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. mS/thp and Love Me © 8:00 P.M.

FIIM lanzenci' 8: OO.P M.
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PERFORMANCE: Karen Finley in Shut Up and Love Me * 3:00 P.M.

PERFORMANCE: One of the Children _* 8:00 P.M.

VISUAL ARTS: Artwork drop off for the 2001 Hallwalls Members Show ¢12-6 P.M.

FILM: The Wind Will Carry Us = 8:00 P.M.

PERFORMANCE: One of the Children * 8:00 P.M.

FiLM: The Wind Will Carry Us  8:00 P.M.

VISUAL ARTS: Artwork drop off for the 2001 Hallwalls Members Show ¢12-6 P.M.

VISUAL ARTS: HOT ARTWORKS NOW: The 2001 Hallwalls Members Show:

Opening reception ® 9-11 P.M.

Annual Members Meeting ® 7:30 p.m.

i ¢ MUSlC I.onGrassns Nu Band 8:00 P.M.

| CHILI BOWL. SUPER BOWL ON THE BIG SCREEN & CHILE COOK OFF

v Chili registration &Judgmg 2:30 P.M. dcors open to general public ® 4:00 P.M.



We wish to thank the following cash sponsors of our

Ways In Being Gay Festival 2000:
George Sax for his Sponsorship of Paragraph 175
Buffalo Niagara PFLAG

Lexington Co-op

Brenda A. Mattar, Esq.

Shari Jo Reich

Sheryl M. Duquette

Barb Neth

Kevin Po Chedley

Terry lacuzzo

Ron Ehmke

Don Kreger

Gerald Mead

Tom Zawadzki

[IHANKSY(OU

Hallwalls was the site of a successful BOCES Challenge
Seminar for Erie County High School art students on
November 14th. Thank you to the artists who led the sem-
inars: William Cooper, Olenka Bodnarsky-Gunn, Leah
Rico, Kathleen Sherin, & Tanya Zabinski, and to Diane
Scholl of BOCES for organizing the participating schools:
Akron, Clarence, Cleveland Hill, East Aurora, Forestville,
Lockport, Pine Valley, Tonawanda, West Seneca East, & West
Seneca West. A very special thank you to Buffalo Arts Studio
on the fifth floor at Tri-Main for the use of their studio space
to help host the students.

Catherine
Bruce Adams, V.P./Planning Chair

Richard Wicka, Treasurer/Technology Chair

Kathy Hassan, Secretary

Lucinda Finley, Nominating Chair

Debbie Hill, Development Chair

Jeffrey M. Goldfarb, Investment Chair

Patricia Carter, Mary J.S. Davis, Alan Feller, Eric L.
Gansworth, Charlene Gilbert, William Graebner,

Dr. Brian Kawaler, Jamie Lembeck, Wendy Pierce, John
Ryan, Tom Saia, Collette Schoellkopf, Bill Sidel, Beth
Tauke, Arthur J. Ziller

STARR

Edmund Cardoni, Executive Director
Polly Little, Development Director

Julie Zando, Media Program Director
John Massier, Visual Arts Director
Steve Baczkowski, Music Director

Chris Borkowski, Technical Director
Kara Olidge, NAAMP Curatorial Fellow

NDIUNGIRSTTAEE

Olenka Bodnarskyj-Gunn, Exhibitions Consultant
Michael Baumann, Leah Rico, Installation & Fabrication
Mike Bouquard, Koji Tambata, Media Interns

Wilson Lamar, Facilities

Julian Montague, Calendar
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Membership to Hallwalls gives you the lowest ticket prices for all events, opportunities
to meet artists, invitations to gallery openings, and advance notice of special events.
Your membership represents an investment in Buffalo’s cultural well being by realizing
the work of many artists,and is a vote for artistic freedom.

O $30 Basic-Individual
] %20 Artist/Student/Senior
J %50 Household-All benefits for you and your mate, immediate family, or house-

hold, plus one of our new reusable frosty plastic shopping bags, a specially-
commissioned, limited-edition multiple artwork by Nancy Dwyer.

J%100 Friend-All above benefits plus 2 free passes to Hallwalls events.

%150 Supporting —All above benefits but 2 frosty bags, plus a copy of Consider the
Alternatives:20 Years of Contemporary Art at Hallwalls [1996, 276 pages]

[J $200 25th-Anniversary Sponsor- All above benefits but 4 free passes and
special acknowledgement in the 1999-2000 Annual Report.

