




. ! - - ~ - m  --* be mistaken for each other and vet 

&recis. the aroma'da oast vaguely 

Severa monti-s ago. 
cescrio nc our impending Beyonall' 
!'.estern hew Yor, exh biticn of Car 2 
Cesta. Allen C. Tooolski. and Aifonso 

our bets, and rolling the dice. Does 
e.erjone r ~ s t  the E ro~p  e-? Are tne 
o x  shab~d? rias ne fe I ceen 
scuiimeo7 C mor seven! ^aoa 

~ ~ 

needs a new exhibition ... 
it's all still true. Four days to 

the final version of the exhibition will 

Or to remain tiue to the metaphor, 

it's more tnan a itt ie t n  inq to 
br ng togelier fire:- art sis '/hose 
w r i t  on t i e  one rand, co- d neve' 

frontcovenAlionsoVolo, I DrearntIHadABig Brain, 
2005, porcelain mouse knlch-knach. crocheted yam, 
acryl'ic paint, leadanker 
<< DavidGatten, fromThe GreatArt of Knowing, 
2004 
<Allen C.Topolski, Fdey, 2004 ,found m:d&, 
42"H 16"W i8"D 
Â CarloCesta, Olk 2005. maker board, 
mufflerlane, 24" x24' 

renembereo, a whie of the 1-1-ie 
anc tne fracrance OT works f. ly 
n"aoi1inq ' i e  prese-t 

Tna to-*o ooieci is ever. .where ~ - . ~ ~  ~- 
in these works and yet no two treat- 
ments of the quotidian are the same. 
A en Topo SKI'S SCL ptdres a'e dom . 
nated oy transformal ve ges:-res that 
are botn s cnt eno-cn TO cc-vev - ~ - ~~ ~- 

some familiarity andaltered eniuah 
to disable complete recognition. - 



~~~ ~~~~ - 
knitted bid brains and tinv oost- 
op sutures on knick-knaik'kg- 
urines seems quaint and dis- 
turbed, 

Ornamentation-industrial and 
domestic-is also a common 
lannuaae between these artists. 

of modernism, a orocess that 
reveals a personal and icono- 

astc an'g~age If Cesia ooes 
'ot deny the aotent a sna ow- 
less of tnc dfcorai ip h I he ~.. . . ...~~ - . .~ 
6 aqua iy cogn.zan1 mat serious 
commhant 10 these s-rfece 

an otnerwtse .nmar<ed garage' 
ooor h e  col.apses s.b~rfcan 
Lanall, with an ela:oraie 
cecorai $e fa .o ra r j j as l  a dose 
o'streel crcd I1 s a preposter- 
c-s ob.ect, DL: w o r ~  its c .may 
e egan:e to g'eaf eUeci, a loopy 
an0 Jnsymmeircal resign aid 
against the sc d 10-idation of 
1-e eve-Mlepenoable grid. 

Volo s serse of c'namenta- 
I on is r a  less abs-ro. ne and 
Cesta are botr d sr~pting c 
Irao~Lonal serse of ornament 10 
c'ing scmelning else 10 Ihe sur- 
face Volo ma. oroo-ce a /,all 

~ ~~~ , 7 

olaaue-a common adornment- 
ihobdh he mav add multiple 
e,e< Or a goalee Or a single 
C'ow V. inin h e  plac-e, he may 
gemly palm l t e  crac<s in t s 
oc,cct -1o.g Jed flags.' h s 

may emit the sound of the original 

cloud the ciaritv of meanina,either 
by -s ng a name from the i'ginal 
apa ance4an:ra ia cr Fole/-or 
co coclirg inie'lonai 1 ~ n n e  p l ~ l  
i l les lixe Once Fam I a r  Almost ~ ~~~ -~~ ~~~ , ~ ~ . ~  
Forgotten, and Part of an Old Future. 

There is humor in Tooolski's titles. 

few objects in; senas the artist calls 
Mellow Drama It is, on the one hand. 
as :ooi an0 serene as Cesta s oiner 
wo'lts, a :omo nation of ind-sir a. 
ma erals n an e egan' arrangemen 

AllonsoVan, VesBgial Furwith Ascending Fake Eyes, 2005. 
bund wood plaque, fakeeyes, fakefur, graphite, actyllc pnlnt, 
fake fur 
E v e  Heller, imm BehimThis Soft Eclipse.2004 





wmuohtkm. 610. simiiarlv. uses titles 
to huinorouslv (and poiqnintiy) augment 
slready :unous .vofi<s 'Dreamt had A 
6 Bra T, Vesti$ a Fur N tn Incise0 
Ej iose end G load F ausl- Parciao ve- . ~~ ~~~ ~ ~ - . ,  , 
Luminous: and the l ud i c r~u~ lv  funnv and 
pathetic: "~octor, I lust cant stand the 
Limelight anymore! 

So, why does it work?Aiien Topolski 
reconfigures objects of the past, not to 
talk about the past but how we trv to 
remember it. carlo Cesta a p ~ l i e i a n  
old-world elegance to works that look as 
though they are waiting for the future to 
catch up with them. And Alfonso Volo 
uses objects steeped in sentiment and 
nostalgia as deceptively simple mecha- 
nisms through which to construct complex 
psychological vl nettes. All three are 
manipulating references from another 
time into works that convincing1 inhabit 
the oresent moment. Formallv. fomlski 
and'cesta share an industrialtouch: 
Crista arfloio snare a r  arnamontal 
I avor; ano Volo and Tope sk. snare a 
oomestic amoierce 
~~~~ -.... 

