm Hallwalls Vault
26 Su  FILM: Strip Jack Naked 8pm Knox Hall Rm 104! 21 Th  FILM: Paper Emulsion Films 8pm Hallwalls Vault
o . ' SUNYAB Amherst 22-24 FrSu FILM: Cities and Clothes 8,10pm Hallwalls Vault
28 Tv  FILM: Ghosts on Film 1 : 8pm Haliwalls Vault 29-31 Fr-Su FILM: Freeze-Die-Come fo Life  8pm Hallwalls Vault
~ VIDEO: Active Landscapes 8pm Hallwalls Vault
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