Name

Street

Phone Fax E-Mail

Visa/Master Card/Amex/Discover Card No.

Exp. Signature

Make checks payable to: Hallwalls, 2495 Main Street, Buffalo, New York 14214
Haliwalis gratefully acknowledges yoor generous support. Your tax decuctidle contribution keeps contemporary alternative art visible for everyone.
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Friday, Saturday, & Sunday, January 5-7
Karen Finley in
Skt Up and Love Me

Fru, & Sar. Bdd0 v, / Sun. 3400 v.m
$20 peneral. $18 studenes, $15 members

Mororious sob performer, viaual arist, author, screen scoor, TV per-
sanalivy, and Sapreme Court defondant Kanen Finley fiost pedormed
kv Hlablwealls in 1982, four years before C, Care's 1986 cover ssory in
the Village Voure vurmed the navional sporight on Finley, sparking a
contreversy that has not died down v chin day.,

Finkey revurned s Flallwaills in 1987 and agam in 1992, by then
-Inn-br wne ol the so-called A Four™ against the
For yanking theit 1990 granes was slowly making i way
|Imu|gh the federal contrre. Diespite her growing fame, Finley came 1o
Buffalo that time for no foe o perform A Certain Level of Denial 1o
a sald-our howse of 90 gt Rockwell Hall as a benefit for a then
financially strapgling Hallwalle. While in Buffalo, she abo created an
1 installasion in our gallery (then saill 4 700 Main
St entitbed Writtew i Saned that she later deveboped for a major show
ut the Los Angeles Musenm of Contemporary A

I 1996, Finbey perfarmcd  week-lomg ran in our then new Black
Blise Theatre of her eritically scclaimed solo’ performance  The
American Chetuns. In 1998 the Supreme Court, in the cise thar will
g0 down in Conwiturional hisory as "Nasioral Endowment for the
Aces, et ol Pes ers v. Kareii Finley ot al. " revensed the Fvorable
suling of the Cour of Appeals. Five days afs chilling docishon
3-{»«“"15 “prneral -mmLml- of decency” in ||||!p||x Federally-fund-
are = and fust a few manths after Ay, magazine had named her i
1998 “Woman of the Year™ - the Whitney Museum cancellal
Finley's scheduled fnmallation. In March 1999, Finley was named
“Artist af the Decade” for the 1990s by Caagubs Art fourmall wpping
a Hisn that sl fncluded Gindy Sherman, Warhol, Rauschenberg, de
Kooning, Man Ray, Dochamp, and Picasso. She posed for by
July "9 bsue with Bill Maher. on whose ABC lae-night show
Polisicaily fncarrect Finley i a frequent goest, Now she brings what
prerhiap her mos senmamional woek i dure, Shar U ana Love M, 10
Histlwalls® Black ‘" Bl Thearee for three pedformances only,

Performance antist and crivic Maurs Nigsyen Danobue speaks of the
wutk's "overwheliming insimacy”; “Karen Finley is 4 relcntless force.
She s 4 performer who comunily dhifis beoween a state of "o’ and 3
state of "ONI Fram the moment she appears...in o tight red dnes
and high black hoels 1o the moment juse before exitiig, naked and
cavered in honey, s is 2 blatant and unapologesic wreent of the pry:
who and the sexual.. m| uqht in cmpnn:l giory "Immlg :hr.
waime yrace with Im i [righ

HIM/AIDEC
Long Nights, Bright Screens 5: Winter Festival of Foreign Films
Friday & Saturday, January 5 & 6 = 8:00 p.m.

Lamerica

Dirccted by Gianni Amelio
(lealy, 199%, 120 mih, color, 16mm, lalian with English sbritles)