Four guys walk into a casino ... there's 
no punch line to the set-UD. The air 

Everyone leaves the table a winner. 

media arts 
DAVID GATTEN, EVE HELLER 

51EW-WAI KOK 

Experiments in Process, Speed, 
and Calm 

Voices and silence figure 
Drominentlv thmuahout the work of David 

and Eve Helier is similar inform and vet 
d s:incive botn are w.lifu 1 keep -g 
16nm boat< and Â ¥ ~ i i t  filrr in circ. aton 
eacn un q .ely p.sn ng me pnssib ties of 
s eni h m  10 ne ants neva' oefore .~ ...... . ~~ . . .. ~ . 
explored. Siew-wai, whose performance 
miaht seem the antithesis of a silent 
16nm pro.ection, s n fact devote0 to 
mart ng wc.6 in ins same spir.1 of exper'. 
mental on Ail t h r e ~  artists 2xprcs; a 
v ia.itv dec cation 3no lac< of fear that ~~~~ 

is soiainfuilv obs'cured in this actively 

family history ofthe early 18th century 
to develop an homage to the printed 
wce'J, -9 ng the tecino og) of tne optical 
pr r ler an0 a verielj of alte-native f m 
precesses n e  de .es dees y into :'e 
oo^.bi ines of one central " iemc ?-no 
comes UD with startlinulv unlaue vet 

John Massier 
Visual Arts Curator 



Â Evo Heller, from Her Glacial Speed, 2001 
Dtvld Gelten, from The Enjoyment of Reading (Lost & ~ound) 

American set- 
tlers and the 
explorer Bvrd, 
the "dividing 
line" between 
Virginia and 
North Carolina. 
and flashes of 
other historic 
events.  slow 
crawl of quoted 
text Is interrupt- 
ed with abrupt 
fades and ot'her visual interruntions to Splices heighten t t e  concept of the 

~~~~ 

than as vehicles and servants of infor- usually the secrets of films, painstak- 
mation. In one particularly striking seg- ingiY made to be invisible and usually 
ment, David draws our attention to the problematic when noticed; here they 
beanlv nf the f i lm tsnlice i n t ~ n i n t l n n c  are useful characters 



> slew-war KOK, from Home ~etter, 2002 

motion, they are disorientinq and comfort- 
ing at once; dream states where the 
subconscious is given free reign. Two of 
her most recent works, Her Glacial Speed 
(2001) and Behind This Sott Eclipse 
(2004) are now elegies to lost loved 
ones, but as a whole her works are all 
reverent. This is not to say that they are 
~onderous or bleak bv anv means: Last 
Lost, for instance (which was a part of 
Hallwails 200312004 traveling film and 
video program Hinterlands and Border Minds) 
refiaures found footaae ot "a chimoanzee's 
hioh adventures at ~ g n e v  lsiand,"it is the oniv 
sound film of Eve's being screened at 
Haliwalis, and uses a minimal collage of 
noises from an old- fashioned carnival, 

Footage used in both Behind This Soft 
Eclipse (2004) and Glint (20051 was shot at 
the independent imaging retreat run by Philip 
Hoffman in Mt, Forest, Ontario, Canada. The 
reoetition of beautiful underwater imaaes shot 

pond meet in a hem of bubbles, a metaohor of interior and exterior world0 

- 

and video artist Koii iambeta. with  rea at he. the ernohasis is piaced on tl 

i nh i  contrast film hiuhli~hts the gravity of 

material from which the performance is based. An organic and living entity, 
Breathe underscores the power of contemplation and action, 

of olants and delicate soravs i f  petals the 

I would like to thank ail the participating artists, Carl Lee, Howard Kopp, 
Craig Reynolds, Michael Clement, and Morgan Smith for their tireless help i 
in making these events possible, 

Joanna Raczynska 
Media Arts Program Directoi 

Â Cado Cesta, Decorated Shed, 2004105, ecmme~ciallymmu- 
famed metal garage door, aciyliecauiking, mufflertape, 8x7' 





David Gatten 
screening . 
Saturday, May 7 at 7 pm 
at Market Arcade Film 4 ~ r t s  
Center 

Siew-wai Kok 
screening & performance 
Saturday, May 14 at 8 pm 
at Soundlab, DO Pearl Street 

Eve Heller 
Saturday, June 4 at 8 pm 
at 700 Main Street 

EieHeller,from Her GlaclalSpeed, 2001 

Carlo Cesta 
Allen C. Topolski 
Alfonso Volo 

exhibition on view: 
April 16 to May 31, 2005 
at 700 Main Street 

<AlfcnsoVoto, "Doctor, 1 just can't slandthe 
Limallaht anymore;2005, porcelain mouse hi&. 
knacks, acrylic pain! 

ir -.(* 
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