PAN AM I

Exorcising the Exotic

May 4 to June 8 2001  Kerry Stuart Coppin
Mary Teresa Giancoli
Youssoupha Lo
Roberto Pacheco




Pan Am II: Exorcising the_ Exotic

In conjunction with Buffalo’s citywide observance of the centennial of the Pan
American Exposition of 1001, and in cooperation with the city's other visual arts
institutions, El Museo Francisco Oller y Diego Rivera and Hallwalls
Contemporary Arts Center have collaborated to revisit a central theme of the
original Pan Am Exposition. One of the major exhibits presented various Latin
American and African peoples and their cultures as exotic entertainment. In the
previous twenty vears [ 1880 to 1900), Victorian and Second Empire interest in
the field of Egvptology and archeology had created a fascination with exotic peo-
p’e and distant lands as intellectual extensions of colonialism. By this means, non-
European people became further marginalized through text and images, as well as
thruugh copies or reprocluctinns of material culture in the p[aﬁﬁc arts. Architects
created “oriental” themes in puHit and private sites. Overall, non-European peo-
ples and their cultures became lnrerprerc{l rhmug}l a Eurocentric lens and tradi-
tional cultural icons became 'appmprlated for entertainment and decoration.

Fromt:

Our 100th year anniversary Pan Am celebration attempts fo redress the previous
exhibit by re-contextualizing two cultures—Latin America and West Africa—with-
in a postmodern framework, allowing the “native" artist to re-envision themselves
and their cultures. We fully acknowledge here the artist as "native.” In this exchibi-
tion, four artists of color, Kerry Stuart Coppin [ African-American), Mary Teresa
Gtancoll {Mexican-American), Youssoupha Lo {Senegal), and Roberto Pacheco
{Peru), consciously reject living “on the hyphen,” the plurailsﬂc experience of los-
ing half their culture to Americanization, or contextualizing their work within the
broader framework of immigrant art {whether first-, second-, or third-generation).

Coppin states “l am trying to use p|’1c-mgrap|1y as a tool, an instrument, to change
the way we as Black people look at ourselves and the world." Through his work he
contributes to a sense of world community, and, more speclflcs.l}y, toa pan-ﬂia:k
Atlantic ethnicity or diasporic identiry. Mary Teresa Glancoli, with excerpts from
her photographic serles Mexifcan Lives, Mexican Rituals, moves from dark to light
with soft images. They locate an image in a space of memory, traveling back and
forth between New York City and Mexico, fully acknowledging as separate what
Is Mexican and what Is American, Youssoupha Lo, a recent arrival from Senegal,
brings with him his family tradition of painting on glass, representations of famil-
far day-to-day experiences of the Senegalese peopfe and EDHEdDI.!Sl}" refecting the
construct of West African as “other.” Finally Roberto Pacheco, whase sophisticat-
ed and elegant sculptures explore modern themes while drawing on the rich her-
itage of the Peruvian people, moves well bevond nattonal art.

Together these four artists permit Latin America and West Africa to speak for
themselves in celebration of difference and world culrure.

Cralg Centrie
Director
El Museo Francisco Oller v Diego Rivera
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contemporary arts center
2495 main st. suite 423 buffalo NY 14214
tel 716-835-7362 fax 716-835-7364
www.hallwalls.org
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