This masterful and extremely moving 1995 feature by Gianni Anvelio (Open Dovrs, Stnden Chililnen) is 3 powerful
pieee of storyrelling thar recalls some of the bess Iralian neorcalist filma. Aa lalian con srist (Envico Lo Verso) iries
o set up o fike corporation in postcommunist Albania in order 1o get his haneds on stave subsidies: with his business
pllmﬂ. e dliggs wp a eraumatized 70-year-old former political prisoncr to wrve s the phany president of his phany
w bur thee poor creanine — whase memary, like Albania's links with the autdde world, scema to have fromen
a Iu century eurlier — keeps wanidering away. (Finding the old man at ote point shocless in 8 hospital, the hero i
able o peclalm hmuulywhmdn wi dmdw_rt:nn Mrmhm:;hwdwﬂ! never leave his bed
again, offers her hushand's shocs—a benniful bit of silent cxposition. thar illastrates Amelio's uncanny. yFu
al u@mmn undd implicition, }'T'lwawrr enlr grows in dimension and resonance as it proceeds, becoming an epic,
faceted portrayal of 4 1 pe awalcened from its slumbers by TV and consumerism-as lhumi-
naring u portrait of what's h-ppcmna in the umdd as we can find in movies. As the title suggests, it also has some-
thing to do with America and whar it represents — or used to represcin — for ovhers.
- Jonathan Rosnbaum

e

SUNSARILS

January 20—February 23
T ARTWORKS NOW:

HO
The 2001 Hallwalls Members Show

£0P

Saturday, January 20 = 9-11 pm.
1&" Darum?:l Wf’:rk ndly. January 12# 12-6 pys;

ARTWORKS
sam,da,. January 13+ 12:6

P58

Call and make sure your membership is currens, or join Hallwalls when you send in your piece. Send work in
rewmble packaging with sufficient mnmu’pmrq: Mease include your full address with day and evening phone
numbers, the tite aof the work, ium, vahse if the work b for sle, and sny special handling or display
insructione. Please make sure dhat |I|e work has your name and che tite atcached to it Mailed work muse be
voccived by Friday, January 12th.

Reciprocal mem! Hallwalls has a rocal membership arrangement with

Pyrumid Arts Center |:cxncl|n|n I‘ywmn"lupmtmknmmmrwd s biitng o send work for this exhibition, and
o amiennd what i iraditionally the year's higgest opening,

In 4 wevern "Buz” column, Buffalo News writer Mary Kuoe that & MNiagars Falls Boulevard watch ven-

{Fl Review 2, 10710000}, “For sa bong, Fnlq Iu-l mined the
exploicative, violent, and dak chambers of sex that t0 see her bask in
the leat of seduction and empower her peronae with humar and
passion may come a5 4 plessant surprise” (James Hannaham, Village
Vaiee, 12471959). "Auits best, Finley's ant rips big, unspoleen, and dif:
ficult-to-ariculare oty out of closes. It is the commonnes of
whiat she tapy that makes it disturbing — as well as the enjoynient she
ke in Imll\|l|l|5 anound in dirry [or sticky] stuff and dheusting iv in
peaple’s facex” (Lanrie Stonc, M, Jan[Feb, 1998). Shur Up s Lowe
My is Karen Finbey's are at s undispured best.

Her jrost published new book, A Different Kind of Intimacy: Tihe
Callocted Writings of Karene Finbey (a Memor) [Thunder's Mouih
Press, 2000), will be svailable for sale by Talking Loaves ot all per-
Fottmtucen, ancl Karen will be arund afier each shaw 1o sign copies
and meet the audience.

Fridiy & Saturday 12 8 13 » 8:00 r.m.

Uirban Are presens:
One of the Children

Recopeion following Friday performance.
lnul arust, witer, and dirccror Greg Suni Childs v«rl nn]:r hin
o wneman show entithed Chwe of the Chilil
-lmw begina with a tribute o the lae Josep Fainchild ﬁuln cdunl
of the growmibreaking anthology of black gay lieermre fir she Life
“The shonw then proceeds through hor vigsestes chronicling Childs'
own life as a black gay man living in Boffalo duiing the 805 and
“00's, whenoe commences & very important picee callod “dialogue™
which Childs hopes really g the audience invalved

Made possible with o grast from the Arts Council in Buffala & Erie
Coaty, with Decenrralization fuils from the New York State
Council on the Ar,

d by the long lines at the new Krispry Kreme dnualmu(dmp\unl\n ing neon “HOT DOUGH-
NUTS NOW™ vign — hung up 3 sign in his window reading “HOT WATCHES NOW." No doubr more mer-
chante will fullow suir. Believe it of not, just days before, we ourselves had been similarly 1n|p|ml i our choloe of
the theme for the 2001 Members Show, HOT ARTWORKS NOW, When we read “Burz,” we almost abandoned
the idea. 1 Tuad been done, It was no bonger the cutting edge. It was, s it were, COLD DOUGHNUTS. THEN,
[This dhespive the face thar our executive director had been caughr on film by Nancy J. Parisi in line an
apening day! You can loak it up in Artiwice, not 1 mention the lecter 1o the editor the following week that as much
s called our exccutive director and his feflow queve mates “eseting,” “morons,” and “cantle.”) Bur then we came
to oy seqses. (O eather plunged back into rhe mass hysteria a4 i inw 2 medh piv of boiling oil.) More than ever
we had 1o do this theme. Ifs HOT. 1 NOW. Even horter than: we though. We can't resisr, It this weckls
“Riaga.” To's vhis year's “pew millennium.” 1'% che “ir® thing. And ke it or not, lh our theme for this year's sso-
ment of gowork by members. So box ‘'em up, We're craising tie boi and we're hungry for HOT ART-
WORKS, We're hungry for them NOW.

Arvworks by the dozen, Le., b limbied edivions of 12, Anworks srmyed side-by-side i retro-style bases. Artworks
whiar'll sedl fike hoscakes. Aroworks thar are tasty but bad for you. Antworks o drool over. Antwarks 1o dic for,
Arrworks that do not make your eves ghae over. Aroworks produced on an assembly line but originl (as i
inal glased”), Ceramie artvorks that are glazed and baked. (Get it?) Painted aroworks done in "odl,” o built up of
layers of glaee. [You painters know what we mean.) Aroworks thar'Tl show everybody what's HOT in ART ndu
NOwW? (That's suppused w be aur mission. right?) Junk- Mnnwmh Serigus, food-for-thought anworks shour
h ot dlesire, Arvworks that can carch passersby's eyen like Hashing m\m luare:
themn o the boulevared, amd ulH’y dmt hustiger, filling the gaping leu in their stomachs a5 if they were doy
s thesselves. O maybe just nuts. b v only a coincidence well be presenting a honcy-dippesd Karen Finley Ilw
it performance earlier in the month? As the Krispy Kreme Doughust sid, “Shut up and eat me! Um HOTT

Artists” Residencies at ISP in New York Ciry

Ihhmnmprwlhnﬂmm\'mmhmm mimm!md.m;mmmmdlnuml
New York Suire are invited o Iyinammc-mlluﬁa mndm:ymdnyrm.ﬂﬂl:nh

Friday & Saturday, January 12 & 13 = 8:00 r.M.
The Wind Will Carry Us

Direcred by Abbas Kiarsstami
(e, 19, 118 M., Coloe, 1Gmum, [y Fasi w/English subtitles)

The batest film by Abbas Kiarostami, widely coniderod one of the greasest [iving flmmakers, i
evcative and visually stsnning, The Wind Will Cerry b revolves arotnd the lives of four strangen
wha arrive from Tehran fo 4 shorr sy ar Siah Dareh, 1 village in lranian Kundisan, The srangers
head fior the old cemerery, making the villagen think they are looking for weasure. Theis aceal pur-

pose is i awair the deaih of 2 100.year-old woman, who remains officreen. Their reasons aren'e
made clear, though they lave something 10 do with the media and probably a plan to tape ot fim
the funeral cemmany. The film st once strerches the boundaries of cinematic convention and chal-
lenges the audicnee’s proconcepions shour narritive doed packg. This ks 3 counter-cinema with 4
warrn, humanin heart, Kiarostami specializes in i ch dings alien o them;

he allows their experience of the exotic 1o becorse an intimate canvas of universal truths.

Kiarostami's work continiacs 1o i d ically and i fy. His previous film, Tasre of
Cherry, the Palme J'Ov winner the 1997 Cannes File Festival, was an elegiac porraic of 3 man
s bervecen ife anel deash. Tibe Winad Will Carry Us s the next step in his fonnidable oeuvre, uti-

Tizings the same sense of character and place that appears in miich of his work, while delving ino
politically sensitive territory i undevstaed, sllegorical fashion. Evocative and direcr, construceed
with 2 mulful serenity anad a refreshingly minimalist approsch, The Wind W Carry Uh s another
essential film from a nuaster filmmaker,

Friday and Saturday, February 2 & 3 = 8:00 p.M.
The Silence

Directed by Mohsen Makdimalbal
(lram, 1997, 95 Min., Colog, 1mm, In Farsi wiEnglish subititles)

There ks no mare brical, poetic and artfisl voice in cinema than that of Mohsen Makhmalbaf. His
fikims — staggeringly beatifil atd endowed with o wonderful simplicity of expression — have comia-
tently memerized Norh American sudiences. His 1996 feature, Gabbeh, was 3 masterful love story
with ensrancing charscren wold in vivid colors. MalkhmalbaFs lates feavure is an cqually arresting
companition: if s the sory of & young blind boy who experiences the workd through sound.

Waeshil is 10 years abd and lives with his mother in o linde vilkage in Tadzhikistan, He works a5 2
e for an instrupsent maken, Madereh 5 his and comes m fetch him every day at his hoose,
She acrs a hiv eyes, and besds him through the steoers 10 cheir destination.

Korshid is far from impaired by his blindnes, vicerally experiencing the world in di

i scacs. Walking through the stieer, a line of yourng
yuality of dheir plu-lmt!wudu 1‘1:-1&1 of his h:ln; Korshid ?1 nl]uon
# rich aural mossic, snd h: d.ﬂ’nﬂm in mm‘ln thar mheﬂ ml‘l ignane with-
- sy hirmself i the comp b d him.
e day he is deawss by the music of & wmimug musician, aned, a5 3 resnl, Indusi ot of his
wrkplace.

Tl Selenee b 4 testament 1o the prodipions ralent of Mobaen Makhmalbal. Tn it, be display copii-
sive nuances of sound and calor with an unsurpassable shiliry w erafi breathuaking dinematic por:
i, It b ruly awe-inspiring Almking,

s, bl b the Tribeea disericr of M, Toew artises will mnzamdimpamnrhr
ipend. and wravel costs.

York. and af

Hallwallo/ISP residencies. This is 2 unique opporneniry for arriss 1o have an imeemive intodsction ineo the m

at pommsiry.

1512 Twousing, » monthly s

The sclection will be made by i panel of curson and anise from upstae New

T A shioubd send o sheet of 12 Isbeled lides; six copies each of a slide scripe, & resume, and a lerer
i ey e e ki R this apporuity will beneit telt work
Addelress your wHMIW 2495 Main Sureer, Suite 425, Bufflo NY 14214,
Th:mukmnwilbrx:htdnkdm th periods: july 1 ber 30 and Ocrober 1-|

3. anmalnlluln.un!mfpﬁndmﬂulndﬂﬁxpﬂw‘ud’ﬁnlﬂlnm“ﬁmmumﬁm “The primary
criteria will be the quality of the work submittod the readiness Fou this particular opporanity, and the dar-
I M[ﬂnmnzhupﬁhnunamldumhmandpd&mein&nummuhmulhmdcﬁw:ndlhe
|nn|:n|n|null Studio Program, call Hallwally 1o receive & prospectus.

Abour the ISP Progranyt The ISP boss ariss form all over the world for extended periods allowing them the oppor-
"l""!' o wurk iai am iternational coneext ind mee international vision in TS, CUFIbOR, foir-
suwnmm afficials. Some of the 151 activities = 3 Cuens Critic Seriex, swidio visits by curmon, an
tmn.md llery owsers wbnmnmndhmnﬁnmwamndl.ﬁddm outside of New rkhmlh:
Si uhuhmi]iddm—mmﬂly‘md I'umth 1" seaff. After their residencies, the
artists will be invvited to drable discussion at Hallwall i the ity i order that

infarmstion geaned during their mdeuyuu e shared.
Fﬁ'ﬂ:nhqr Resicdents u[ the counties of Erl‘. Mnnmr N’qan. (..lmmpn. Ovdeans. Geenesee,

Alleghany, Livingson, Wayne, Ontario. ¥ m ﬂmwg, “m;!
S.nnh , Chenangn, Mameullhm. ()m\day.(w md{)m‘:m'

The possrmark deadline is Fridsy, March 16, 2001. IF hand-defivered 1o Halbwally, it muse be here by Friday, March 16,
500 ra

HI CATEGORIES:
WL Sueak Chili
e
Super Bowl Sunday January 28 GE';'::&?& s
CHILI BOWL: o v g
SUPER ROWL ON THE BIG SCREEN & CHILI COOK OFF g-;md Mﬂuzjutﬁldl
Microbtews contrteay of emplre brewing company iy !
2:30 pvir Chili registration & Judging RULES:
< = Enser destred
$5 per entry for Chili cookers i "l;:l;': -BR‘I‘NG i
4:00 P.u.: dodrs open to general public » Staff not cligible
$10 for Chili Eaters & Brew tasters & SUPER BOWL VIEWERS 2 Quaart Minimus asoust
chili tasting, micro-boew tsting, & Super Bowl @ 5:18 pom, on the Big Soeen, | * Bring i Crock pator supply
$10 for Chilk Eaters. Brew tasters, & Super Bowl On the Big Screen goens hat placiwarming rray
« Bring Lacle ot Large spoon
IMMunhdelle:ﬁ-pmblnuhﬂlﬁmfﬁAﬂan&u * Nothing added to chili by judges
Overall Recipe et the grand prize Quesian call Bl Uide £35.7362
o w-mail:poll ong

Friday, January 26 = 8:00 r.M.
Lou Grassi’s Nu Band

Hallwalls Black " Blsie Theatre
$10 general, 58 Hallwalls neobers, studenis and senior

Laon Grassi (dhtums) Roy Camplsell (trumpet) Mark Whitccage (sxophones, clarinet) Joe Fonda
(eonural)

“Despite impressions o the conrrary, Low Geassi is an ondinary man with ooly v armas, Bt anyone
who i sl b i sy be foegven o chinking st e is in it 3 group of people, or 8 mult
annsexd cresire of same kind. Nor does his apyrarenr mti-hand eetad anly i the brearhtaki
facifivy of his playing - it nlw lrlm 1o his skills across dtnpmlum. a & composer, an ensemble beader,
and a mnssician of wond and apy Think I' inp? Try this: name one
wcher drumaner, hesides Lou Grassl, wha has pesformed with both ragime
the punmnum Fndtpmunnnlhﬂ! . Wheose resume
Se. Sy ' Seven and Sun Ra alumaus Marshall Allen? Who has perfarmied with the Dixie
h-pp:n:lul with Charles Gande? Indecd, Low Grasd 55 2 mwh.llmmlmlmi.smtpmgwup—
wanion, and the difli w carry him throagh virnally any sinsstion thar requires 3 drum. He can make
thern whisper. He can make them keen. He can heep cool, detached time. He can rumibde and roar. He
cam thaneler, he can hise. He can do more than you may think can be done with the drummi. He has to
be heand 1o be believed. .. Hin froc improv scordings are startling and refreshing resimony 1o the facy
thiit thiis kind oof playing bs not the spriwding cxencise in chaos thar seme miake is out s be, Insead, you
find the music held wogerher by CGrassd's overarching architectonic sense, and steadily propedled in ane
Hisiion o it by hin skarply honed scwbiliy:

tanit Mas Morath and
wtk with the Warten

California muli-insmmentabist Vinny Golia, ESP-ver-
ey pianise Burton Greone, silk-tomiled vocalist
Johnny Hartman, augu].lr wexoplymis: Chria Jonas, the
vowering bassisr William . anad the moanumennal
tnombenin Roswell Rudd.

1f you have cver appreciated what 2 drsmmser can
Jlnahummﬁbk-alwmu!ﬁndw-&n'l
i the mudrifacered work of Lou Grassl.”

~Robert Spencer
Mﬁumhmmmww
feanuring the incredible talents of Mark
(mphdlmd]oemhnrlmnﬂhngdh#y
Y enafied improvised msic.
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The Andy Warhol Foundation for the Visual Arts

Major support for Hallwalls 2000-2001 season has been provided by the New York State Council
on the Arts (NYSCA), a public agency, The Andy Warhol Foundation for the Visual Arts, Erie m
County Cultural Funding, the National Endowment for the Arts (NEA), a federal agency, City of
Buffalo Cultural Funding, the New York Foundation for the Arts (NYFA), the National Arts
Administration Mentorship Program (NAAMP), Community Foundation for Greater Buffalo, M&T
Bank, Chase Manhattan Bank, the Arts Council in Buffalo & Erie County, the members of
Hallwalls, and generous donations from individuals and local businesses.

Hallwalls Gallery Hours:

2495 Main St., Suite 425 Tuesday through Friday b

Buffalo, New York 14214 from 11 A.M. to 6 P.M., during

Phone: (716) 835-7362 events and by appointment.

Fax: (716) 835-7364 Admission to the gallery is free
o M 1Nona ]
mww.hallwalls.o
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